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If you've had it
with mistermacho,
slperstar punks,
this man has
averyinriguing
proposition foryou.

M.9et Bill Quateman. He,s not jusr another
9n.e-diqensional, ego-tripping ladies man with
hair- on his chest urrd l,rri i" #, je4ns.

tlis songs are physical. His ,,oice is aggressive
and his guitar is energized,but he,s articir'iate
9"9y.gh to express the frustrated intensity we all
feel living lifg in the 70's. It,s exactly that ability
that some of the rvorld's greatest rockers hure-'
sensed a kinship with. Musicians like ex-Wings
drummer Denny Seiwell and Calebeuaye,
Iead_guitarist for Elton John, who boiir wanted
to play on Bill's RCA ilb.,.r, debut. And have.
. N9*_ it's your turn to feel what they,ve

already felt. Bill Quare.man's 
,,Night Alte. Night,,

is available now. And it's one of the most
attractive recording propositions of the year.

nGr! Rec#i6"'
bcAoncf monogcmcnt

622 diversey suite 215 *,** 
Jlfi;;Tll v

7300 W. lrving Park Rd.
175 W. Washington
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In recent months ye olde editor
has received numerous complaints; rang-
ing from a spate of semiliterate epistles
bemoaning l.any Keenan\ malicious
attack on Rustr (only the most recent
Canadian entry into "The Most Boring
Band of the ,Decade Sweepstakes") to
my own penonal appearance on the
editon page (wait till they see next
month's picture). Some of the more
perceptive feedback we've received has
concerned TRIAD's cover policy; namely
the'absence of familiar rock faces.

This has been deliberate on our part
part. TRIAD is first and foremost a rock
mag, but we denizens of the TRIAD
mansion feel that there is more to the
Chicago rock scene than just another
pretty mug-shot. Rock 'n' Roll is pri-
marily a business; more glamorous than
most perhaps, but to paraphrase Ms.
Stein, a business is a business is a busi-
ness. So we've felt obligated to prohle
the people that "package" the business/
art form, be they promoters, bouncers,
disc jockeys, critics or producers.

At any rate, for those of you who
feel we've neglected the stars of the rock
universe, this month marks a return to
the realm of the pantheon. Our cover
details the rise of one of rock's most
promising 4th generation bands, Eng-
land's Thin Li:tzy. ContriQuting Editor
Bruce Meyer spent the day with Liz.zy
leader Phil Lynott and discovered that
the young Irish-born bassist is more than
just another pretender to the Angry
Young Man throne. Lynott is both ar-
ticulate and reflective, combining a

healthy sense of perspective with an on-
stage charisma rarely matched in reccnt
rock annals.

Also highlighted this month are
Freddie Mercury, Queen's flamboyant,'
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buck-toothed sensation, who's tbndness
for champagne is matched only by his
attachment to aging Marx Brothers
film classics (my prediction for the
next Queen album title is "You Bet Your
Life").

Also Cary Baker takes us for a

guided tour along iock's waterfront.
better 'known to singles as the land of
garage rock, populated by a diverse
cast of characters inctuding Jonathan
Richman and The Modern Liven, The
Muff-Divers (your editor's idea of a great
name for a fint-born son) and Chicago's
own Pablo and The Del-Crustaceans, who
have played more fraternity parties than
any group since The Count Five.

The COVER: Once again, our
crack daguerrotype team ofMeredith and
Holmgren have ernerged from the dark-
roont with'a lusty cover portrait worthy
of Wee Gee himself. Of course there were
minor crises; Ed Meredith's red+Ye

.express excursions to the Vegas gambling
tables slowed production for weeks on
end (he has mastered baccarat but man-
ages to lose it all at the slot machines)
while Ms. Holmgren had to stave o
numerous Lynott advances, including a

heart-throb seduction couplet worthy of
Ed the Bed himself: "l wish I knew
woman who could sew," Phil mooned at
a particularly steamy juncture of the
sesiion, "You know, to fill up me holes.'

Next Month: A special A
Fool's supplement, complcte with
som Notes in fourteen different lant
and TRIAD's own entry into the
rock sweepstakes: The Wankers, the
that lets you takc out their lalse tee
and suck on thcir gums. Ooh la la'
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OR
QUEEhI,S NIGHT AT THE OPERA

HO\ry FREDDIE MERCURY TIES
BY BRUCE MEYER

lf Freddie Mercury ever runs out of
music, he'd, make a line Count Dracula.

Strikingly handsome (beautilul?) in
a curious f'ashion, Mercury has the long,
graceful fingers of' a concert pianist.
a sleek. androgynous body altd the
jawline and prominent teeth of Bruce
the Shark.

For the present. however. Mercury
remains happy as lead singer for Queen,
fronting that peculiar mix oiheavy-metal
boogie, light opera and untrammeled
gimmickry with a genuinely regal (if at
times unwarranted) aplomb.

Critics are frequently unkind about
Queen's rnusical grab-bag and smoke
bomb-laden show, but their pronounce-
ments have had the usual nil ellect on
the record- and ticket-buying public,
who appear to find Queen's ambiguotts
style convincirrgly out of the ordinary.

Though it's a four-rnember band,
Queen is real1y the vehicle of Mercury
and guitarist Brian May, whose deriv-
ative (notably frorn Jimmy Page) lead
style is heavily dependent on ail rnanner
of electronic delay mechanisms. I

Mercury and May are well-matched,
both as performers and cornposers.
Mercury provides a sense of neurotic
fantasy while May forces the band to
keep at least one foot planted solidly
on hard rock. It's this amiable tension
that gives Queen the cons.ciously schizoid
personaiity that seems fo grate on so
many critics.

Interviewed in his suite at the Hyatt
Regency Chicago, Freddie Mercury wore
a silk robe over white terry trouSers
and sat barefoot and cross-legged in
the corner ol the couch.

Meyer: [-et's start with an easy
one. Are you happy?

Mercury: "Am I happy? Uh, yes
and no."

What's the yes and what's the no?
"[ don't knovu. I feel-well, I just

get into my moods. I feel the sort ol
happiness that success brings, which

4



brings on problems as well. Which is a iliche, but it,s true.,:
Wtrat sort of problems bother you?
"Emotional ones. Pressures. We\e always had to deal with

pressurei and I've reached the point now where I want to sort of
ease down. I used to think that working under pressure was a
good thing. It was good in a certain area.You have to learn to be
responsible and make decisions. Now I feei that I,ve done enough
of tfiLat, but it's an escalator thing-I just have to learn to liie
with it. There's no such thing as gettlng to a stage where we just
sit back and let everybody else take care of it."
. I suppose you get asked this a 1ot, but you sort ofbroughtit on yoursblves by naming two albums after Marx Brothers...*Oh, it's 'Horsefeathers'next, or 'Duck Soup.'

Come now. Really?
"No. You're n_ot going to get any more ol that.It was just

something that...it kind of happened and we just said oliay.
Iett.dig in a bit more. But it's iunny, what people don,t seem
to realize...well, we just thought of it ai iitles, righti ,Cause I love
the Marx Brothers. But I haven't done all t[at research. But
Roger sort of got into it and read books on them and then he'd
start drawing parallels and it was quite amazing, really.,'

For example?
"We11, their two biggest successes happened to be "A Night

at the Opera" and "A Day at the Races," but we just by luck
chose "A Night at the Opera" first. And then you can draw a
comparison with all the detail in the work...they spent ages
working out their, movies and we spend ages on oui records.
They'd even have.shows and try out lheir gagl in front of people,
find out the ones' that got the most laug,hs and use those in ihe
fllms, time them and so on."

Do you do that?
"No, are you kidding?"

..Just opening the door to see if you were going to walk in.*But there is a kind of a parallei, where we actually,do a
couple of numbers live, on stage, to get the kind of ieel, the
kind of delivery.that's needcd. Rather-than do it in the studio
and then try to copy it on stage. "Tie Your Mother Down': was

Triad March 1977

one of those songs. And that's a kind of parallel."
The record compaoy has been suggesting in the ads that- -lne recoro compaoy nas been suggesting in the ads that

there's aotually a kind of Marx Brothers flavor to the record;
whrch I really don't see.

.. . "wL["tfier. vo, .r., record.companies will come up with
all .kinds of things. But I suppose if yiru look at it sort 6f g.n-
elally, there. is..-the meticulous atteniion to detail, the lerigth
of.time that it takes to finish the product."

I heard you got a message from Groucho.
"Yes, yes. A couple of Glegrams."
Saying what?
"Well, one of them was quite interestine. His
His mind is inr:rcdibly quick even in his 80sl

_ "Yes. Well, he said h-e's beyond hearing it, he couldn't
really get into the music, but he has young fri6ndi, people who
come around to listen to our albums. So he says something like,'I lngy you're very- successful...they tell me ibout chart ilaceiand things like that.'And he says het very bemused that wi used
his title and says if this goes on, 'I've made something like 30
turkeys' but he says he doesn't know how long we,ll iontinue,
but he's just made a new filrn and it's called 'The Rolling Stones;
Greatest Hits.' "

., Queen is hardly the first band to do it, bur you do show
that sort of conscious outrageousness that ma{e the Marx Broth-
ers.films so good. It's been i part of the show-biz side of rockh'
roll from rhe start. ever since Little Richard...

"Well, p lot of the modern bands have been verv show-bizorienled--and we certainly are. Not ;ust for the-s;-# ;f;;_;;
Leally like it. I was in love with'Busliy Berkeley and things liiethat and I fecl that wheR you go.out-and Oo a ,how ;t,; E;;';;

,?: r : ":f_:!,:\._I :. 
I T: un, gone a ri.ttre ouyi-*rren i rtl; r;"b dA i;'rnrerpretlng your albunr on stage."

o.f the Southern bands stick pretty much to just playing their
mllsrc. --
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' "We11, even the bands that do that, they've sort of come

up with better light shows and things like that."
The people who go for the Southern bands certainly aren't

yeur fans, but I suppose there are plenty ofpeopleJo gg around.' "We want tliern all. With the show-biz thing, there's so

much more scope. But basicaliy we are itill a rock'h'roil band-
we're just exploiting all these things."

Some people have noticed a kind of Oriental thread running
through your music and the new'album has a tune sung partly
in Japanese...- 

"lilell, me, personally,I love Japan. But as far as the song's
concemed, it's Brian's song. It's just another facet of our music."

Have you made any serious study of traditional Japanese

music?
"Sure.-Not in great detail--sort of just skimming, taking

what we need to. But as far as doing a proJect like that tunq
we want to do it properly. There are no half measures' Briao did
a lot of research, to kelp those verses authentic, and got an

interpreter to make sure if meant in English what it did in Japan-

ese. And that the pronunciation was right. Japan is -iust-too
much. It's like going into a different woitd. Thev're very West-
ernized now, but they still retain their culture. So that combi-
nation is eiectrifying. Because everything you do is different, so
you just want to take it all in. And each sort of city has got an in-

r -''
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hadn't explored.. I mean, we do so many songs that are very
strong on vocals, multitracked stuff, and it gets harder every
time, .trying to make it different. But I just felt that this was
something, after the operatic thing, that was great. So I didn't
have to .,vork very hard to try to get a sort of authentic feel
to it.-Do.you _feel.it has a sort of black feel to it? I hope so.',
_ Weil, it didn't strike me that way initially. It sounds like
Queen.

"Oh-stil1 maintianing the Queen idiom, of course. I didn,t
mean to suggest that. But it's like a 160-piece choir effect,
created-by the three of us. the four of us; john 

[bassist John
DeaconJ sings sometimes. It took a week just to do all those
vocals. Each verse has a different slant on it."-

Have you tried to arlalyze your success at all?
"I think it's in the music. Our strong point is in our versa-

tility. After the fifth album, people have fot to know us as a
band that can turn out totally contrasting music-very diverse.
So rather than continuing to hit the same area, we are getting
wider and wider, musicafly. Take 'Killer Queen.'Wlth thit son"g
they were just thini<ing, 'What is this, a rock'n'roll band coming"
out with this kind of stuffl' But then 'Bohemian Rhaosodvi
came along and opened up a vast new area and people wanted
to know where we were going to go next. We started with rock,n,
ro11 and came to this. So that I-think some people got alittle
confused as to what we are. al9 Vpq get mothers c-oming out
with their daughters to see us. Whlch I [hink is nice. I wou"idn,t
want our music to have any barriers, to be restricted to just
one thing."

So you feel you have A style that will carry you over the
years. ..

. "It's been a process of finding it out for ourselves. I think
we're just one of those kinds of-bands that don,t believe in
sticking to a formula, to just one formula. anyway. It's such a4
easy way out. The moment you find something that works,
you jlxt keep churning that out. But that's so borin!.,'

So you think you could grow old with eueenl
"Yeah- One way or another. I know one thing-our egos

are going to keep us together."
Seems that egos more often drive bands apart.
"Yeah, but.I think this-is where-well, iiseems silly to say,

but we're in total control of our egos so much that we,re sort
.of above. that splitting up thihg. [t's even stronger than that.
We just know that we have to stay together fol just kind of
surviva1...we know that anything we want to do ii within the
capability ol Queen."

A
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rgth teenage nervous brrakdorvns

SINGTES COME OUT OF

THE CLOSET BY CARY BAKER

The 45-sing1e. You remember it,
don't you? You probably even have a
few left over from your adolescence,
relegated to the closet perhaps. And there
they'll stay, dejected but intact, as they
listen to the world outside. And the
things they hear through closet walls!'
Fifteen-minute wah-wah solos on Peter
Frampton Comes Alive; You never
would have gotten one of those onto a

451 But now the time has corne for us

to humble ourselves before them, to
beg their forgiveness.- Five short Years after someone'd
have clubbed you senseless ifyou donned
a T-shirt reading "Bring Back the 45,"
Beserkley Records has spent thousands to
spread precisely this message. "Buy six
45s," reads his ad in Rolling Stone,
Creem and Bomp. "Cheaper than one 1p."
And that's an understatement.

In 1968, $4.98 fbr 12 songs was a

smarter buy than 98 cents for two. A1-

bums provided the artist with the oppor-
tunity to spread his wings, ramble, ex-
trapolate. And while the 33 l/3 album

, wai more than a decade old, it onlY
began to .assert its dominance in the
late'60s. In recent years, however, the
album market has begun to abuse this
dominance. Albums brandishing a $7.98
list and containing eight or nine bloated
tracks have become commonplace, and
more buyers are beginning to say "forget
it!" Through it all, those little 45 devils
are still there, and they'd probably be

happy to see you after all these years.
Tht 45 is making a rousing comeback-in
'77. Whereas singles over the past few'

vears have been mere publicity vehicles

ior albums, they are once again able to
stand on their-own merits' And stand

they will.
"singles are a lost art." says Matthew^

Kins KaIlman, selt-stvled president of
the 

" Beserkley tabel. "The hardware

manufacturer has tried to phase it out for
vears. But the time has never been more

iignt to revert. Singles are two'thirds the

siTe of an lp, they use less vinyl and you
' can packagt them in paper instead.of

cardboard. They represeflt a conservation
of resources in more ways than one"'

Excess has been the antagonist in his

campaisn to relaunch the 45: excessive

*rti. 5n most lps, or "filler" as it's often
'ca11ed. Excessive prices. Excessive expen-

diture of petroleuh. Kaufman's campaign
to unload a six-single package has g-one

well, he says, especially in view ol its

8



Iriad March

most unorthodox marketing procedure.
No mailing address is given in the ads;
Kaufman wafits stores to stock his 45s,
even thoue! they're not exactly busting
the charts (none; he adds have yet been
played on Top-Forty radio). He is count-
ing on his distributor, Playboy Records,
to make them visible and get them mar-
keted. "And if they don't," he says, "I'11
find a distributor who will:"

And six peculiar singles they are.
None of this Olivia Newton-John pablum
for Beserkley! They represent some of
the most intrepid music this year, ranging
from scintillating pop (the Rubinoos'
remake of "I Think We're Alone Now")
to charmingly naive romanticism (the
Modern Lovers' "Here Come The Martian
Martians," in whidh Jonathon Richman
speculates as to the ice cream flavor the
interplanetary visitors will prefer). The
singular hit is Son of Petels "Silent
Knight" backed with "Disco Party, Part
2." At the risk of spoiling the surprise,
the title of the A-side is self-explanatory.

Kaufman's aren't the el cheapo
singles you've seen in the last few years
(if you've been looking at all). A11 come
complete with beautiful, full-color
picture sleeves. If you buy all six, they
come bound in what resembles a photo
album. Al1 are pressed as well ai any
lp on the market, in stereo, an many of
them will never be available on any lp.
One of them, Son of Pete's "Saga of
Yukon Pete," even comes with an
obscene comic book. Kaufman says:
"They're important musical documents;
but I don't care if people buy 'em to get
the picture sleeve."

Kaufman has singlehandedly made a
man out of a sniveling, heretofore ob-,
solete form of entertainment. But what
led to the disappearance o{ the 45 jn the
first place? Greg. .Shaw, 'preSident of
Bomp Records, jn-other'label releasins
mainly singles and 6x[endpd-play albumi
(EPs), feels changing conditions in
radio programming and independent dis-
tribution killed the strall, local label. In
the '70s, he says, the_rhgnolithicicgmpan-
ies realized they'd grownr too big to keep
up with trends on the .'street, so they
started giving custom laBd1s t'b,prciducers,
managers, and people w5o. :lyere the-
oretically more in touch. Tlus was seen'
as a decentlalization. move that would
circumveht distribution problems. But
with these labels, and labels owned by
successful groups, access was still limited
to people "on the inside," or friends of
friends. In the'60s, a group could go into
a studio in their qWn.town; make a rec-
ord, get it issued locally, rand have it
played on a locfrl radio station, thus
building up the kihd ol regional following
that gives music ith roots. No more. '

"The whole approach now is against
the whole rock'n'roll process of music
coming up from the roots, kids listening
to a band .and saying, Hey, I can do bet-
ter,' and proceeding to.try. The whole
system is artifrcial,:' Shaw. says. "The

9



audiences should. have rebelled, but the
aldience is too complacent, many of
them too young to know that things
could be different. lt has remained lor
what rockabilly lan Ron Weiser has ,;alleJ
the 'rock 'n'ro11 freedom fighters'to take
steps to bring the music-back to.the
people."

Shaw should know. For years. long
before anyone would hear him out, Shaw
was crusading for a return tq local labels
and their by.product, the 45. His "Juke
Box Jury" column, a compendium of
singles reviews, has appeared in Phono-
graph Record Magazine, and before that,
Creem. On the side. he published hrfto
Put The Bornp, the magazine for the
rock 'n' rctl fan, long before connois-
seurs, afficionados, devotees and just
plain freaks thought it fashionable to re- .
vert to being fans. As a matter of fact,
Shawt 

_ 
prophecy that "it's all coming

back" (i.e., 45s, indie labels, pop music)
was one of the most scorned conjectures
in the history ol rock. While Dead Heads
still comprised a majority, Shaw advocat-
ed "pop consciousness." antithetical to
the aesthetic of the day.

But Shaw has rnade great strides
from being regarded an impenetrable
crackpot. He is now a starmaker in a way
never before possible. With Hollywood
gigolo Kim Fowley, Shaw- instigated a
search for "THE FEMALE BEATI-ES.
STONES OR WHO." Eventually, they
put togetlrer the Runaways, with the

immediate, aspiration of recording a single
by them on Shaw's Bomp label. Belore
they could set up the session, however,,
Mercury inked the roekin' lushettes. Last
yeat, a single by the Flamin'Groovies on
Bomp Records brought the group back
into the ^international limelight after a
long hiatus. Today, via Shaw's plugging,
the Groovies are recognized worldwide
ls one of the leading "new wave" pop
bands.

"I knew there were at least a couple
thousand people who would buy records
with rock 'n'ro11 roots, so I started Bomp
Records with a 45 by the Groovies, who
of course were the ciassic example of the
band that had struggled and suffered for
10 years to keep these values alive, and
they were lhe quintessential cult band,"
he says.

Shaw is presently soliciiing demos by
local bands from all over,'hoping to put
out records that will draw attention to
the best.of the local scenes. In addition
'to eyeing groups in New York, Boston,
london and L.A., he's planning a number
ol historical releases too. A national dis-
tribution arrangement is the next step in
Bomp's growth, but Shaw vows not to
sign if the pact entails comprornise.

But he inyites the competition.
"Groups can put out their own single and
sell 10,000:copies the first week just in
London without airplay," he says. "In
America, cities like Boston,.New York,
L.A. and Chicago have growlng scenes. A

g?oup can get things going in their orn
town and build an international reputa-
tion lor just a lew hundred dollars, and
when it comes time to sign with a mz
label, they can deal from a position

new generation that is preparing to reject
everything reminiscent of the boring era
of late '60s/ear1y '70s rock. In England,
this rejection has already taken violent

strength
"The truth of the matter is that'locr

labels and singles are just one facet <

a iarger phenomenon, the emergence of

form, and it will foilow suit here. Kids
want honesty, integrity, simplicity and
direct energy from the music. They want
to see young punks like themselves on
stage and not rich old farts or manufac-
tured groups."

'Shaw stocks the best of the "new
wave" records irom all over the world.
A catalog of 45s, maxi singles, Ek and
other artifacts ol this emerging scene is
avaiiable from him at P.O. Box 7112,
Burbank, Calif. 91510. Include a buck
for a copy of his magazine, Bomp,d.ed,-
icated to this music.

The 45 traffic is still a minute spark
in the m.ainstream of a market still dom-
inated by lps. Perhaps Kim Fowley put it
best when he said, "This is a new genera-
tiqn indeed. They don't equate size with
performance."

A
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WANT TO GET SOME HEAVY NEW SOUNDS IN MOTION? EVERY

DAY, MORE AND MORE DRUMMERS ARE GOING TAMA FOR JUST

THAT REASON. TAMA INCOPORATES THE HEAVIEST STANDS ON
THE MARKET WITH THE BEST DRUMS (IN TOOK AND SOUND)
ANYWHERE FOR THE MONEY.
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SONOR
PREMIER
PEART

TATIN PERCUSSION
PAISTE CYMBALS & GONGS
A. ZIIDJIAN
K. ZITDJIAN
GRETSCH
CAROL SOUND
AZUL
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Roselle, !ll.

Rood
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NAME

NAME OF ARTIST

COMPANY

ADDRESS

8. tr TICKET COMPANY
9. N MUSICAL INSTRUMENT & RECORDING

EQUIPMENT MAN U FACTUR EH
10. n DISCO MANUFACTURER or SUPPLIER
11. D COLLEGE
12. N MARKET REPORT STUDY

CITY TO BE.
CATEGOEY

YETLOW PAGES

LISTED

GROUND TRANSPORTATION 29. tr REHEARSAL STUDIO

TALENT & BOOKING
23. tr LIGHTING EQUIPM.ENT
24. ! MUSICAL INSTRUMENT CARTAGE 34.

25, N MUSICIANS CONTACT
26. D PHOTO DUPLICATING
27. tr PUBLICATIONS
28. D PUBLIC RELATIONS

tr THEATRICAL PRODUCTION
N TRADE ASSOCIATIONS
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I am your main man if you're looking for trouble
Illl take no lip cause no one's tougbu than me
ttf.t kicked yottr face you'd soon be seeing double
Hey little girl keep your hands off of me
'cause I'm a Rocker.,

-"Tbe Rocker" Philip Lynott 1924

Brian Robertson was slumming.
It was an ugly littie pub, crowded and sm.oky and so dark

it.was impossible to tell how dirty the corners really were and*ith a tiny stage made all the more crAmped by the band,s
road-wom P.A.; the kind of second-rate boogie bar you can only
t-ind in certain suspect neighborhoods in Lon?on ana Manhatta;.

But Brian was there, jamming with his mates, just like the
old days, cigarette dangl.ing lrom t6e corner of his mbuth, tangle
of. strawberry-blond curls obscuring his face as he bent over iiis
guitar. It had been a long night and Brian doesn't content himself
with beer, not any more; there are too many fine whiskies in the
world, begging to be tried.

Then the last set was over and it was Time and the pub,
stiil crammed with kids, was ciosed in that abrupt manner so
disc.oncerting.to.one familiar with straggling out ofi Chicago bar
at 4 a.m. with the last couple of diehards iti11 trying to tjk the
b.artendel out of one mo;e boilermaker u*ong ihe upended
ch airs.

But Brian's evening was over. He knew he had a plane to
catch in the morning. So he handed back the borrowed guitar
with a nod of thanks and said so long and headed unstJadily
toward the door.

That's when the fight srarted.
Not so much a fight. realJy more ol a beating. No one

seems to know or much care how it began, but someone was on
the floor and other someones were poirnding on him with fists
and feet.

It. took Brian a lew seconds to recognize his mate there,
on the bottom of the flailing heap but it didn,t take him long
to react when he saw a hand reach for a beer bottle.

. '^'HqV-" Brian began, and took a step fbrward and raised
his left.hand to ward off the blow as tlie bottle descended.

, Thgn the fight ended nearly as suddenly as it had begun,
the.comb.atants disappearing_out the door, leaving Brian sta"ring
at the brilliant arterial blood pumping out of hii slashed hani
onto the floor.

Phil Lynott's sinuses really don't start working much before
noon,.so when the phone rang at 4 a.m. a1l he could get outwas
an.unintelligible grunt. It was Thin Lizzy's rnanager, Cliris O,Don-
nell, telling him Brian was in the hospitil with aiut hand and the
tour was off....

Lynott still couldn't talk, but he was wide awake. The tour
was olfJ Il .was worse than a nightmare. lt was a disa:rer.

Jhis was to have been the tour that broke Lizt.y into the
Big Time. The headline American tour that lollowed the hit
album (Jailbreak) and the smash single (.,The Boys Are BaiiI* T"y"l and that backed. up the -new album (iohnny The!oxJ. lhe band was to have lelt rhat day. The e.luipnrenr was al.
ready in New York. The plane tickets were in rhe road manager,s
briefcase. The first showwas a couple ol days off."It was a fuckin' mess," siys Lynott, rernembering with
a grim smile. "Thg road crew-we.d liired on lour extra roadies
for the tour. And this was in.the lall. the boys needed thc moncy,
for Christmas and so on, y'know. But we had to iust tell ,enr

sorry, the tour's off, and there they were.,'

^ _FJr. months later. Lynott and the Lizzies (rvith old friend
Gary Moore standing in lor Robertson on guitar) wcre back on
the road in the U.S.. but not as hcadliners. Instead thav were
"s^p,eci.al guests-'signed on for the Queen tour. partly in hopesof bolstering Queen's crowd-drawing powcr cnough io *ur,i,nt
booking the 20,000-seat l.ralls' a tiibute, perhap"s, to Lizl,y,s
Br!w1ng_ popularity. but scarcely rhe sort'r,l siar action ior
whrch Lynott and company had seemcd destined last sunrmer
when "lhe Boys Are Back" was blasling out ol cveryone,s car

radio. _ To hear Lynott tell it, the decision to go on the eueen
tour. leaving Robertson at home to nurse a badly bruised ego
along -with his nearly healed hand, was at least partly a punisi-
ment for the young Scottish guitarist. As Phil sees it,'Robertson
was letting Lizzy's budding success go to his head.

"I think getting left behind this tour is good for Brian,"
says Lynott. "He was starting to think we couldn't get along
without him and I think when we get back he'll be ready to b6
less the star and more part of the band again."

Theie's room for only one star in Thin Lizzy and wfiter-
singer-bassist Lynott is the one.

Phil's career started in his hometown of Dublin where,
in a crowd of pasty-faced, rosy-cheeked tousle-haired kids his
quadroon .compiexion, deep-set brown eyes and bushy Afro
stood out like a bull whip coiled on abundle of wiilow switches.
!ut_ Cl9ry your eyes and Lynott's brogue is as plain Irish as
Richard Daley's grandfather.

_ Originally a kind of poet-singer, Lynott rapidly discovered
that'the road to success in the last third of the Twentieth Century
came through,a wire, out of a wall socket. So hd joined a locil
band called Skid Row, which featured a remaikable young
guitar player, Gary Moore-featured him so much, in fac[, thal
Lynott rapidly found he had little room to sing in.

with_another.guitarist, Eric Bell, he formed Orphanage,
which evolved into the first incarnation of Thin LizLy, ,lviith
Brian Downey. on drums. Bell later departed, to be ieplaced
by Moore, and it was this three-piece format lhat gave Lizzy
its first hit-a reworked Irish folk ballad cailed "Whiskey'In
A Jar." The tune proved to be a mixed blessing

"Beflore 'Whiskey,' I was running around saying thinss
like. 'l write modern Irish songs.' " says Lynott.-"T"he idia
was I wanted people to say someday that in the '70s there was
a black Irishrnan who wrote songs that went like this and who
had to work through the rock'n'roll lorinat of drums and electric
guitars, whereas in the traditional days they worked with flutes
and fiddles.

"I love the traditional Irish music, but I want to write
modern music-that's wtry I write songs like 'Fool's Gold' (on
Johnny The Fox) and 'Emerald'(on Jailbreak). But we thought
for a laugh, for all the lans back home, we'll put 'Whiskey'bn
the B-side of our single and it'11 be a great laugh to all."

It may have been a laugh to the band, but the record com-
pany (Decca) took "Whiskey" seri6usly-and so did the British
record-buying public. It was a smash hit.
. 1!o we end up with a hit that was totally against every-

thing I've been saying in the interviews," says Lynolt. "At th;t
time, our big competition in Ireland was Horslips and that was
their policy, to take Irish traditional tunes and turn them into
rock. And I was (aying that this was the distinction between
what we were trying to do and what they were trying to do.',

Lynott spent the next two years fighting oll'record com-
pany types who wanted Lizz.y to do a fuzz-tone version of
"Danny Boy," during which time the band again changed guitar-
ists, becoming a quartet with Robertson and Ameriian-Scott
Gorham sharing the lead spotlights. Moore moved on to the
jazzy Coloseum II.

D , Alrhough^Moorc was (and is) a better player than either
I:r:r]::r, or Uorham., tle. new lineup was jusr whar Lynott
:11,:::1,r,.,.,IS lgr Urilizjng thc kind ol guitar_harmony-leads
ongrnaioo Dy Soulhern.rockcrs in the U.S.. Lizzy.s new soundwas the ideal medium lor lynofi s machismo po.t.y *rO giur.i
loic; ,An{ Iasr ycar. wirh-Jailbreak. Lynott and the l_=rzziciIlnatty Drot(u whal hc likcs 1o call thc..communication barrier,'with thc audiencc, a littlc bit, perhaps, like John Lennon."l lovc tcnnon,,,says Lynoti.'..I think john Lennon says
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things on a

I love.Lennon
record...he breaks the communications barrier.
because I can agree and disagree with him...he says

The imageryil punk rock is so stiong.',

llrfg, .llyt are.sheer.genius and he says things that make you
think, 'What a fuckin' idiot.' It's a relationship:with a person "and

not a godlike figure on a piece of plastic.',

, Lynott is unlike.ly-ever to-face the problem of being too
much of a rock'n'roll god. Save for his-once-an_alburn ioray
into. Irish history (medieval shillelagh-wavers in ..Ernerald,('
Iamrne-clriven emig.rants in "Fool's Gold"). Lynott.s songs rcly
heavily _on fighrin'. drinkin' and wcnchin' for their dr"anatic
eltect. lt conles as no surprise that he likes currcnt hard_rock
trendiness.

. "l've become an expert -now on punk rock,', he .says.
"l must admit I really gei off on tlic guys that are into tliat
punk thing. causc they'rc young guys uorning up. y'know. Thcrc.s
an bngllsh punk band I was jarurning witlr bclorc thc ttrur.

from a musician still On Hit.WqX Up. Bur then Lynott is a reali
about.the longevity,oi rock'n'roli's piastic gods. ' 

]

duuur. Lne rongevtiy oI rocK n roll s plastlc gods."t can'I ..." r-i,,y- o.i;;'id;,;;; i,"iiu. ,.u,,,,' r,. ,^lin answer to a quesrion. ..Th"ey fruy b., ouoro,irlr."ir iit .?getting the energy and the florce. AnO I can see.r.*UoO, iriil
Dano navlng a music career lor a jiletime. But I fieure *ori brnJ
can't last much beyond four or five years.'' ' ""' "-'1

Whatever the luture rnay hoid. Lynott.s current .on."Jis. recapturing the nrontentu,n lost since last ;;;;;";;J
Lrzzy s lour was cur short by Lynott's own illness. a loss cofipounded by Robertson's beer bottle inciCent and bv JohnrJrne fox. an unexuiting collecrion rhat desperarely needed a liJtour to make it catch llre with rhe buvins oubli.. ' - - - "l

"Our Inain poal ar the *u,rl.ni is io get on. .o^pl.t. ro,lol Amcrica undei our b;li.tt ;;y;"L;;",i":.;;' rro,no,.r, "Jsec rha.r we'rc dependablc. Wc dor.i want ,o gJ, ,'S"ff iroil*o"Tir?',, 
will be back ro the studio, .ro .r"rn., ,";,J

rhis ycar 

1

_l

ddly EIder Statesnrin-sounding words, those. coming



N$AN$KER

LAN$D@F
facturing is getting worse and
worse), higher prices can onlY
make it harder for new artists
to find an audience.

Call it supplY and de-
mand, call it free enterPrise.
call it capitalist oppression.
call it rock'n'ro11. Just remenl'
ber, there's nothing you can
do about it short of becoming
a rock critic and getting albums
free, in which case You gotta
listen to more crap than
vou ever knew existed.- 

Fan Club notes:Grahami
Parker's briliiant band The
Rumour have signed with Mer-
cury records. An album will
be lorthcorlring!!

Bill Quateman, Night After
Night (RCA)

Bill was a victirn of the
CBS headhunting expedition
that accornpanied the exile
of Clive Davis. As a result
his second albuni was never
released. Since that time
he has gone through a bunoh
of brilliant guitar PlaYers (Buz-
zy Feiten. Caleb QuaYe, Elliot
Randall) while waiting for the
oerfect record deal. Thut
6"al neuer rtraterialized, str he

settled for RCA. The label
returrred the coirlpliment by
conuectirrg him with third-
string producer-engineel John
St rorrach.

Night After Night is .r

sl'rallow disc that doesn't.do

justice to the mostlY strong
tunes or even ollce caPture
that graceful power Bill can
sometimes deliver when he's
about two-thirds towards
wrecked. He's been pitching
most of these tunes lor going
on two years, and lnstead of
sounding tight they come off
stale. The sound is a letdown
conrpared to the richness of
his Robin Cable-produced first
album: the drums are muddy,
vor:als brittle. guitars thin and
underrnixed. There is a two-
year-old live-in-the-studio de-
mo of most - ol these songs
that'11 singe your sideburns.
So tl.re overall cold and flat leel
of Night is especially disap-
pointing to those of us who
hoped Bill would get it down
olr wa\ th is t irne . * * r'2

Tom Petty and the Heart-
breakers (Shelter)

Tlris guisy. suitably pri-
mitive rock'n'roll ntusic and its
chameleon-like perpetrator sug'.
gest this is the most promising
Arnerican group to emerge
sinoe the E Street Band.
His vision is Lofgrenesque
but darker. and he expresses
it by rvay of a dillerent vocal
stylization lor each tune. It's
uratilying to kt.tow that a

gLry that looks as wasted
ls Torn Pelty eart ittakc rnusic
this conrpellino. ****

I called mY motber from
Hollvuood the othd daY, an'
I said "Mom, I iust called to tell
you I joined a rock'n'roll band
and I uon't be coming bome to
more," You knou ubat sbe dtl?
She started crYin' and ueePin'
and uimberin' like all ,nothers
tlo, Sbe'woke uP m.y fdtber dild'
told.$in about it an' be said,
"'fbere ain't a damn tlthry ue can
do, That's tlte aay sbe is, Sbe uas
ja.sr Born To Be Bad. . ."

-Tbe Runa@aYs

The ratings:

'r{r*** Masterpiece**** Superior, buy it*** Solid. hear it.t* Weak, occasionally
. interesting* Worthless

There lias been strrPris-
ingly little notice outside the
irrdustry trades that 1977 has
brought with it the introdtrc-
tion of the $7.98 list price
LP. Right now this applies
only to a few superstar re-
leases. But it shouldn't be
three months belore all new
releases are irlcluded, and thetl
just a short tirne belore cata'
logue prices rise as well.

Sure. tl're record ootrt'
panies are crying: higheL.costs,
inflation, blah, blah, blah. But
nreanwhile nlost of tlre Inajors
are doing a bigger volume than
ever before. Besides the
sheer liustration of laYing
out rrrore'bread lor lower-
quality products (disc marru-

The Trammps, Disco Inferno
(Atlantic)

I've been pushing thE
Trammps in this column for a

few months now. If you're
not hip to them yet, you're
missing some of the most
high-energy inusic goin' down
today, as weil as the scorch-
ing vocals of Jimmy Ellis,
who has grown, during the
course ol four albums, into
maybe the only practicing
master of the . shouting hard-
soul vocal style developed
by Otis Redding and Wilson
Pickett. ***1/2

Emmylou Harris; Luxury Liner
(Warner Brothers)

The Hot Band was never
so hot. Emmylou never so
confldent, the tunes never
so appropriate, the arrange-
mants never so flawless. Con-
vincing and exciting music.
Easily her best. . ****Y2

Donna Summer; Four Seasons
of Love (Casablanca)

The sheer adequacY of
this record is astonishing.
Donrra and the "Munich Ma'
chine" achieve a Perfection
rvithin lormula disco that
is rare lor this or any genre.

)flJ"t dise o fans onlY.
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Bob Dylan; Rita May (Co-
lumbia)

"Rita Muy Rita Mayl
You-gor your body in rhe wayi
You're so damn nonchalant/
But itt your mind that I want/
I'm gonna have to go to
college/ Cause you are the
book ol knowlegei Rita May."
, This tune, the flip side

of the "Stuck Inside oT Mo.
bile" single off oi Dylan's
instantly forgettable Hard Rain
album, is his most exhilarat-
ing rock'n'ro1l in a lew years.
Certainly an outake from the
Desire sessions, this whim-
sical rockabilly track could
have done wonders for that
a.lbum. il it had only replaced..Joev.,, Find ir. {s**:r

Queen; A Day At the Races
(Elektra)

This band js impressive
ln so many ways it is difficult
to pinpoint what is so fatu-
ous and unconvincing about its
music. The rhyrhm secrion
is articulate and strong: Brian
May can express rnoie wirh
the mere tone of his many gui-
tars than rnosi pickers can
with their fingers. The pro-
duction (by ihe bancl this
time, recorded while Rov Ba-
ker was in Canada ioing
Starcastle) is up to its higii
standards, the engineering su-
perlor.

What has always appeai-
ed the least about ihis grurp

is Freddie Mercury. His
operatic vibrato combined with
that o flbeat English music
hall sensibility (middle-period
Kinks meet the Vienna Boys
Choir) has never seemed mo"re
than a novelty. When he
rocks ("Tie Your Mother
Down") he can belt with
Marriot, but rock is not his
native tongue. In an idiom
lull of excessive lead singers.

he sti1l manages to overact. **

The Runaways; Queens of
Noise (Mercury)

It seems like a real1y
lunny record till you realize
the women in the band never
sound like they're having any
lun. For what it's worth,
Lita Ford may become a
good lead guitarist if she
ever finds a reason to make
music besides the shotgun
Kim Fowley must have been
pointing at the band during
these sessions. **

Average W'hite Band; Person
to Person (Atlantic)

If you'd bet that this
group, whose strengths lie in
tight ensernble playing rather
than solos economv rather
than virtuosity-would be at
their weakest on a double
lire album. vou'd be a winner
ol the 57 or S8 you didn't
iork over lor this one. You'd
erpect tlle group that applies
the axiom "less is more"
s.-r suecessfulll'to know tlrat

18 minutes of "Pick Up the
Pieces" is about 15 too many.

Rating note: Henceforth
% star will be subtracted from
the- rating of all live double
albums. These indulgences
wili not be tolerated passivelyl
*Y2

George McCrae; Diamond
Touch (TK)

A much bigger letdown
than I was prepared for.
George's two previous albums
(Rock Your Baby; George
[{cCrae) *.r. so,i. of tf,e
most exciting black pop music
of the '70s. Produced by
Hugh (KC) Casey and Richard
Finch, that crazed Caribbean-
Hialeah connection was never
more fiery than on George's
tracks cut on TK's traihy
attic S-track (and that includes
anything KC has done with
his own band).

This disc, cut in New
York. with an inexperienced
band and a new producer.
is full of such uninspiring
material that not even George's
skl,rocket vocals can get ihis
stuff to take off. Diamond
Touch is a second-rate pro-
ducer's ego trip. George
McCrae deserves better.

an, ,"r, Dinner at the Ritz
(Mercury)

As idiosyncratic as peers
lOcc and Supertramp, they
have rnuch in common with

fluence: the Kinks Face to
Face*but are able to retaln
a ruder edge that is impressive
in the context of advanced
British studio technique.
***y2

Deninger; Sweet Evil (Blue
, Sky)

More unnecessary under-
achievement from a once-
gifted punk l{lho used to
know how to rock. In a
caiculated effort to hit the
punk-rock mpinstream he playS
down at his'audience and un-
dershoots completely. Sounds
like another two-week pro-
duction from Jack "Quick
Money" Douglas.

Sample lyric: "5ltrln
by the pool/ Talking to a
friend/ Sure beats New York
City I Cause it's the livin'
end." The stuff rock dreams
are made of?! *
Crackin'; Makings of a Dream
(Warner Brcthers)

Enjoyable debut from
this integrated pop soul band,
characterized by strong tunes
and three excellent lead vo-
calists. Whether they have
a commendable respect for
musical space, or just a very
thin instrumental sound, re-
mains to be seen; as does
whether they can overcome
Warn_er Bros.' notoriously lame
handling ot anything iesem-
bling black music.
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. Reports have it that Neil Diamond
has become haggard and taken to munch-
ing absently on recording tape as he toils
relentlessly in closed session at Wally
Heider's in Los Angeles. The singer'
composer of "Shiloh," "Cracklin' Rose,"
and "The Theme From Ji:hanthan
Livingston Seagull" is doing creative
battle with what he has called "my call-
ing. iny greatest challenge"-a continuous
12-hour Muzak symphony which will be
piayed. upon completion, in a national
,chain of department stores. Ex:Band
member Robbie Robertson, who worked
with Diamond on Beautifuly'lorse and has
put on his producer's hat again for the
symphony, says that his most important
function throughout the recording has

bden to serve as buffer between Diamond 
"

and everybody else in the studio "so he

can devote his entire being to creating
pure Muzak."

"The Jewel and the A&P are bid-
ding for it, but Neil would really like to
see it played in a Turnstyle or a Wie-
boldt's,"says Robertson. "The question
he's been asking me every time we hear

a playback is: Would it make You buY
a pair of pants?"

Described in the Past bY critics
having "the face and hair of a Beetho-
r, the mind and spirit of a Bacharach,"

Diamond has lived up to his legend by
the very meticulousness with which he

has provided an enrrironment conducive
to the music he is trYing to create'
ln addition to surrounding his musicians

th shopping carts and bins of merchan-
dise staked out with signs stating "2 FOR
'l ," Diamond has hired stock boys to plod
through the studio pushing racks of

ing which Diamond informs his
ionmen are "marked down 20 Per
t." A sound effect that Diamond has

ly dreamed up for the score,
which he also counts on to work its
ic on the musicians, is the Periodic

"ABC hired me to be the M.C.
on Bandstand only on the condition
that I would have myself neutered."
is just one of the many colorful anec-
dotes included in Dick Clark's hit auto-
biography, Stranded ln The Fifties.
The memoir, which has been published,
to coincide with the recent 25th anni-
versary American Bandstand show, delves
deeper than any book before into the ,

man who, though presently age 47,
still gets stopped several times a year

'for curf ew.
On the subiect of his neutering,

Clark writes: "l swore to the network
that I wouldn't play around with any

of the'regulars,' but eventuallY the
number of paternity suits became too
substantial to ignore. Finally, they
had me sterilized off-stage during the
spotlight dance. I remember distinctly-
the song that was PlaYing was 'Twist
and Shout.'"

ln addition to fond reminiscences
Clark has Packed his book rife with
observations. Ouotes Clark on the sublect
of current dances: "The way they dance

now, the name of .the Program should
be American Handstand." On the Fonz:
"The Fonz is a bastardization of all the
'50s stood for. I won't let him on mY

show." And on his own success: "The
1 first American Bandstand was a radio

BY SCOTT FIVETSON
show that accidentally got televised.
I don't know why it's been successful."

Still, it's the topic of Clark's status
as the "oldest living teenager" that has

caught the American imagination, and it
is here he bares most by revealing to his
public just what has kept him perpetually
youthful. As it tulns out, it all dates

back to an incideni that took place when
he was vacationing in Arizona in 1955,
when he accidentally drove into a testing
area and was exposed to an atomic blast'

"From that daY onward," 'writes
the bemused host, "l haven't aged a

wrinkle." 
O

The country music world went on
on a six-day bender and on the seventh
was still feelin' heartbroke over the un-
lucky and unlikely demise of progress-
ive country-rock group, the Side of the
Road Gang. The Gang got tragically
blown away last week near an ELK
CROSSING sign on Tennessee State
Highway 12, where they were acciden-
tally run over in a bizarre case of irony
by notorious road menace, Asleep at the
Wheel. Wheel leader Dick Kasper, who
only acknowledges that his band has a

tendency toward nodding off in front
of the microphone, was saddened by the
body damages to the group's touring
bus and talked about the mishap this
way: 'We had just finished a gig and we
were real tired and doped out, but we
decided we wanted to drive right through
the night to our next gig. in Memphis....
So I was drivin'and about an hour into
the ride, Lucky Oceans siarted playin'
a real sweet tune on his fiddle. Well,
first our bass player fell asleep. The
next one to go was our drummer. Then
Lucky dozed off hisself . And f inally,
the white line started lookin'like a big,
soft mattress...and the next thing I

know we was skiddin' off thd highway."
Neither their frlends nor the

authorities know rryhat the Side of the
Road Gang was doing at the side of the
road. Nevertheless, the turnout at the
Nashville funeral that followed their
ill-fated flattening made it clear that
they will be missed somethin' terrible.
Though originally expected to have a

traditional Southern funeral, which
would have been highlighted bY hog

calling and tractor races, the Side of the
Road Gang were instead seen off in a

solemn ceremony; then conveYed, in ,

accordance with their will, to the Chat-

anooga lnstitute For Moonshine Re-

search, where members of the grouP
will be aoed and bottled."()

interrupting of the symphony by a voice
that will grumble "Hardware. Dial 9-0"
nd other similar public-address-system

nts
"To coin a phrase," says Robert-

, "Neil has left no stone unturned.
e's written 12 hours of Muzak for the

when the store's open from 9 to 9,
he's also cutting a shorter version for
days they close at 6."

Finally reached for a quote, Dia-
tried with mixed success to elab-

"l am Diamond...and this...thrs
beyond disco...it's Muzak...the Muzak

at i hear at the checkout counter of
soul." O
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'Ihe only crabs I knowed for years
were the ones that beset themselves upon
my scalp. "Nits and lice, they not nice,"
my mama used to recite, cracking their
skins between her fingernails whenever
she found one of the little buggers under
my collar or behind my ear.

When I grew out of my troubled
teenage years, Lalso grew away from
thoSe tiny pesties who left,.rne- for good

around '65, looking for juicier territory.
Indeed, I'd almost forgotten them, until a
gent friend scammed down with an
invitation to check out a place for crabs.

I started into my watch it, you
no-class creep routine, but before I even
got really into it, he picked me up and
threw me into hi.s '67 GTO. When I
stopped yelling long enough to catch my
breath, he told me to shut up and then
straighten rny jeans. We were going to
some high-class restaurant for some
seafood crabs, which were expensive, and
he wasn't even sure he wanted to take me
anymore, so I'd better watch it. tr felt
kind of dumb then, so I sat up and
straightened my jeans and didn't really
say much until we got there.

The Tap Root Pub ain't really all
that classy. It's got four or five very dark
rooms lit by candles, and a fireplace
which made it a little cozier. And once
you get started on the food at hand, the
only thing that tnatters is iots ol elbow
room and an obliging waitress to keep
filling the plate.

We kicked ofl with clam chowder
that was nice and spicy, but the gent
said that he'd had clammier in his time.
And for the price, 95 cents a cup, I
guessed he was right. But neither of ud
had any complaints about the crab legs,
which Monday through Thursday are all
you can eat lor S5.95

We11, hardly any complaints. Every
once in awhile. one would turn up that
was stilI kind ol lrozen inside. "It's
bad enough," the gent said. "not to be
abie to get thern liesh, but it's adding
insult to injury when they don't even
bother to defrost the darlings." Pretty
eloquent guy. the gcnt. and a real gour-
mand; as I myselt proved to be, tlndlng

'that these crabs are a quickly-acquired
taste, and that picking through the shells
only gets you hungrier for more.

As the waitress cleared oll the
shells for the sixth time, she said there
was an all-you-can-eat fish fry on Friday
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nights ($6-45) and another on Sunday
which included a lobster or steak thi[
we would probably enjoy as well, bub
call for reservations, because it's a dollar
cheaper then. And that helps, becausq
real seafood don't quite fall into the same
price bracket as McDonald's filet o' fish.
The Tap Root Pub is at 636 W. Willow
in Chicago.

After the gent introduced me to
the difference between Crab and the
crabs, I did a little more checking out
of the Chicago seafood scene and found
the Fish Keg at 2234 Howard. It's a sort
of fish delicatessen, selling all the usual
deli paraphernalia-soda, pickles, chips,
potato salad, cheeses, stale brownies
and so on. But instead of meats. they
seil Iish that is breaded and deep fried
while you wait. Everything is sold by the
pound-scallops. shrimp, cod fish chips,
Iake trout. cattlsh, perch and it's all
fiesh, not frozdn. The prices 'aren't bad
at all. Everything is between $3 to $4
a pound, except the chips at $1.89.
For a higher-priced spread you can go up
to $9 a pound for lox.

The Fish Keg is a go-qd knock-in
for a midevening munch. .lt's open until

midnight every nighf and it's all carry
out.

One last fish loray exposed My
Place For aI 5062 N. Lincoln and 7543'
N. Clark. It's advertised that you can eat
there for less than it would cost you to
eat at home. Wel1, that's all very nice,.
but there comes a point when even yours
truly has to draw some line between
cheap and tawdry eats. I mean, a res-
taurant's got to be scraping when they
serve instant mashed potatoes with every
meal.

There are bright spots on thg
menu -the snapper is supposcd to be
gretty good, il somewhat expensive
($4.75 and up) and the calamari is ter.
rific. if you can lorget that what you've,
got are all these tiny lrench-lried squids
tangled up all over your plate. And do
try, they're. cheap ($2.75) and delicious.
But overall, I'd rather go to my place
for.

Next month: We pasta the pasta.

t************

I zessN.cic€Ro Ave. i
il rrr-nr,, za6-e812 i

$ t8 PREcrsroN i
I DESrc\ERs I

+t
+ FEATuRTNG j(
t tuere up DESTGN ARTrsrs I* .cusroM HArR REeLACEMENT i* .nnrn GLAZTNG I+l***********rd(

i*',,*i,lii.,}ffii#irr? X
* proaurts-shampoo, conditioner, or {

i ;;ililn#r'n,r;'tilil$i***********ril(
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I believe it was Your 19th-CenturY
author William Dean Howells-correct me

il i', trtong writing from within-the
barricades of*his storm'taunted New Eng-

land cottage, who said: "Tossing his mane.

oi tno*t "in wildest eddies and tangles,

iion-like March cometh in. hoarse, witl-r

temDestuous breath." Apparently' he was

iust sittinc there, and out that came' Mrs'

howells. 
'according to literary legend'

orornotlv took hii pulse and removed

ironr'hii proximity 
'the 

half-ernpty de-

canter; even in that time and place an un-

ort-rvoked colnlnenl such as that was

ionsidered unrulY ai best.
The Point, of course, is that dear

old Howclls was certainly on the mark' as

evidenced by he popularity .of the sub

seouent axiolll attesting to this ntontlt's
Jarius-faced tendencies toward the le-

onine as well as tl're ovine' Except, per-

lraos. lbr this vear. when the lion lras

bein replaced by atr overachieving polar

bear: orie alrrrosi expects April to ride .in
on tlte wirtgs of a not-even-so-doclle
pengiliri. Any"way. buck rrp. dears' it can't
iast-forever. And if it does. you can say

that you read it here first. We've made it
throueh Febrtrary. and tliat's all that

.u,rnti, euch of ui tinding ltis or her own

partictrllr niethod for holding the cold-

bne iriend was so cotttly in her therntal

nvlons and helted bra that she toyed-bheflv 
with the idea of exposing herscll'

on Wacker Drive. Another found that

airline life-jackets were ideaf insulating
devices. and also gave her that floating
ieelirrg as she waibuoyed dowrl Miclri-
gon ir.. by the steady gusts' I lorrrrd

i',tu ow,i wav to minintize the rregatives'

ln,i thlt opell-wind,rws drive up tlre
coast to Los^Angeles was' as always' just

Iovely.
Back in town, though' is the seduc-

tive witldsong of ttew recordings True to

ftrrrn, the lirit oi the nlorrtll protttises. a

iiun't ttture of important and tirnely
'releases-especially iimely due to the
patrcity of 

'tlre 
pLeviotts ttlontll's output

N.rrretireless, ttotewortlty itettls were tlot

entirely lacking. Yet lnother: new series

of Pablo albunls were dr'rntped on IIiy
front stoop. irlcltrdirlg I solo -disc tltrrrt
Joe Plss (below) attd ln cxcelleltt zoot
Sinis date: also of interest are the trew

recorclings. trtost of therlr done otl lo-

cation ii Japan. front Xanadu' and the

iticreasir-tg flow of Irlaterial lrottr tl'Le sillli-
larly.Ner.i-York-based L.rneL City label'
There are also ntrltored to be brand new

discs lronr the likes bf Weather Reporl'
Jolin McLaughiin, Pliit Woods aud cveu

. Johrr Coltrane (a never-released live cou-
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March, 1977 also marks a sPecial

event-the first anniversiry of ye olde

itzz columnist's arrival upun these

tases. I'd like to comment on what a

ir8ductive vear that's been. and l'd
iik. to ,ry a few words abour how rnuch

i am inde"bted to the management for the

things, but I really can't. you know' Not
in aiv bleeding good conscience' anyway'
Ii's ictuallv been, all things considered,

a rather average year. And I think the

onlv ones really indebted to the manage-

,nant ut. those of You wlro maY have

oicked up solnething useful and maybe

lven entertaining along the way' As for
me, as a prominent bumper-sticker now
oroclaims. l'd rather be in bed'
' But. to celebrate the occasion' ['ve

changed the rating syteln on you lnstcad

of ihe old OlYmPic scoring method
involving ratings to one decimal place on

u t.n-po'int sca'ie, t have converted to the

Richter technique of measuring earlh-

ouakes. to commemorrtc both the in-

c'reasing prevalence of ^earrhly 
fuults and

the srowing number ol dlsastrous recoro

albuius. ln" the Richter suale. each lull
point's jump is'equivalent to a tenfold
iump in intinsity '. en dutre rnols. chutns'
'a 6.b woula Iepresent a recordirlg roughly
tefl tilues as good as 5.6. Surely you can

see the endless potential lor confusion,
but I'm sure well all get the hang ol it
in a few months. Remember also that the

most powerful quake ever lneasured was a

7.5. Il any albim gets rated that highly'
it rrreans you nevei have to buy another

record. It will be the Messiah.
In addition !o what You find below'

new lrusic was released b-v Warlrer

Iiiothets, Blue Note. trnpLrlse and Pres-

Iige:but. since tlotte uf the fellorvs wlro
are oaid to prolllote sttch llbutlts saw fit
to eet eopies to TRIAD' thel're rlot

reviJwed lieLe. Mrybe next tji)le' Re-

mentber. those of you in the trade-l only
write tlris almanic ottce-eyet.v lllonth'

FLYING I]IGH
J1v6 Years ago. tile entiLelY in-

cLedible guitarist Joe Pass tried his

hands at In unlikely project an albttm

of solo gtlitar that ir-rvolved no ovetdubs

an,1 no"additional instrtinlents ol any

tinO. ft rvas an at least sotltervhat cheeky'
not to sav outright audacious' utlder'

taking thai rrrany thought rvould be a

total bore. The rest. as thev say' is

cert) in the wingb:
springtime "rights"
worth the wait.

a tidy quartet
that ought to

of
be

oppottrnity -to speak oui to you,eachopporlunlty I(] sPeaK uu( tu J/uu !orrr
ni"nttr. fa Utce io say sotne of those

tii:



history-as is Virtuoso No. 2, the second
volume of Pass's catgut alchemy. Yirtu-
oso No. 2 (don'1 you just love those
catchy Pablo titles) is more of the same
untrammelled intensity anil consummate
technical skill that have alreadv con-
vinced many guitarists to enter th; build-
ing trades, but here the.masterpicker con-
centrates on songs that might be con-
sidered more "contemporary" than he is
normally found playing. But no matter
what the idiom, Pass moves both his
music and his listeners. Whether through
his "Giant Steps," or drifting along "Five
Hundred Miles High," "On Green Dol-
phin Street" or situated at the "Groove-
yard," Pass exhibits an arranger's skill
and a pianistic complexity that guarantee
the album's success-and plenty of it,
since the record runs neariy 30 minutes
on each side. It may be too soon to start
cailing Joe Pass .the "Tatum of the Gui-'
tar," but it's not too soon tb acquaint
yourself with his genius. ll I suggest you
take a Pass on this. I trust you'll perceive
my meaning. 6.5 (Richter)

There's intensity as well in the
first new recording in more than a decade
from trumpeter Ted Curson, but it's an
intensity that's bursting with joy as
well as energy. In fact, the album's title
takes note of that fact, and Jubilant
Power (Inner City) is surely one of the
best-kept, and best-to-learn, secrets on
the Eastern Seaboard, Why? Well, Cur-
son's own raucous, controHed, finely-
aimed trumpet combustions are a good
place to start, but the cause is so ade-
quately taken up by saxist Chris Woods,
the standard so firmly born by baritone
player Nick Brignola, and the luminosity
itself so enlightened by drummer Sieve
McCall, that Curson is only the place to
Start. Side A was recorded "live in Phila-
delphia" whiclr is. yes, a conrriidiction
in terms-side B was a studio date with
some shift in personnel, but Jubilant
Power easily transcends settings. It is a
straight-ahead reassessment of Curson's
post-bop roots, filtered through his
time with Mingus. nurtured during his
l2-year hiatus in Europe, and it is at
tirnes right on the edge between rvl.rat's
now and what's new. At a// times. it's as
exciting as.hell. 6.4 (Richter.)

While Curson worked out his des-
tinies in Europe, pianist Randy Weston
was parallelling rhe prouress ol Alex
Haley and seeking our llis own roors in
Mother Alrica. In 197 1, he owned a rela-
tively fantous jazz club in of al1 places
Tangiers, whbre he lived. worked and
studied. amassing the creative ntaterials
frorn which he has given. us his mosr re-
cent l.rlasterpieces. But the Blue Note Re-
issue Scries lras provided tlrc upIerlLrnily
to explore some ol Weston's orlzer
roots as lound in thc unusual and brilt-
iant recordings he undertook in the late
'50s. The original discs were Live At The
Five-Spot (rvith Kenny Dorham and Cole-
ntan Hawkins) and a breathtaking series
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MARCH 2
. JEAN LUC POt\tTY

MABCH 4.5
- RAMSEY LEWIS

MARCH 10
. . FLASH CADILLAC AND THE

CONTINENTAL KIDS
MARCH 11 - 12. STEVE MARTIN
MARCr-r 13 - 14

- SHAKTI featurins JOHN McLAUGHLIN

MARCH 15
. JOHNNY GUITAR WATSON

MARCH 22 - 24. BB KING

MARCH 29 .31
. SHAWN PHILLIPS

Tickets Available at the Box oflice, all Tickelron 0uilets
BOX OFFICE: 929-1777

F0R GROUP TICKETS: 281.5522
30X OFFICE HOURS 12 00p m T0 11 00p m 0N 0AYS W|TH SHOWS SCHEOULED

12]O() p.m. TO 6.00 O,m. ON DAYS WITHOUT SHOWS SCHEDUI-ED

(

MARCH 14, IWORLD T-HING
MARCH 16 .20

MAHCH4-5 r.JOE BECK/FRESH
r ALLIOTA, HAYNES, JE REM tAH

MARCH 1I NATADDERLY

MARCH 6 - 8I JUNIOR WELLS

MARCH 9. 13
r AHMAD JAMAL

MARCH 21 .22
I ALL STAR FROGS

MARCH 23 -27
r EMOTIONS

MARCH 30 - APRIL 3
IJIMMY SMITH

BATSO',S
2464 N. LINCOLN

INFORIUATION : 935-1 5O5



Up The Booty," "Cherrystones," "Slip-
pery Hips," and my favorite, "Can't
Hide Love," which sounds like a theme
song for a flasher. Oh, the aibum title?
Why, Sit On It (Mercury), of course. But
nothing personal. 5.6 (Richter)

TRYING MY (PATIENCE)
Nothing accidental, either. Maybe

it's something in the'air, but it looks
like all those gei-rich-quick musicians
who jumped on the disco/funk band-
wagon are beginning to apply at ieast
a modicum of intelligence to the pro-
ceedings. A case in point is the iatest
from bassist John Lee and drummer
Gerry Brown, a tweedle-dee. tweedle-
durn rhythm team that has somehow
garnered the nerve and resources to
record as a unit, employing the talents
(sometimes),,of the pantheon of modern
backgrounS music. (Here, that includes
guitarist Ray Gomez, vocalist Donald
Smith, saxists Mike Brecker, Gary Bartz
and David Sanborn, and trumpeters
Randy Brecker and Jon Faddis.) But Still
Can't Say Enough(Blue Note) is better
than the last groaner from these two
babes in swingland, and one or two of
the tunes even verge on having something
to offer for those not always waiting to
dance the night away. Of course, all of
this apologetic rambling means that we've

got another loser on our collective hands,
but we don't lose as much as usual.
Does that make sense? Yes it does; about
as much sense as Still Can't Say Enough.
I'm waiting for Lee and Brown to say

anything. 5.1 (Richter)

In a way, ii's really a shame that
Chevere (United Artists), as George
Benson keyboardist Jorge Dalto calls
his debut recording. is such an oversyn-
thesized b1ur. Obviously, his intentions
were a sight higher than, say, Lee &
Brown, including as he does such tunes
as "Love For Sale" and Hancock's "Dol-
phin Dance" among the preponderance
of his own jellied exuberance. And the
prospect ol leavening the pendulous
weight of all those electric keyboards
with' the rhythnr sounds of Dalto's
Argentinian heritage is certainiy intrigu-
ing and hopeful. Why it didn't work out
that way, of course, is anybody's busi-
ness. The way it did turn out, wheezing
along the tired roadS of Brasil 77, dtaga-
ging in all kinds ol noise for the sake of
novelty and basically chunking out yet
another angle to the disco morass, is
enough to make an iguana r:ry blood. In
fact, I guana leave the whole thing at
that. And at this: 5.0 (Richter)

And then we come to the latest
flufl from Airto;it certainly hasn't been a
good month for the third world. prom-
ise; O! The Sun (Arista) might better be
titled Premises Of The Dumb; and, fo,r
that n)atter, the cover photo looks like
something derjved from Chariots Oi
The GodS. The premise, in this case, is
tl-rat any of us are interested in the
clatter ol Airto's nrultilarious percussion
aids, or in his own sickly wailing of non-
syllabic lyrics. This latter sound, whicfr is
currently heard on environmentalist com-
mercials decrying the torture and slaugh-
ter of baby seals, is whollv superfluous.
In fact, almost all of the music is wholly
supertluous. Airto's last album played on
the theme of his identity.'Well, on
Promises Of The Sun, Airto seems to have
found out who he is. The question is
whether any of us really care. But this
album may have some therapeutic bene-
fit. It could serve as otic proof of the
theories of Eilisabeth Kubler-Ross. 4.5
(Richter)
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atmospheric evocations called Little Niles
(for Randy's son). That's the title of this'
new twofer, and it's one of the surest
bets in rdissuedorn. Working with trom-
bonist and arranger Melba Liston as his
alterego, Weston churned out several
charming tunes during tlris time: Melba's
scrumptious srnall-band charts provided
further fuel for the mysterious fires of
the pianist's careful, space-filled style,
which is directly in the Ellington-Monk
linehge. Melba's pioneering role-one of
the' first women to gain acceptance in
jazz*is only part ofher wonder; she piays
trombone with a brashness that points
her out in any crowd, such as the one
that's sure 1o be pleased by Little Niles.
6.2 (Richter)

BY'N'BY
Tl-rose hale fellows at Inner City

Records are' weli rneeting their responsi=
bilities toward jazz. Besides bringing
forth new records by the likes of Ted
Curson and Buddy De Franco, they've
also picked up for manufacture and distri-
bution in the colonies the cornplete cala-
1og of SteepleChase Records, [hat .super
little Danish label that's more like a main
course. Inner City is slowly getting
around to releasing all of the Steeple-
Chase goodies, starting at the top; and
fittingly, one ol the earliest Steeple-
Chases (ca. 1973) is called The Source.
Recorded live at Copenhagen's "Mont-
rnartre Jazzhus," the date paired Deiter
Gordon (who lives over there) and Jackie
Mclean (who lives over here) in a single

set of tried but no less tile j?zz starrdards,
and'these two master boppers bring out
the best in each other throughout the
record. McLeah's gritty, twlsted alto
solos are a virtual hammerlock on the,art
of improvisiation I his tone on "Half-
Nelson" goes from a Parker-like wdil to
the. thinner, banshee-1ike screartts of
Mareh winds. Gordon. the fiist bebop
tenor nlan, strides rnusically through his
ieads the way he cart stride physically
(at 6'6") across any stage. For the utost
part-not ahvays -these lttasters avoid
the conunonpiace cliches tlrgt creep into
extended live perforrtrartces; utrfortuuate-
ly, the fine rhythm section is stiffed
when it ccinres to solo space. But as live
recordings go. The Source (lrruet City) is

pretty close to the living end. 6.0 (Rich-
ter)

And in thc beginrting. God created
Ron Carter and gave hinr to us. At least
that's one interpretation.ol the bass-
ist's pretentious, .postured photos adorn-
ing. his rtew Milestone eflbrt Pastels,
Thankfuliy, that's about all that's pre-
tentious about this albunr. witli tlie ex.
ception ol the strange and boring "Bal-
lad".that takes r.rp half of side one.
Mostly, tl'rough, it's an anrbitious (il
not really great) attenrpt to involve the
traditional strilg acconrpaninrent in sonte
not-so-traditional ways. Carter's cor)rpo-
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sitions are designed, and admirably at
that, to enhance his own occasionally
overblown solos on bass and piccolo bass
(not to be confused with bass piccoio).
He also leaves room for the talented
young Kenny Barron on piano and guitar-
ist Hugh McCracken to insert their two
cents. But penultimately, the album's
strongest lines hre those drawn in evoca-
tion of its title. One might think ihe
sound of the bass too dark to be called
"pastel"l yet Carter proves that, no mat-
ter how dark, the sound can be sott and
muted as a chalky sketch. Using deft,
broad strokes to paint pictures . . . weli,
one can extend that analogy forever,
I suppose. I don't, however. especially
want to. 6.0 (Richter)

But for extensions, the prize must
certainly go to Don Schlitten, the pro-
ducer of Xanadu Records. Last April,
Don took several of the musicians on his
label to tour in Japan, and I suppose we'll
never hear the end of it.'We've had Barry
Harris "Live in Tokyo," Jimmy Raney
"Live ,In Tokyo," and now finally.-
dare I hope-Charles McPherson Live In
Tokyo. One can get carried away by a
good thing. McPherson, for those not
familiar with his singular gifts, is a good
thing; his gifts, though, really are singuiar.
IIe can play exactly like Charlie Parker-
tone, riffs, inflections, everything. The
problem is that he can't really play like
Charles McPherson,' if indeed there ls
a Charles McPherson. Backed by Barry
Harris, bass rnan Sarn Jones and Leroy
Williams on drums, McPherson winds
through Parker's "East Of The Sun,"
Lester Young's fave 'lThese Foolish
Things," soure Bud Powell, some blues. . .

it's all good and solid, but little of it is
new or needed. And the liner notes are a

slangy, groovy, digthis, oh-those-cats!
drag. Wait for this one to go on sa1e,

and use it as mood music for your next
rent party. 5.8 (Richter)

At this point in time, no one really.
expects a great deal from organist Jimriry
Smith. The man who was five years ahead
of ntost olher jazz organ jocks 'has al-
lorved his own temper to get him canned
from most labels, put out a couple of dis-
mal albums on his own, and in general
seemed conteRt to just funk around on
modern music's back porch. So imagine
nry surprise (and yours, for that matter)
to receive Smith's latest and find it not
only listenable, but at tinres even fun.
Not often, mind you, but a working girl
has to take what she can get. With songs

by producer Gene McDaniels, and guest
shots by Herbie Hancock, Lenny White
and forurer Zappa reednran Ertrie Watts,
Smith coures up rvith a lot more than
anyone could have asked. That doesn't
ensure anytlling. other than tltat yuLt

won't be conrpelled to rip the rlbuln
frour your turntable and reduce it to
a pile of virryl shavings, birt it's a start.
Tl{e style ol the rnusic nright be gtreaned

fronr the style ol the song titles: 'fGlve
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of sounds the Beach Bovs 3' wrat David Bowie did to earth'

S 
,, "- --witlrout Me Now." ;r. coirrporrents of so'gs. 4' See l3-AcR'uSS'

N :: !'l':T" ":l:lu"u:'u''':'o':'ll" ,,, s7. Ruin. ,i; u.#i{ j,t'"'1".';:;r''ration ror "Be

I 39. lnitials of "Anierican Bandstand

I producer. 58. A grceu place in tlrc dcsert . 6. 'b2 hit by Don Gardner and Dee

I Dec Ford'

I 40 " --Too Much"(initials). ,61. Last narlre ol old WLS radio an-

I or. A way to hicle your facc
Irounccr kirowu as "Thc Solenrn O1d 7 . lnitials of Ike's wile''
Judgc"' 

8. lnitials of man wht

I or. ,r,ronnal greeting.

Juoge' 
'' 8' tniiials of man *ho 

'ung 
"oh Babe'

64. Last nanrc of liip contic often scen What Would You Say" in '73'

I ;; 
"j*lr:: 

;,_":,:-,,,r.nna ur rrre 
:;,,.u-ii'itil;,:' "'u uu L rL u 

'[urr 
)usrr 

; 
" 

;;;;,",;;;,",:is sim,ar ro the

I CAW circuil (firsl nrrtte). 67. Y()rrr L()vc:" Pcae ltcs & Hcrb. FLOCK'

I O, A typc of rnorrrrlain. 68. Narrrc r:l'r n,:w-dcfLrnct firrzinc. 10. Color of the Blossonr Special' to

l'a)a'-a-'a'-'a----n'a'-'a'--'u--'ua'-'t-t-t-t'tn't-'t -t-t-tu'
'rnL+



Tt rrzrrrrr-rru-
C&W fans.

11. The Kinks'new album.rrru rlurN ,Ew 4ruurrr. 

I
15. A simile.

16. The tide the Righteous Bros.. I
crooned about. ' 

NlT., RecentsongbytheChi-Lites. I
18. Initials of schmilsson's son. 

N
20. Initials of IS-ACROSS. 

N
21. An element of Swiss or cowboy 

1Imusic.

,rl"' rn,,o person plural of to be. . , N

I30. This group modeled its "Chestnut\::-:"-r':-l:'=-'- *:=- 7rr-r-rrr--Jrt rZrJ-rrrrrrrUrr)Gynt.,' (r,
33. Initials. of Sweet Baby James, Nbrother. 

I34. What John Lennon called Julie in a I
Iater, more frightening song. 

I
35. Last name of man who directed the \
Beatles'movies. I
42. Another one of 33.DOWN. 

N
45. See 2e-ACRoSS. I
46, Michaels and Brenda. !
47. Initials of singer who went by the I
name ofBob B. Soxi. 

I
50. " -- 'the Lonely:" the Four Tops. I
54. Last name ofa Monkce. I
56. One rnonkey don't srop it. I

. 59. Model McGraw's first name. I
60. Spanish affirmative. 

1I

r-,: , 
62' Jackteo''s latest late husband. 

N;r: 
" 63. What "Hey Mr. Spaceman" was tabout. 

I
65. "---Have to do is Dream" (ini- Itials). I

- 66. What The Beatles said to let it do. 
I

, ' 6'1 . Initials of hit single by the Begin- I
nings ofthe End. I
68. ". --It through the Grapevine." I

,- ))))..;- -.-r,---r)

For professionalornd 
reinforcement equipment

Complete line of custom cabinets, JBL types, 12" mid-cabinet
rear Ioaded folded horns for 12",15" and 18" speakers

Amp racks and board consoles
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There can be no doubt aflyrnore
that reggae music -and Caribbean nrusic
in general-has captured the imaginations
of listeners, producers and 4usicians
all 'over the English-speakingf' world.
If you don't believe it yet, listen to what
the Eagies did with the rhythms on their
latest aibum. Hotel Caiifornia would
be a much duller place if it didn't .have
a little bit of Jamaica in it. The only
problem is that the Eagles seem to havi
learned their reggae lrom the Sliakers.
Reggae realists will most likely agree:
a touph of Jamaica is better than nothing.
But we still haven't gotten a real reggae
fusion alburr.

Although the new aibum by Kalyan
(MCA 2245) opens with a cut purporting
to be "Disco Reggae," the 14-man
group filis its debut American album
with a kind of fusion it calls "Soca"
(or Soul-Calypso). Despite the narne,
Soca is much more complex. Popular
for many years in Trinidad. Kalyan
recorded this album in Canada with the
help of a rhythm-and-blues producer.
As a result, the steel drum sound ol
Trinidad mixes with hints of reggae,
salsa, mariachi, funky soul and jazz-

26

rock fusion. What would at first seem
to be an unlikely Frankenstein's ,monster
mutation is actually nothing of the sort,
for producer Tony Sylvester knew
just what he had to do. . There is no
abnormal brain in this creation; rather the
music is bLight. catchy and intelligently
fused.

The rhythms underlying the music
of Kaiyan are much more complex
than those with which reggae listeners
are familiar. Six members of Kalyan
play percussion instrumerlts, allowing
the music to make simultaneous use of
druniS, .congas, timbales and'various
be11s. At various points on the album,
dif,lerent percussionists actually piay
Latin and Caribbean rhythms side by
side, while New York jazz-rock bassist
John Lee lays down yet'another beat:
funk-jan. Amazingly. il all works,
largely due to the predomrnant role
of the Caribbean beats, which serve
as the denominator common to all
the musie on the album.

The lyrics emerge as distinctly
subordinate - to the rnusic, although
several songs show kinship. to the the-
matic concerns of reggae in a very simpl-

BY DR. GANJA

istic manner; e.9., i'Hello Africa" and
"Hosannah."

Like some of the best reggae songs,
the finest cuts on Kalyan give an impor-
tant role to the horn section. Kalyan's
instruments include two trumpeis, a
French horn, a trombone and a vaiiety of
saxophones, all very tightly arranged
around the rhythms. The horns are remi-
niscent of jazz big bands, rather than the
discordant blasts that punctuate the
music of Bur.ning Spear. Ultimately, Soca
is a musical form that attempts to do
what a lot of reggae and all of disco music
does- make people dance. What sets it
apart from disco, aside from the island
rhythms that are the heart of the music,
are the contributions of Cosmic Connect-
ion, which includes the soaring synthe-
sizer of Dwight Brewster to complement
l*e's jazz bass lines. Kalyan is a most im-
pressively refreshing new album and soca
an irresistible style. Ifyouhaven't heard
a killer cut lately, check out "Sweet
Music" -and that's exactly what Kalyan
gives here.

If Canada seems an unlikelY Ptace
for an album like Kalyan to be produced,
just stop and think about the various
albums of real reggae music recorded
in England. While most of the Island
releases are recorded in Kingston (it
Dynamic or Harry J. Studios for ex-
ample), quite a few Virgin LPs come
out ot studios located in and around
London. Up until now, only trvo of the
Virgin albums have been released in
the United States, but in the better
import bins you can find at least ten
others, most of high quality. Arfists
like I-Roy, U-Roy, the Heptones and
others have been much better exposed
to the British 'public than to the folks
here in the United States, but we can
expect some of their work to find its
way into the Virgin U.S. catalogue
soon. For the time being, we have to
be happy with the -imported versions.
Two of the better of them are being
reviewed this month in an attempt
to stave off the drought that has recently'
stricken the reggae heartland.

On Deiroy Washington's album,
I-Sus (Virgin import V2060), recorded
with Jamaican musicians in Hammer-
smith and Willesden, one finds some '

very clean and simple music which
shows that Delroy owes a large debt
to Bob Marley. One of the albuni's
better tracks, "Midnight Rave?s,,' is in
fact a Marley tune. Delroy's interpre-
tation of this classic from the Catch
a Fire alburn is considerably toned doWn
from the Wailers' version, with .little of
the vocal fire heard in the original.
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In addition, the tempo of the song
is slowed by about a third, with the re-
sult being fairly unimpressive. Other
aspects of Delroy's music seem to be
highly derivative of other better-known
Jamaican rnusic. One cut, "Gotta Kecp
on Movin'," is aln-rost a note-for-note
duplicate of Max Romeo's "One Step
Forward." Over most of the album, De1-
roy's backing musicians provide a very
creditabie, if not particularly inspired,
simulation of the instrumentai sound of
the Wailers, circa Catch a Fire. Most
noticeable, though, is the lack of a
stroag bassist-but then again, everybody
can't play like "Family Man" Barreti.
The simiiarity to the Wailers' sound
is_ quite apparent on "Stoney B1ows,,,
which features Wailer guitarist A1 Ander-
son. Aithough Delroy's lyrics and vocals
on that cut rank with the best, the over-
a1l impression given by the album is
that an uneasy rruce between Rasta
revolution and pop music exists on this
album. Other high points do exist.
for instance in the Burning Spear in-
spired horn arrangements on "Observ-
ance," yet everi that song is a little
too close to "Midnight Raveis" lor com-

-io.1. One curiosity here, though, is the
iead guitar work by Pat Thrali of Auto-
matic Man, which is nicely integrated
into the sound.

A more promising debut atrbum
comes from The Gladiators. On Trench-
town Mixup (Virgin import V2062), the
Gladiators prove themselves to be at the
forefront ol new reggae music. The
vocal trio. providing its owll guitar
accompaniment, also covers trvo early
IVlarley songs. In this case, though,
the new versions manage to add soie-
thing to the old, primarlll, thanks to the
trio harmonies on the lead vocals, in
arrangemen ts strikingly similar r o rhe
Wailers'. While Delroy Washington
merely seems to pay lip service ro iasta
doctrine. the now-familiar images of
burning and war against laUyi;; p.;-
meate Trenchtown Mixup.

Aibert Griffiths, the leader and
lead guitarist of the group, supplied
several striking comoosilioni to thi al-
bum. .On songs like "Thief in the Night,,,
Griffiths exhorts to watch ano pray] out
even more importantly, the trio's vocals
on this song call to mind the o1d Wailers
and the male harmonies which made
them famous. Il you carr find this one,
by all means give it a chance-it's rhe real
a rt icl e.

TItose aborrive runlors ol a Wailers
tour have straightened themselves _out.
While there won't be any such thing as
a Springsteen/Marley tour. look for- an
annollncement of a spring Wailers tour
any tirre now. .Burning Spear has
also been on the road recer.rtlf , appearing
in New York on the same bili as The
Mighty Dianronds. You would have to
put Dr. Ganja in shackles to keep hinr
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away from a show like that: While we
are speaking about the Diamonds, you
would be impressed a1l over again if
you give another listen to their album,
Right Time. It improves with age. . . . .

And any time now, the shops will be
reoeiving stocks of a third volume in the
This Is Reggae Music series on Island.
Once again some interesting new art.ists
a're featured, and the first cut alone
is worth it. More on that next month.

1404W. Devon

743-35s3

open daily at n0on
featuring

Recycled and new ieans at
$2.75 -$30.00
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Tlrru March 3l,lS%
discount with this ad.
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CLA$SES
LETTER FROM A GRADUATE

To Bill Robinette,
I have been a working sound man for two
years, predominahtly with Tu{ano and
Giammarese's band. So when I went
into this 6 week course I had a lot of
what I call practical knowledge, bult I

rdally wasn't sure oi the basics. You
taught me the rest. This being the orily
class or training of any kind in the
Midw6t, it is somethihg you should
not pass up. I am hopeful that averyon€
in the classes to come can gain as muoh
snioyment as I in the knowledge I havo
acquired from you.
Thank you,
Don Grayless
p.s. I wish I had half the equipment
you have.

onry at
BOSEI"LE MTJSXC

217 E. lrving Park Floselle, lllinois
, 52S-e83{
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DR GAI{JAS
REGGAE
GI.OSSARY

Armagideon-Armageddon, the destruc-
tian of the physical world.

Babylon-fhe wicked world of greed and
oppression, Not Ethiopia.

Baldhead--a Jamaican who doesn't wear
dreadlocks.

Bloodclot--an insult referring to aper-' son's birth.
Bluebeat-a very early forerunner of

reggae.
Chalice-a large pipe.
Crankface (also screwface)-an evil, nasty

person.
Dadawah-peace.
Dub-the style of reggae using impro-

vised words and a predetermined
or prerecorded instrumental base.

Duppy-ghost.
Herb-marijuana.
Herb stalk--a bag of herb.
l-the self.
Jah-the living God-Haille Selassie, late

emperor of Ethiopia. r

Lick (weed)-to smoke.
Lion-Haille Selassie, conquering Lion

of Judah.
Marcus Garuey-Jamaican leader who

advocated going back to
Africa, thereby creating
a basis for Rasta religion.

Natty Dread-a Rastafarian with locks.
Negusta negast-a Rasta chant meaning

King of Kings.
Ras Tafari-rhe original name of Haille

Selassie.
Rock Steady-musrcal predecessor of

reggae, circa 1967.
Roots-pure, unadulterated rhythm and

music.
Ska-reggae foreru nner, c irca I 969.
Skank-ro sing over an instrumental

record.
Splilt--cigarette made of herb.
Stick-a small package of herb.
Uptul -ri g h teo u s, j ust.
Version-the "8" side of a single, an

all,instrumental version of the
',A,'side.
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NOTLUWOOD GBAPEUTIUE
Hi Chi Darlings:

Spt'.r.g must be on its wandering
way to you by now-and I promise no
boasts 'bout the mildest L.A.'winter
€ver-so stop grumbling and start thinking
'bout lazy evenings with yer laveraver
and transistor radio (turned way up!).

Even Daddy Loved Al Cooper:
When me and chummo Cyndia took my
vacationing papa to the Roxy-we wanted
Charlzie to see what his sexy d"aughter
did for a living and so there was Al
Cooper and his hot (tho' dressed en-
tirely in black) band. Someone was
passing 'round lotsa smoke and yup,
Charlzie took a toke everytime one was
offered. And he drank like a true champ
(like daughter like father?) so by the
time Al and Co. blasted their 50'ish
rock from the bouncing stage Charlzie
was primed! He loved 'em-oooeee-me
and Ms. e . boogalude in our seats, the
U.A. brass looked pleased and none
of us remembered a thing the next day.
Oh yeah, my dear daddy tried to cop
my Al Cooper teeshirt lfor his collec-
tion." Proud of that man, I am.

Speaking of the '50s: Alhime ace

organist (the one you play not play
with) Jimmy Smith gave quite a little
bash ai his very ovm club to celebrate
his Mercury LP Sittin' On It but it
woulda' been hard for any iive human-
bean to sit once his 'sizzling trilling
rungs got started. Amazing-'that dude
aln't got a minute older, there were
literally gallons of champagne consumed
and Jimmy's wife cooked a fantastic
spread which I didn't touch (slimrning
dears, after holiday extravagance)l Any-
way he's a great 'un and Sittin' On It
is a must for your Saturday nights'
wildness and weirdness.

Ah, But Sometimes Life Is Sad:
One of the elients at that office I used to
toil for was Peter Finch. t remember days
when Finchy would come into rna'little
room, all twinkJing and mischievous with
an inner light, telling stories of his affair
with Shirley Bassey (hiding from his
then-wife and her then-husband), his
drinking bouts; waving his arms as he
spoke of his banana plantation in Jamaica
where politics made it impossible to live
and his plans for the future. A gallant
man, a loving man, a reol man. (Finchy
never had his teeth fixed-normal they
were, slightly yellowed and obviously
crooked.) Just the sort you'd hope would
be around forever because he was nice,
because he made you laugh just when you
needed that laugh most. I know many
will miss him and I will. in my own way.
very much too. Bless you Finr:hy. always.

Quote-Of-The-Month: tran. Andcr-
son, when Jethro Tull vea

truly great show at the Pasadena Civic,
said of L.A. Times rock critic Robert
Hilburn, "I hear he's a nice oid queen-
and this is dedicated to him*'Too Old To
Rock & Roll'!!" Hilburn, who wears
glasses and plaid stay-pressed sportshirts,
once called Ian's band "Jethro Du11.:'
Tsk-tsk.

Twas The Night Before The Inaug-
eration: l'n' me and Eddie braved the
97.5 per cent very-black crowd at the
18,000-seater Forum to see BootsY's
Rubber Band and Funkadelic. I tell
ya'-glad I was born in sleazy Brooklyn.
When we got to the gig me and tall slim'Eddie had to fight our ways into the
Place-one black chick had her ticket torn
from her hand, scuffles and :Jive turkys,,
abounded, an unnamed security dude
claimed 134 fights and/or evictions,

tlgre were beligerants in our seats ("hey
MF." said I bravely-and I was pissed,
"yer in our seats" and whew. they did
move); George Clinton, lead Funker, at
one point, said, "Hey fuck these white
security dudes. c'mon up to the stage."
They did and security. w'ho were even
larger than usual, pushed 'em back. It
was a good show though, especially when
the Mothership descended to the stage
amid clouds ol dry ice-but Clinton
seems to take his powers too seriously.
And I ain't never goin' to an all-black big
gig again-l may miss some good music
but I'11 survive lots easier and sometimes
that's what it's all about.

Totally Opposite: Was the.day-
after-Prez-Carter's-party's gig of the
Mighty Clouds of Joy at the famed and
fabled Whiskey. Geez, those guys are
mightyl Remembering them from their
gospel days and reinforced by reeler and
several White Russians I clapped and
whooped along with the 300-p1us that
crammed the Sunset Strip .Club which
seemed to be transformed, howevEr
temporarily, into a righteous revival
meeting. To the Mighty Clouds of Joy
then, the Gold Tambourine Award, for
spirit above and way beyond the call
of music-biz sophistry.

Another More Soul Award: To Etta
James and whornever did rhe TRIAD
crossword puzzle witlr thc clue being"a fcnralc Bobby Bland" just wasni
kiddingl! That super-special lady opened
for Lonnie Liston Smith at the Roxy and
jeez, Etta and her dynamic young band
tore the rool offa the placel It was her
J9th birthday too, "I ain't getting older,
I'ze getting better" and who's to argue?
It seems too; by the way, that Etta had
to borrow cab farc to get to the gig*
All-Platinum records should takc lots
bettcr care of her,. but her spirit wasn't
at all deminished by her financial

BY BIRDFEATHER

straits. She wailed, played the audience
like a willing victim, got a standing
ovation an' goddamn I wish the best for
her. A true (rare) star. (Guess what?
We didn't stay for T,onnie Liston Smith

- cuz Etta was more than enough!)
A Startling Contrast: Were the

Pointer Sisters a few nights later at the
same venue. Or success seems to have
spoiled those little gals from Oakland
(remember the Raiders?). Plastic? Yes.
Uninspiring? Really. Boring? Yawn. A
pity?'You bet.

Oddettes and Sodettes: Bob Ezrin
to produce the next Sparks LP for Co-
lumbia . . . John Cale looking for a label
though Island is releasing a "Best Of'
disc . . . Gabor Szabo wow'd locals with
a supermellow Troub gig . . . didja hear
Walter Cronkite call a smuggling ship'
"an elusive marijuana freighier?"- . . 

-.

Labelle have split up, financial woes
(still) after 17 years together cited as
the reason . . . ted Zep sold out their
forthcoming four Forum gigs only five
hours after tickets went on sale . . . new
L.A. band Deuce are all est graduates,
wonder wot that means.. . . another new
local raver band Orange brought the
legendary Phil Spector out of retirement
at the Cabaret (punkoids sponsored by
KROQ, a semi-freeform radio outlet);
seems Mr. S. jumped on stage, waved his
arms in an oh-so-raver motion and had
the lads to his house to celebrate Orange'b
super finefine verrie heavy metaloid
musical meanderings yet another
hometown band Holiywood Stars just out
of the studio, LP due on Arista whose
progressive Happy The Man claim Van-
DerGraf"s Peter Hammill as main influ-
ence . Eyes and Ears Foundation here
got a grant from the California Arts
Council and put up nine original art
billboards on the Sunset strip and other
Hollywood locations featuring such art-
ists as Paul Whitehead (who did early
Genesis, I* Orme, etc. covers), Neon
Park famed for his Little Feai jobbies
(and who said to yo' Birdrnama that the
upcoming Feat disk is "very weird':)
and the stupendous Rick Griffin of
Fillmore fame-all awesomely beautiful
and causing quite a stir . . . Alice Cooper.
finished his next, up at Producer's Stu-
dioS who boast a second-engineer as

profound bass player-Rick Hart, his
band Tales you'li be hearing from,
eventually . . . well gang, almost time fer
"Starsky and Hutch" and I wanna' put
this in de mailbox to Patrick so off to the
typewriter . . . have a high March (beware
the Ide;), Van.rbo Rools, Rock and
Roll lives so Turn The Voiume Upll
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UIOUUUWOOD GRAPtsUTUE
Hi Chi Darlings:

Spt'lrlg must be on its wandering
way to you bY now-and I Promise no
bnasts 'bout the mildest L.A. winter
€vor:so stop grumbling and start thinking
'bout lazy evenings with yer faveraver
and transistor radio (turned way up!).

Even Daddy Loved Al CooPer:
When me and chummo CYndia took mY
vacationing papa to the Roxy-we wanted
Charlzie to see what his sexy d.aughter
did for a living and so there was Al
Cooper and his hot (tho' dressed en-
tirely in black) band. S<imeone was
passing 'round lotsa smoke and YuP,
Charlzie took a toke everytime one was
offered. And he drank like a true champ
(like daughter like father?) so by the
time A1 and Co. blasted their 50'ish
rock from the bouncing stage Charlzie
was primed! He loved 'em-oooeee-tne
and Ms. C. boogalude in our seats, the
U.A. brass looked pleased and none
of us remembered a thing the next day.
Oh yeah, my dear daddy tried to cop
my Al Cooper teeshirt J'for his collec'
tion." Proud of that man, I am.

Speaking of the '50s: Alltime ace

organisi (the one you Play not PlaY
wiih) Jimmy Smith gave quite a little
bash at his very own club to celebrate
his Mercury LP Sittin' On It but it
woulda' been hard for any live human-
bean to sit once his sizzling trilling
rungs got started. Amazing-that dude
arnl got a minute older, there were
literally galions of champagne consumed
and Jimmy's wife cooked a fantastic
spread which I didn't touch (slimming
dears, after holiday extravagance)l Any-
way he's a great 'un and Sittin' On It
is a must for your Saturday nights'
wildness and weirdness.

Ah, But Sometimes Life Is Sad:
One of the elients at that office I used to
toil for was Peter Finch. I remember days
when Finchy would come into rna'little
room, all twinkling and mischievous with
an inner light, telling stories of his affair
with Shirley Bassey (hiding from his
then-wife and her then-husband), his
drinking bouts; waving his arms as he
spoke of his banana plantation in Jamaica
where politics made it impossible to live
and his plans for the future. A gallant
man, a loving man, a real man. (Finchy
never had his teeth fixed-normal they
were, slightly yellowed and obviously
crooked.) Just the sort you'd hope would
be around forever because he was nice,
because he made you laugh just when you
needed that laugh most. I know manY
will miss him and I will. in my own way.
very much too. Bless you Finchy, always.'

Quote-Of-The-Month: tran. Andcr-

truly great show at the Pasadena Civic,.
said oT L.A. Tirnes rock critic Robert
Hilburn, "I hear he's a nice old queen- ,

and this is dedicated to him-'Too Old To
Rock & Roll'!!" Hilburn, who wears
glasses and plaid stay-pressed sportshirts,
once called Ian's band 'Tethro Du11.:'

Tsk-tsk.
Twas The Night Before The Inaug-

eration: An' me and Eddie braved the

97.5 per cent very-black crowd at the
18.000-seater Forum to see Bootsy's
Rubber Band and Funkadelic. I tell
va'-slad I was born in sleazy Brooklyn'
iVttai *..got to the gig me and talt slim
Eddie had- to fight our ways into the
Place-one black Chick had her ticket torn
from her hand, scuffles and "jive turkys"
abounded, an unnamed securitY dude

claimed 134 fights and/or evictions,

there were beligerants in our seats ("hey
MF," said I bravely-and I was pissed,
"yer in our seats" and whew, they did
move): George Clinton, lead Funker, at
one point, said, "Hey fuck these white
security dudes, c'mon up to the stage."
They did .and security, who were even
larger than usual, pushed 'em back. It
was a good show though, especially when
the Mothership descended to the stage
arnid clouds of dry ice-but Clinton
seems to take his powers too seriously.
And I ain't never goin' to an all-black big
gig again-I may miss some good music
but I'11 survive lots easier and sometimes
that's what it's all about.

Totally Opposite: Was the-day-
after-Prez-Carter's-party's gig of the
Mighty Clouds of Joy at the famed and
fabled Whiskey. Geez, those guys are
mightyl Remen.rbering them from their
gospel days and reinforced by reefer and
several White Russians I clapped and
whooped along with liis IQQ-plus that
crammed the Sunset Strip Club which
seemed to be transformed, however
temporarily, into a righteous revival
meeting. To the Mighty Clouds of Joy
then, the Gold Tanrbourine Award, for
spiflt above and way bcyond the cail
of music-biz sophistry.

Another More Soul Award: To Etta
James-and whomever did the TRIAD
crossword puzzle with the clue being

, "a lemale Bobby Bland" just wasn't
kiddingl! That super-special lady opened
for Lonnie Liston Smith at the Roxy and

1eez, Etta and her dynamic young band
tore. the roof offa the plaoe! It was lier
Jgth birthday too, "I ain't getting oider,
I'ze getting better" and who's to argue?
It seems too, by the way, that Etta had
to borrow cab fare to get to the gig-
All-Platinum records should take lots
better care of hcr, but her spirit wasn't
at all dcminishcd by her financiai

BY BIRDFEATHER

straits. She wailed, played the audience
like a willing victim, got a standing
ovation an' goddamn I wish the best for
her. A true (rare) star. (Guess what?
We didn't stay for Lonnie Liston Smith
cuz Etta was more than enoughl)

A Startling Contrast: Were the
Pointer Sisters a few nights later at the
same venue. Or success seems to have

spoiled those little gals from Oakland
(iemember the Raiders?). Plastic? Yes.

Uninspiring? Really. Boring? Yawn. A
pity?'You bet.

Oddettes and Sodettes: Bob Ezrin
to produce the next Sparks LP for Co-

lumbia . . . John Cale looking for a label
though Island is releasing a "Best Ol'
disc . . . Gabor Szabo wow'd locals with
a supermellow Troub gig . . . didja hear,
Waltir Cronkite call a smuggling ship'
"an elusive marijuana freighter?"
Labelle have split up, financial woes
(still) after 17 years together cited as

ihe ,eason . . . Led ZeP sold out their
forthcoming four Forum gigs only five
hours after tickets went on sale . . . new
L.A. band Deuce are all est graduates,

wonder wot that ineans ' . . another new
local raver band Orange brought the
lesendarv Phil Spector out of retirement
at" the iabaret (punkoids sponsored by
KROQ, a semi'fieeform radio outlet);
seems Mr. S. jumped on stage, waved his
arms in an oh-so-taver motion and had
the lads to his house to celebrate Orange'!
super finefine verrie heavy metaloid
musical meanderings Yet another
hometown band Hollywood Stars just out
of the studio, IJ due on Arista whose
progressive Happy The Man ciaim Van-
DerGrafs Peter Hammill as main influ-
ence . Eyes and Ears Foundation here
got a grant from the California Arts
Council and put up nine original art
billboards on the Sunset strip and other.
Hollvwood locations featuring such art'
ists as Paul Whitehead (who did early
Genesis, [,e Orme, etc. covers), Neon
Park famed lor his Little Feat jobbies
(and who said to yo' Birdrnama that the
upcoming Feat disk is "very w-eird")
ana the stupendous Rick Griffin of
Fillmore fame-all awesomely beautiful
and causing quite a stir . ' . Alice Cooper.
finished his next, up at Producer's Stu-
dioS who boast a second-engineer as

profound bass player-Rick Hart, his
6and Tales you'11 be hearing from,
eventually . . . well gang. almost time fer
"starskv and Hutch" and I wanna' put
this in de mailbox to Patrick so ofl to the
typewriter . . . have a highMarch (beware
the Ides), Varlbo Rools, Rock and
Roll lives so Turn The Volume UP!!

son. when Jethro Tul1 vea
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THE CELESTIAL SCENE

March 1977 fosters ''an enormous number of astrological
trends both favorable and avderse. In addition to the wide variety
of celestial events the sun will commence a new sunspot activity
pattern on March 12.

The result of all this is a sort of organized chaos that alter-
nately produces frustration and too much of a go,od thing.

A degree of blind ludk awaits most of us. However, it's not
a good idea to place too much trust in it. It's better to resist a

trend that may cause us to be too optirnistic. Recognize threats
to your personal situation and take steps to correct them before
they reach porportions.'This allows lrou to take full advantage of
better trends and improve the general state ofyour affairs.

Abnormal weather conditions are a prcdictablc result of the
alteration of the solar sunspot activity that is currently taking
place. Couple this with tJre corresponding disruption in the
earth's'gravitational and magnetic field, and the subsequent
effects on winds and ocean currents and the threat to both air
and seh 4avigation becomes obvious.-There will be periods when
navigational instruments and two-way radio systems won't
function properly, so March is obviously not tire time for an over-
seas vacation. An area of the central Atlantic Ocean lying 1,800
nautical miles due east of the Florida coast is ripe for catastrophe.

Tirere is a heavy threat of a catastrophic-plane crash on the
east coast. Washington, D.C. may be the- site of. the tragedy.
There will be others in various parts of the globe'

Other important events involving the seas may also be in the
news. The scientific communitv may cxpress serious c'oncern
after,discovering.that the Mediterranean Sea is.drying up at an

,unbelievable rate. [-ater investigation will rcveal the oteans are

also teceding but at a less critical speed' There will be adverie
weather disturbances on land as well as sea' Weather problems are
llkely to reach crisis porportions in certain areas,of the nation.
This will create additional food shortages. Adverse meterological
conditions may aiso bring floods to the STates bordering on th0
eastern Great [^akes.

It's a little early in the year for what Californians call
''earthquake weather."" Even so there is 1itt1e relief fiom the
eismic'tfend that started early last year. The area of the Andes
near Quito, Ecuador is heaviiy threateued in the month ahead.
Turkey and the southern proiion of the Soviet Union rnay also
sec rnore earth trenrors very soon.

The states of Ohio, Pennsylvania and New York aren't like-
ly to see any volcanic eruptions. However, they are in for a multi-
tude of problents with their water supplies and sanitary facilities.
Broken water rnains in these states wili receive news coverage.
Clogged and broken sewers atc probable. There is a substantial

,likelihood that murricipal water supplies in certain parts of these
states may be rendered unfit for humatr consumption from time
to time. Water supplies in other areas of the nation may also be-
come contarninated for a variety of reasotts.

The states under scrutiny may also suffe-r epidgrnics or out-
breaks of food poisoning.'Part of the cause for these threats
to public health may relate to unethical food merchants. Appar-
ently.a few of the grocers in this area will disregar,d laws forbid-
ding the sale of perishable food that is too old or inrpro[rerly
stored. Also. avuilable food supplies in lhis rcgion will have dwin-
dled to the point where it's not practical to obey these ordi-
nances. Serious flooding probletrs nray hamper the distiibution
of foodstuffs to the retailers. Consunrers in ccrtain areas rrray-be
foiced to choose between coutanlinated food and hunger.'The
'federal governrnent wili rnake ran all-out gffort to deal with the
problern. This massive effort will correct the situation.
the nruch-needed'aid to public transportation will soon be forth-
coming. Other transportation indusiries are also favored. Thg
automobile manulacturers will soon resune fr-rll production. The

SwoIIen Head

I'4 s. ASHLANDAYE.
LAGBANGE, IL bo525
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DAILY: COCKTAIL HOUR * 2 FOR 1 * 3-7PM
SUN: FREE DRINKS 9-1OPM
MON: PRICE GRADUATION BEGINNING AT 8-MIXED DRINKS 606
bAtl oRttuxs 85c-pRlcES Go Up toc pER HouR
TUEs: zsc DBTNKs 8-loPM-u,'uAores rtrcnr/rsi DRrNK FREE NocovEB FoR LADTES
THURS: 2 FOR 1 DRINKS 8-1OPM DISCO DANCE LESSON 9'1 1PM
OPEN FOR LUNCH 1l:OOAM'

1732I'V. OGDEN AVE. .DOWN}EHS GROVE
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automobile manufacturers will soon resume fult produotion. The
airline industry will also experience increase in rJvenue. This will
create new job openings. This is oniy one of manv events that will
upgrade the economic conditions of the nation ind its people in
the near tuture. Chicago is especially favored by these trtinds.

ORCAST FOR THE TWELVE SIGNS

A change of attitude *tj::,,", hastens the dernise of a

Ia-llng trend..towards adversity.. Early March looks good for
romance on the surtace., but ego problems and unexplainable
c-ommunication difficulties thwart zln otherwise favorable trend.
l9t* "1, 

to your mystique and rornance will proceed srn""tfriy. a
small, blond,.browncyed_individual with iharp facial featuresor one associated with _the medical profession may expose a
deception pn the part of a third individual. Strict attention to
this person's advice will prevent a multitude of woes. After March
12 you'll find your-soiial life becorning hectic. o;; ;.oup ;a
1;1o1igtes 

may.ridicul-e you or make you Ihe subject ofl"otcesi On
the other hand, another.group.brings you enornrous happiness.
The obvious answer to th'is arid othe'r {uestion, ,.iutlng i5 youi
plans and _personal matters is the right answer. ftrings ?na1 ioot
good are better than they seem wfiile those that ldok bad are
worse.

TAURUS
. . 

Family problems are likely to disrupt your plans for leisure
activities. You may also be the victirn of crait< phone cails. Avoid
responding to pcople who fail to state their intentions clearly.
The outlook is favorable but a desree of caution is advised in ail
patte.l:. wherc the participants' intentiorrs are not clearly stated.
6e wttllng to-recognize 

-unjustified guilt feelings f,or what they
are-a personal monster from _the dark regions olyou, own iden-
tity. They serve only those who_place thijr o*n #eI-b.ing.fi;;
I^"lll;,1 :rlden change for the better jn your home anil #orting
conclltions 

^if 
ugry likely around March 7. Be prepared to rnakE

the most of it. Joint efforts are favored after Ma;ch 20. These last

fays,may.bring quarrels or rnisunderstandings if you respond to atreno tnat makes vou overstate facts and opinions. (Sei Gemini
Message.)

Inattention ,o .orr.rntnt#lfl *o detal work could be
responsible for a serious financial loss. philosophical matterslnd
investments are ill-aspected all month. professitnal ,"tiriiy f ""t,good after March 4. However. you'll get more out of your iegular
line of work than you will liom avoc"ations or side proirctr. Fo*_
pous individuals who clainr to have easy answers it o'Ua nor U.
trusted, Plans for a trip or vacation may'be delayed or thwarted.
However, this is a blessine in ciiguise.'After Marih [5 important
matte-rs at work and horn6 rtrouia i..elu. vour lmmeOiute atten-tion. You'll.be on a high physical .n..gy.yci. and should be able
to handle them well. However, it's best to look beyond surface
gql..1l1n..r. Things are more complex than they seem. (See
r aurus ruessage.J

.. - - Early March lacks o,r.atH:F,X off important decisior6 un-til March 3. After that date CaiCe;;;ili;ff;;.ut."ur. not to beoverly emotional. Failure to do so will bring lerious difficulty to
both .your home life and job situation. i'he iiend endures ailmonth, but deintensifies after March 9, elthough you,ll still have
!o work at keeping your home life happy yo,itt-r.. a dramaticrmprovement in wolking conditions. itbmince is also favored
after this date. A favorabie trend commences on March 17. you'll
oe solgnt. out by those who wgre.distant in the early days oI the
t1onlh. The addition of new gadgets or electrical devicei to your
abodc- _may mark tne consluiioriot tne.,aoueise rrend begun tnearly March.

Triad March t977

WHERE THERE,S
srfoKE"..r.

THERE,S
WE'RE GOOD FOR YOUR HEAD

11638 8 So. Crawtord Ave. Atsip, iltnois 6065g phone (312)597-1076

BURBAITK

RECORDS
DISCOUITT

& TAPES

Ip r regulanh $6.98

only $3.98 eaeh
tapes regulanly $7.98

onlv SS.S0 eaeh
in beautiful downtown
Burbank, Illinois

6004 W. 79th s98-0161



REVOLVERI
??17 N. Mannheirn
Melrose park +5S_gSsA

GIAI\T TAPE SALE

ALL $7.98 TAPES

6 r{}R $l 6,00
SALE ENI)S MARCI{ 3I , I977

REVOLVER II
lf,I E. Norrh Ave.
Villa Park SEO_SSSS

rirrrrrr!rrrrrarartrrEr!lrrtrrt!

ALL $7 .98 TAPES
ON SALE

3 FOR $r3.00
WTH THISCOLPON
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March22 and life takes on ao even, carcfrce pace.

. CAPRICORN
Be patient with various individuals who dispiay bad taste br

poor lnanners. Thc persons in question don't rcally mean to
oflend you. It's just that they're ignorant. Aithough your
patience may be severiy tried, they are honest and rvell-inten-
iioned. Keep special watch on breakable iteuts whett small child-
ren or childish people enter your abode. The trend that leaves.
you little choice but to deal with petty and sonrervhat egotistical
individuais is not ended this month, but it will weaken consider-
ably. This can be rninimimized if yott ayoid attracting the atten-
tion ol such persons whenever possible. Prolessional lllattcrs may
undergo a change for the better'in the second week of March. A
new addition to ycur honre furnishings is likcly after March 18.

.. . ^ AQUARIUS
You'Il find relief lrom boredour irr the first half of March.

During tliis period yoLL are likely to receive recognition for jobs
well doue. Undesiribte circuntsftrnces can be reciified by miking
an abrupt afld unannounced change. The exception to this rtrle is

found ir-r your romantic associations. Trust and patienoe are the
answer in this casc. This is especially tiue should there be reli-
gious or philosophical disagrcen'reuts between you and tire object
ol your affectior.r. I\4arch may require thc rningling of br"rsiness

and pleasure. Be preparcd to respond to this trend when the r.reecl

arises. Educational activities dominate the scene alter March 8.
Long-rangc plans or clrartges oI personll golls will bear frtlit il
began aftcr this date. This span of tirne also _places heavy
emphasis on educational matters. A long-term plan to better
your circurlstance would ultimately be sucgesslul if started dur-
iing this period. You may find it desirable to change your circle
of associatcs atler March 14. Howeverr there rvill be a lcw e,xcep-

tions' 1 
PISCES

Understarrding must r.cplacc frith il you are to avoid an

cn-rotional crisis. There arc titttes when each ol us must lay

cherishecl objects. situations and religious or ptr.ilosophical beliefs
rsrcle lor tlrc sake oi sorttctllirtg riorc dyrialnie arld realistiu'
March, 1977 is such a tirne. There are threats of severe problems
involving your job ancl hotle life. In rcality, nratters are not llear-
lv as bad as thev secttt. Make it clear you are read5r and willing to
ficc adversitl' (iitultrdirrg that broughi on by l our own rttistakes)
and the threati dissipati withotrt causing anv real problenls' The
romantic partner ol Pisces tnay sulfer linancial adversity. Render
aid if and-only if you are positive neithei ofyou are being cotrn'
ed. A morose trend ends on March 12- A heavily fottunate asnu

trbe
Wgrymcy

Test

HOTLINE'
787-3567

anelBlvlpl*q 
Zg2g

dominatesyour circutilstances untill thc end of thlmqnth

Triad h{arch 1977
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BY SHARON

Looking sornewhat wearY after a

whirlwind weekend of interviews, Gene
Wilder*indomitable-was about to begin
still another. On a rare visit to Chicago to
promote his recenl filrn, Silver Streak.
'ihis was to be his last local inlervicw be-
fore leaving for New York to face more
ol the sanrc. All tlrc nccessary running to
TV and radio stations to answer question
dfter question was rnade a bit easier for
the actor by the Twinings tcabags, in his

'jacket pocket. "lt helps." he said, "to
relax rne."

His hair was a bit disirranged. but
thtlse curls loi which hc has bccolric

famous (can they be conrbed?) seerll to
so with ihc chaiacter and htrrnor Wildcr
f,as made his own. that no otlter actor
can claim. Observing hinr talking. onc'

waits for' the actor to let loose and get

hysterical, like so many characte rs he has

36

portrayed on the screen. But Wilder is in
full control of himself and the interview'
"I'm always calm and collected, but the
edge of the cliff is always nearby. I am
n<.ri hysterical for most of the hours of
ttie day. I save that for precious
tnontcn ts. "

Likc irrany scrcen comgdians, Wil-
der is quite serious when away lrorn the
carl.leras. He speaks softly and reflectively
of his childhood. "My mother had a heart
attack when I was six. Thc doctor said if
she errer got scared or excited, she could
die. So I tried to make her laugh, and
succcedcd. I think anyone who gocs into
anything does so bccause of enco,urage-
nlent at one point in life. My mothcr
always encouraged nre wlien I was funny,
and becausc shc did, shc made mc think
along thc lines of pcrforming cornedy.
Btrt I wantcd to create a charectcr and bc

in an art lorm, rather than a stand-up
comic.''

The young Wilder was influenced
by the theatre. "Ylhen I saw ke J. Cobb
in Death of A Salesman, my thoughts
ran to what I would do on the stage if
the lishts were on me and the audience
*as riatching me. I realized what he was.
doing was dillerent from what I had in
mind. When I saw Cobb, I started to read.
With Stanislavsky's method, an actor
prepares by building the character's life;
and I'realized what I wanted was not so

diiiercnt lrom whal Cobb wanted. Just
the way of getting it was.

. "One way was to create the life of a

character, and the other way was to do
anything to get a laugh. Now, I know I
don't look like Tyrone Power, no matter
how hard I try, so I've got to give up that
ghost. And the thing is, if I could ever
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look like him, or Clark Gabb, and get
those parts, after a picture or two I'd
probabty find it boring. I love comedy
roles better than anything blse:"

Wilder has the look of angelic
innocEnce, . but ladies, beware-there
beats in him the heart of a Cary Grant.
,And like his, idol, he is perhaps the only
actor today who can combine comedy
and romance,.and make it work. "I was
reading the script to Silver Streak and
got to the love scsnes with Jill Clayburgh,
and thought, 'this is the Cary Grant in
North by Northwest which I'd always
wanted to do.'I think Silver Streak may
allow me the freedom to do other things,
because then people will say, 'Well, who
knows what he'll do next?' "

Moviegoers who have followed Wilder
through such varied filrns as Bonnie and
Clyde, The Producers (for which'he re-
ceived an Academy Award nomination),
Quackser Fortune, Willy Wonka and The
Choeolate Factory, Blazing Saddles, and
Young Frankenstein, are always ready for
what heTll do next.

A desire to expand his own talents,
combined with the boredom of just
appearing in fi1ms, prompted Gene
Wilder to venture one step further and
write his own work, Young Frankensfein.
"I told the studio I had no idea whether
it was commercial;it was just something
I thought was funny. I told them I
wanted. it done very carefully in black
and white, out of my love for those old
movies. I enjoyed making Young Frank-
enstein . Maybe it was the reaiization of a

dream, and the chance to work with
people I love. I don't know when such a

fantastic cast will be assembled again.
I mean, there was myself, Marty Feld-
man, Madelein Kahn, Cloris L*achman,

Terri Garr, and Mel Brooks directing.
It was a unique experience, like going
out to play every day."

A movie usually takes two hours
of the audience's iife to view it. But few
people realize that when the star, writer,
and director of a film are the same per-
son, a film can take two years of a life,
as in the case of Gene Wilder and Sher-
lock Holmes' Smarter Brother.

"Sherlock was my first experience
as a director. I wasn't worried about
directing. I was worried about directin!
myself as an actor. And what I was
alraid would happen, did. I didn't give
myself enough time as an actor'. Usuaily

it's one way or the other; you cheat
on yourself or the others. I didn't let
anything go by which wasn't acceptable
for the film, but I did not take the
nonnal time as an actor, whose job it is
to be selfish, always saying 'me, me.'
A director can't do that. lle has to deal
with money in a way that actors don't,
and he has to rnake everyone happy.

"It was important to .me to prove
I could be an actor/writer fiho was
directing. I also had to show the studio I
could be responsible for $3 million, and
prove it wasn't crazy to give an actor who
writes a chance to direct hii own work."

When two very funny men like
Gene Wilder and Marty Feldman get
together,.what do they talk about? Why,
their favorite comedians, of course.
"Keaton's number one with Marty and
Chaplin's second, and it's just the oppo-
site with me. So, we often discuss that.
But it's not a question ranking them . . .

it's just who reaches you the most. We
talk about what they did in those days
that isn't being done now, and I want to
do a lot of those things in my next film.
Which will be .. . The World's Greatest
Lover,.which I wrote, and will direct and
produce. It's about my wife running off
with Rudoiph Valentino. You know it's
been 50 yean since his death, and his
name still sends women.

Gene Wilder the man seems to have
his head together and his feet firmly on
the ground, after spending six years in
analysis. "Once." he said, "I asked my
analyst what made people want to acti
She said it was better than running naked
in Central Park-because we start out as
exhibitionists, and the healthier ones
turn if ipto 4 profession." 
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tALL I WANT and

SOME KIND OF LIFE
written and directed by
Bruce and Brian Hickey
Victory Gardens Theater

On one of those co1d, snowY, nastY
nights of wir.ter'17, while everyone else

was home sipping hot chocolate and
monitoring the heat output, I put on my
coat and skated up Nortl-r Clark Street to
Victory Gardens Theater to see the
Actorsr Cornpany production of All I
Want, written and directed by Bruce
Hickey. By the end ol the evening, I was
most glad l'd braved the weather.

It's not a script that will find a

treasured place iu theatre annals, but it
does hold mornents of a reality beyond
its own reality-the meat and guts of
urban lower-class living. The show is

episodic at best, with a format that
could be translated itito a soap opera
series without any difficulty. Granted,
the script srnoothly sets up the audiencc
for iaughs and tears, but they are there
and tlie plly delivcrs.

Tlie characters on stage are rcal to
the audience, for they iaugh and cry and
screarn at each other, theu turn around
and touch tenderly. Tire individual char-
acters possess a lile and reality of their
owni created beautifully by tlie per-

fonners -who are indeed all aotors'
cornpany. irll working very slllootllly
togeilier. Aware of the script's lirnitr-
tions. thcy work liard to overcotle thetll.
' Almost movielike in their tran'

sitions, the scene-changes are done neatly
around lightrng cites, musical crcscendos,
and what often seetn to be disappearing
acts by the perfbnners. The entirc tecl'r-

nical production is very good.
All I Want gives us a good cveniug

of thcater, an evening that cau be touch-
ing. poigrrant. arnusing- rntl ver) bclicv-
able. We lclve tlte theatrc ttot rvipctl oitt
by urban blight, btrt ar'vare that the city
ol lit'e all arouttd tts is not peachcs and

cream. Il the script was. in 1-act, based otr
real-life incidents occrtrrittg while I{ickcy
worked tbr ptrblic aid, then his cars u'etc
trrned caretirlly arrd Iiis eyes locr-rscd.

The presentatiou is sotrietirnes artistically
questionable, but the nlaterial itscll is

nreaty.

It was a good enotrglr prodlrction to
get rne back out into thc cold two nights
later to see the sequel, Sorne Kind of
Life, perfonned in iepertory with All I
'lr{ant. Some Kind of Life is writtcn.
produced, and directed by the Hickel'
brothers, Brian joining Brucc ibr tltc
sequel. The cast tbr Part Two is tlter satrte.
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with severai welcotle and delightful
additions.

Aside from olfering the audience
more of the sarne in terms ol scriPt,
a sequel can be an interesting testing

sround for the flexibility of actors, and

inir cast gencrally prlves its talent.
Paul Joseph could have had the best

opportunify for versatility if his second
character had any depth at all. He appears
in All I Want as Danny, the very believ-
abie "Big Heavy." However, as Danny
Sliapiro 

-the parole officer in Some Kind
of Life -his character is shaliow, stereo-

tvped and written mostly for filler and/or
liughs: Mr. Middle-Class Nice Gtry Social
Woiker, iust trying to help the poor folk
and theri going and falling in love with
one of thenr. Oops!

And then we have Lirrda (l Ynn
Lonr:os). the drtrglrter fightirlg her way

un liom lower-chis rnedioirity to rniddle-
cilss nrcdiocriry aud ttrrnirtg Irer back on

it ali (t-rr docs ihe?): artd Bobby.-tirc son
(plaved to perfection by Bobbv DiCicco)
*1,,i tlqhrt ihrt socisl clinrbing irt ltis orvtr

subtle. sensitive style. ln Linda's case,

1he charaoter changes arc not as cvident

in the script as irl the costttllle changcs'

Moving frorn a waitress ulrifohn ili thc
first play all the way'to jeans-tucked-in-
botrti rnd stylislr babushkr by the cnd of 

,

tlrc see ond. sltc gives rto explatration for
hcr i:hanges other than social clinlb'
ing not only sad but shallow.

But the performer that knocked my
socks off was Linda Ciink-Scale, an
incredibly believable actress in an over-
done, maudlin role. As Roxanne Podlu-
ski, despite the fact that she at times
appears locked into her bowling shirt and
miniskirt. too-old-too-fast mother'imagc,
she manages to transcend sonte weak
lnolnents ol scripting to give an evell,
prolessional, touching performance.

Not having seen ,J.J. Johnston
perforrr since Americarr Buffalo, I was
delighted to have hirn back on stage. He
gives credibility and reality to any role
he perforrns. David Mind gives a very
good low-key performance of perhaps
the only low-profile character in either
production. J.T. Sadly, his character
undergoes little change or development
in the sequel. Rita, Steven's irnpetuous
Puerto Rican girlfiiend played by Rose
Bianca, se rves mostly for laughs and plot
development. (l kept wantirrg Sophia
Loren lor the role-child of the Sixties
that I am.)

These are both good productions
of local theatre-local because they were
written in and about Chicaga, and be-
cause they're next door to Wriglcy Ficld.
You get up that way in the sulnrner to
see the Cubs-and it's more than worth
vour while to pull on those caps and
mittens and get to Victory Gardens
Theater Il, 3730 N. Clark St., to see the
Hickey productions. (Call to see which is
playing-- both are perfonned on Saturday
night.) H.A. Jenkins
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THE LAST TYCOON
written bv Harold Pints
directed 6y EIa Kazan
a Paramount release

By the tirne F. Sco.tt Fitzgerald set
out to write The Last Tycoon he was fasf
approaching death. Consurned by chronic
alcoholism, wrackcd by several nervous
collapses and weathered by his stormy
love affairs, the author died in 1940,leav-
ing an unfinished lnanuscript of this
n ove l.

Now, neariy lour decades later,
Paramount Picture.s has distributed its
filnr version ol Fitz.qerald's incornpletc
look al the movie ind"ustrv ol the 1930s.
The Last Tycoon presents the story ofan
enonnously successful lilnr producer,
Monroe Stahr (patterned to a degree alter
MGM's lrving Thalberg), whose obses-
sive pursuit ol an unobtainable girl who
reurinds liinr of his deceased wife causes
him to neglect the respr.rnsibilities and
political rnaneuverings ol studio manage-
lurent, losing botli stature and power in
thc process.

As in Ifte Great Gatsby, Fitzgerald's
best-known work. a nuinber of characters
and situations tentptingly itrvite interpre:

Triad March 1977

tation as romanticized extensions of the
author's self-image. Stahr, like Gatsby, is
a solitary figure of humble origins.
Through will and selfl-education he has
achieved the rank of American nobility--
a business tycoon-only to be destroyed
by a woman who rejects his love for the
security of a bourgeois marriage.

On paper. the array of creative tal-
ent involved in filming The Last Tycoon
seem-s to be the production coup of the
decade, and the movie does offer fans
their money's worth. The opportuniry to
see Robert De Niro, Hollywood's newest
superstar, . acting with nearly a dozen
other film luminaries justifies a trip to the
thcatre. Arnong supporting perlormances
worthy of particular notc arc: Robert
Mitchum as Stahr's rival lor studio._qon-,
trol, Ray Miiland as a scheming behind-
thc-scenes financicr. Donald Plcasancrc as
an intellcctual British writcr at thc brink
of-insanity, Jack Nicholson as a radical
organizer ol script writers, and the 18-
ycar-old ncwcolncr. Tlrercsa Russcll, as

Mitchum's spoiled and naive daughter
from Bennington College.

It rernains to be seen, though,
whether The Last Tycoon will turn out to,
rbe the blockbuster success on which its
lavish production is gamblingr Not too
long ago, Paramount gambled and lost at
the box olfice with another Fitzgeraldian
foray, The Great Gatsby. The ambiva-
lence The Last Tycoon maintains towards
its subject rnatter may be reflected by
previoully tepid audience response. For
The Last Tyc'oon suggests that rnovies of
the 1930s were romantic necessities, but
oflers grotesque parodies of those films
lor our scorn. The tycoon is hirnself an
ambiguous figure. It is unclear whether he
is to be viewed as a dream weaver in a
world ol harsh reality behind gilded arti-
fice, or as someone taken in by the drivel
hc so calculatingly purveys.

Perhaps cven more difficult for to-
day's audiences to accept will be Fitz-
gcrald's approach lo rolnancc. His jazz-
age awareness ol the suppressed sexuality
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beneath surface propriety was not broad
enough to accept the value of the casual
sexual encounter. Love, for Fitzgerald,
was an all-or-nothing matter that destroys
the lover. If Tom Wolfe is accurage in sug-
gesting that today is an era of "Me-Gener'
ation" hedonism, audiences may well
wonder whether the angelic femrne-fatale
of Ingrid Boulting's mannequinJike per-
formance is worth all the fuss for The
Last Tycoon.

Karl Stange

The ads tell us flat out a fact about
Jane Fonda and George Segal in this pic'
ture: "Bonnie and ClYde theY ain't' '

That's a lairly sale clairn. because this
film ain't no Bonnie and Clyde eir,her'
Ten vears aeo it rnight have been, back in

the days w-hen Ms. Fonda's luture hus-

band, tom Hayden, was alleged to havg

been oeruetratlne all kinds of criminal
(revolutionary) aits. Then, people would
have been ready to accept that an unem-
ployed executive and his pert college-

iOriuteO wife rnight slrike otrt against a

societv lor Inakiig things tough on all

kinds-ol people. These days. to believe

one reading of the mood of society. the

onlv lashing-out that anyone would con-

siddr is one pronrpted by selfish rnotives'
In thii filin, George Segal and

Janie turn to crinle only afterjob search-

es are futile. Dick fails to r.uaster the

rnanipulation of wellare systeurs, 'and

Jane can't even lrrake a d.ecbnt go at ex-

hibiting her body (as a model) without
causins- nraior chaos. Tlre bills have lo be

paidl ihevtre broke. in debt. and lrave

iust staried to builcl the ubiquitous
"Californian status syrrtbol in tlreir back
vard-a switltnitrq pool.
' of course.-tltese whitc-collar ban-

dits have a very simple-minded view of
robbery at first, and try to support an

upper-iriddle-,c1ass life style on the. pro-
cied, Itu,u sritallt irlrc drugstore stickups'
Thev aretr't reallv cut otrt lor that line

eithi:r. Their btrm'bling attcrt'lpls to break
into the business of aruted robbery pro'
vide the film wilh its highest points of
cornedy. Since their heists are presented

as a series of short blackouts. they'have
verv little connectlon to the strrrctr-rre of
the rest ol the fi1nr. and tlie conredy
doesn't realiy carry over'

In a poject that could easily have

been tnade irrio a sharply s3tiric l)orlrail
of the state of rrriddle-ctass tttorals' tltc
approach is conlparable to tglevision
siiuation conredy: rnake it as tnindless
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and safely amusing as possible. Indeed,
the heart of the film rnight be summed up
in one scene, in which the couple rip off
the phone company while the crowd of
bill pavers cheers them on. The middle
class'revolts to take more of the pie for
itself. Some revolution, huh?

tlltimately, Dick and Jane stumble
across the biggest heist of all' The treaS-

ure is locked in a safe in the office of
Dick's ex-boss (Ed McMahoo can acl). A
huge amount of laundered rnoney.has
been set aside for the purpose of bribing
governtxent officials to place defense con-
Iracts with their aerospace company' If
the rnoney doesn't officially exist, Dick
and Jane can safely steal it and retire
from the business of larceny. They do
this, thereby proving that if you are a

spendthrift rnernber of the upper rniddle
class, crime does pay. Handsonrely.

One would think that with stars like
Georse Sesal and Jane Fonda in the lead
rolesl you- couldn't really lose' Guess

again, because even their talents fail to
cover up the inanities ofthe script. Segal,

one of the screen's lreatest light romantic
conrics, walks through this role with his
usual verve, but urost of the tin.re the
script denies any real substarlce'' He is at his best whetr he ipsdvert-

ently insults the gay bureaucrat and when

he is arrested undet suspicion of being 
-an

illcsal alien. The only intelligence for
whi'ch he receives credit is his realization

that the bills must be paid, and that you

need ntouey to pay.thenr' For Jane

Fonda, this filrn is a great contedown

frottr ltcr strpcrb perftr-rrttattce in K/u'e'
Sltc sintpcrs her way tlirotrgh' playing tirc

rolc of thc ctttc. wcll-rcad btrt basically

dunrb wife and nrother. It is'apparcnt
that stte has once again tllastered tl're art

of uroiccting botrrs,eois ttnconsciousncss'
Il ii is'all aiact. tIert give hcr crcdit for
an incrcdible job. Socrrlhow' in this flinl
though, it would bc vcry unlikeiy to find

any radical statement. Confirmdd Jane

Fonda fans have a must'see in Dick and
Jane, but even they will be disappointed.
Hollvwood has resained its besl actrcss.

but iet's hope the*y can figure out some-

thing for her to do instead of time'wast-
ers like this project' 

Biri crowlev

It's not hard to figure out what is
soins on here. The lilrn's logo is conrplcte
i"itt.,- a spiked "S" looking like nothing
more than a dollar sign' The advertising
tells the poter.rtial viewer that po-or

Christina Rairres has been chosen to be

the ncxt sentinel at the gate lrorrr hell'
That rneans she is going to lrave a bad

time of it. It looks as il the devil is going

to be mixed up in there sonewhere, or
nravbe even Cod hinrself. On second

thoueht. probably just the dcvii and sorrte

priesls. You know. sornething like i"lze

OntenlExorcist.
tl'rir tir.,. around. though, the for-

rrula misfires despite the huge budggts
for advertising and special effects' The

book tie-in witli its intended word-of-
mouth pubiicity effect never came off'
the special eflects are only miidly shock-
ins ior the mosl Part. and the exact

.o"rr.. of thc evil is never lullY
indentified.
Raines wants to find her own apartlrent
in New York. So does boyflriend/room'
mate Chris Sarandon. He's a big'time'
crooked lawyer, and it's hard to tel1

whether sl-re'i safer with hinl than alone

in tl-re strange apartlltent she. finds' Sure
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WITH DICK & JAN
written by David Giler,
teriy Belson, and
Mordechai Richler
directed bv Ted Kotcheff
o Colum6ia Pictures release

THE SENTINEL
written by Michael Winner &
Jeffrey Konvitz
dhected bv Michael Winner
a Universai Pictures release
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enough" as soon as she rnoves in, she
starts in with the migraines, fainting at-
tacks and sleepless nights. It seen'rs that
someone or something keeps on tramping
around'in the apartment upstairs in the
rniddle of every night. Even the chande-
lier sways and shakes (but to the film's
credit, the bed does nof levitate). But
that's only a part of.the problem, because
the neighbors come right out of the
crackerjack box, There's weird old
Burgess Meredith who Iives upstairs with
a cat (named Jezebel). ANd there's Sylvia
Miles, who claims that her profession is
fondling her lesbian loverl She doesn't lie,
either.

Only one problem here. According
to the rental agent, the building's only
nther resident is the blind and sedentary
old priest who never moves from his
perch at the front window of the fifth
floor apartment. Sure enough, there are
at least five vears of cobwebs in the other
apartments but that doesn't stop visits
from those- phantom ireighbors when
Christina is home alone. Up until this
point of the film, which portrays either
madness. supernatural affliction or both,
The Sentinel is an absorbing, deeply dist-
urbing film. Admittedly, Michael
Winner's entry into the superscare sweep-
stakes is derivative of almost every recent
horror film, but for the film's first hour,
the odd characters and plot twists do a

fine job of overcoming the story's basic
banality. The last tralf of the fi1m is a
swift degeneration to an ending that is a

foregone conclusion for all but the most
dull-wit!ed spectator.

Word has it lhat there was a big bat-
tle in Hollywood over this project. It
seerns that no one wanted to get stuck
directing it. The original edition of the,
book never even approached the best-
seller list, while Hollywood veterans esti-
mated its artistic value as nil and its
commercial value as barely more than
that. Most of the film's horror must come
from the characterizations, and in thaf
resiect the film is a qualified success.
Christopher Sarandon projects a barely

. submerged malevolence, and Sylvia Miles'
sequences are disgustingly frightening.
Christina Raines shines as the suicide-
prone rnodel and Burgess Meredith plays
a very channing heavy. But in the final
analysis, the whole film adds up to slight-
ly less than nothing. Implicit in the story
is the fact that the person who becomes
the sentinel will reach eternal salvation.'
Thus, the only horror lies in that person's
initial conlrontation with the evil minions
of hell. After ihat, everything is rosy,al-
though the sentinel is sentenced to live
out his or her life in a terrible service. But. it sure beats hell itself, which is the only
terrible thing that this filnr attentpts to
conjure up.

Michael Winner was better at rnak-
ing fascist lantasy filrns (e.g. Deathwishl
than horror fihrs. There's no need to give

thorror films a worse reputation than they
already have and that's the ultimate
effect of a film like this. 'Bili.Crowlcy"
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Thanks to Houghton Mifflin Com-

pany, 7977 looks like the Year of J.R.
R. Tolkien. A recent press release from
the company announced that Tolkien's
long-awaited' The Silmarilliorz has been
completed and will be published (by
Houghton Mifflin) late lhis ve,ar.-Prq-
fessoi Tolkien, cieator of Middle Earth,
and author of The Hobbit and The Lord
of the Rings, died in 1973, while at work
on The Silmarillion, which is an epic pre-
history of Middle Eartl-r. Tolkien's son

and'literary executor, Christopher
Tolkien, has been editing the manuscript
for pubiication.- 

Tolkien began work on The Sil'
marillion in 19tr7, and continued writing
it until his death. He left behind a massive
sheaf ol papers which his son edited into
a single text, arranged to present an in-
teniallv self-consistent narrative. The
book begins with "The Ainulindale
Valaquenta," which consists ol legends
and tales of the oreation of Middle
Earth. These tales lead into "The Sil-
nrarillion." which tells of the tirne when
Morgoth, the first dark 1ord, lived in
Middle Earth, and how the high elves
battled irint for the reiovery of the
Silnrarils. "The Akallabeth," or down'
fall ol Numerror, corttinues the history
through the Second Age. A final section,
"Ol the Rings r:f Power and the Third
Age," lirks th'e events of The Lord
of the Rmgs and concludes with the
passing ol the ring bearers from the haven
of Mithlond at the end of the Third Age.

The publisher didn't indicate how
long tlte book would be, or how much it
wilf cost. but it is cdrtain to be one of the
most popular titles of the year. While
vott're waitins lor The Silmarilliott, you
inight want Io check out tlrese other
Hoirghtorr Mifflin titles: The Mytho'
log1, oJ Xfiddle Earth, by Ruth S. Noel
($7.95J: lnd Tulkiert: a Biography. by
Hunrplirey Car penter (S I 0.00).

The local sceue.'Facets Multintedia.
'555 W. Belden. oflers 'Wornen in Love"
as its March lilnt series. Features include:
The Devil ls a llontan, The LoYers,
Tristana, Inmrcral Tales, Madante Bovary,
Death itt thc Garden, I'old l'[otttes, and
The lliddte ofrhe \lorld. Call 281-9075
lor details. .Chicago's Henry Regnery
Co. has brought suit against Flora Rlieta
Schreiber. her agertt, and Sirtlorr &
SchusteL. Regnery clainrs it had an er-
clusive right fo consider Schreiber's latest
book (she's the autlior olS-lbi/). but that
the writer sold both hardcover and paper-

back rights to S&S lor a $455,000 ad-

vrn.e. ilr. new book is The Kallinger
Story, the life of the Philadelpl'ria cobbler
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BY CHARLES W. PRATT

Kissinser as a political commentator.
(The "network has already hired Gerald
Ford.) Kissinger also received a $2 million
advance on his memoirs from Little,
Brown & Co. . . . . Word's out that iew
sponsors are willing to advertise on the
televised Richard Nixon interview.
Aaron Goid, the Tribune gossiP, will
do his thing on WGN's Saturday night
news."- " Booknotes: Erica J ong,'s How to Save
Your Own Life, a sequel to Fear of
Flying, published by Hoit, Rinehart &
Winston, will be a Literary Guild se-
lection. .Ace Books will publish the
screenp,lay to the new King Kong. . . .

After its success with simuitaneous
hard and softcover publication of Tom
Robbins' Even Cowgirls Get the Blues,
Houghton Milflin will try the same thing
with Rob Swigart's Little Anterica,
another satire of the national scene
($3.95 paper: $8.95 hard). Morrow
will publish a sequel of sorts to the
People's Almanac . Titled A Book of Lists ,

it will include things like 20 famous
bastards, the greatest alcoholics. in his-
tory, etc. . . Saul Be1low got lTYz%
royalties on Humboldt's Gtft . . . Alex
Haley sold Dell the paperback rights to
Roots for only $5,000. He was strapped
for cash at the time, poor guy. . . . Joseph
Heller's next novel, Good as Gold,will
be published by Simon & Schuster in
1978. Pocket Books will do the paper
version. The autl"ror of 'Catch 22 and
Something Happened will get about $2
miliion for this story about a Coney Is-
land college professor who aimost be-
cornes Secretary of State.

Wanted! The Search for Nazis in
America, by Howard Blum (Quadrangle)
will be a movie. Both .{1 Pacino and
Jack Nicholson are interested in star-
ring. Paramount has taken options
on Herbert Lieberrnan's City of the Dead
(S&S) and Norntan Maclean's A River
Runs Thrctugh It (U. of C. Press). . . .

Faye Dunaway wants to star in a fihn
version ol Tennessee Williams' The
Yellow Bird. lar rvhioh Williams has
writterl a screenpiay. . Star Wars, the

. epic science liction rtrovie written and
directed bv George Lucas. is scheduled
lor Merrorial Day release b1, 20th Cen-
tury-Fox. Tl.re paperback book, and it's
a dandy. l.ras already been published by
Ballantine. And Marvel will soorr be
conting out witir the comic book version,
by -Roy Thornas ar.rd. Howie Chaykin.
Tlrat looks good. too.

Richard Friedman of Chicago's own
Yellow Press reports ihat 15 Chicago

futets is on track lor a second printing'
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accused of killing numerous people 
'in

New York and New Jersey. He's the one
who brought his son along. . . . The world
premier ol The Sirens of Titan, based on
kurt Vonnegut's novel. opens March 30
at the Leo Lerner Theater. Previews for
the 'Otganic Theater production begin
March 16. Eugene KennedY will
write Citizen Daley {or Viking. Fa11

publication.
Films irr the making: Star Trek is

finallv in pre-production. Directed by
Phii (auinrin, ihe fiI,, has art $8 millign
budget, and should be readY bY the
srurinte, of 1978... . . l'latership Dcttvrt.
based on the Richard Adams novel, will
6e a lullv anirnated feature, directed by
Martin Rosen. Three of the filnr's songs

will be performed bY Art Garfunkel.
. . .Ralplr Bakshi. of Fritz the Cat fane,
is readying an anilrated swords and

sorcerv'feature called l'fizards. lf this
ventuie is successful. then look lor a TV
ferture of The Hobbit. . T]ie rrtovie
versiorr ol H.G. Wellsl llle Island oJ Dr"

illoreau. stars Burt Lancaster. Michael
York. and Barbara Carrera.

Jarrres , Mitchener's Ceiltennidl will
beconre a TV Iriini'series. The next
TV entelorise Ibr J acqtrelirte Babbrn. rvho
ploduced S;'bll. rvill 

-be 
Htrrlev's Braue

)Yew llctrld. . . . CBS puid S50 nrillion lol
Frwcett. publisher of paperbacks lnd 30

magazi,rcs. . . . . NBC lias signcd Henry
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Those familiar with the current

state of science fiction publishing-and
that includes a lot of people these days-
know that Ballantine Books is the power-
house publisher of paperback fantasy and
science fiction titles. The company is
home to such big guns as Arthur C.
Clarke, Robert Heinlein, Larry Niven,
Peter S. Beagle and J.R.R. Tolkien-as
well as a host of talented new authors.
This rnonth Ballantine takes another
dramatic step toward unquestioned
donrinance in the field by announcing a

new imprint-Del Rey Baoks. The new
specialty line (complete with iogo, special
displays, and hefty advertising budgets)
marks, in the cornpany's words, "an
aggressive new approach to the acquisi-
tion, publishing, nrarketing and pronto-
tion of science fiction and fantasy titles."

Tlre Del Rev name, of course, is

fanriliar to even the casual acquaintance
of the science fiction genre. Individually
and together, the husband-and-wife tearn
of lrster and Judy-Lynn del Rey has
been responsible for sorrre of the best
fantasy and science fiction published in
the last three decacles. They are truly
titans in that specialized field.

Judy-Lynn del Rey is Ballantine's
science fiction editor, and a fine one, too.
Tl.re try'ew York Tifies Bt)ok Review hit it
on the ltead when it described her as

"perhaps the most dynanric editorialpow-
"perhaps the rrost dynarnic editorial
power now in circulation." Conring to
Ballantine after cight years as rttanagirtg
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editor o[ Galaxy, she has been the guiding
force behind Bailantine's impressive and
classy s/f list, has starnped her editorial
byline on collections of short stories and
novellettes, and even described the nature
of the genre fu World Book Encyclo-
pedia. Lester del Rey began his literary
career writing for the pulps. His personal
bibliography now includes some 40 titles.
He is Ballantine's fantasy consultant, and
writes a book review column lor Analog
while working on an opus about the his-
tory of s/1.

The Del Rey imprint will get rolling
this rnonth with 12 handsornely illustrat-
ed, titles, followed monthly by six nevr
titles and reissues of classics front the for-
midable Ballantine backlist. Among thc
March offerings: Gordon Dickson's Mls-
sion to Universe, Frank Herbcrt's The
Heaven Makers, Annc McCaffrcy's Rci-
toree, and David Gerrold and Larry
Niven's The Flying Sorcerers. There are
other books by'Philip K. Dick, Poul
Andcrson, and Robert Silverberg. But
perhaps the best is yet to be. Upcoming
releases include Ben Bova's Millennium,
l.eonard Nirroy's I Am Not Sprtck,
and new works by Larry Niven and
Frederik Pohl.

"l'll ,rrrcnt.ion just 3 l ouplc ol
f'antasy projects wc're vcry cxcitccl a-
bo,ut.",says [,cstcr. "Wc'rc publishing a

rrcw work by Pctcr Bcaglc, wltosc The
Last Unicrtrn sold hundrcds olthousands
of copies and achicvcd a ncar cult follow-
ing. Arrd Tlrc Swortl oJ Shannara by

Terry Brooks is an original fantasy in
large format paperback, illustrated by the
Brothers Hildebrandt, who do the
Tolkien caiendars."

Terry Brooks, by the way, is a young-
ish lawyer lrom Sterling, I11. of all places
(my hometownl) who labored on his
massi.re fantaSy for nearly ten years. The
book will be the Del Rey imprint's April
leader, co-issued with a hardcover version
by Random House-and a May Literary
Guild alternate, to boot. Clear1y, it will
be one of this year's publishing sensa-

tions, and an interesting successor to
Tolkien's Lord of the Rings, whtch
inspired it.
. Not too rrany years ago, science

fiction was in the same category as comic
books, the kind of iiterature that had to
be read by flashlight under the covers of
the bed. But that's no longer the case.
The genre, because of its genuine appeal
to the irnagination and its literary quality,
has becorne respectable. It is also, title for
title, the fastest fnoving ol the tnass mar-
ket paperback genres, and its audience is
constantly eXpanding. Judy-Lynn del Rey
thinks its appeal lies in its optimism, its
promise that there will be a future and
ihat it might be a, good one. I won't
arguc with that, because science fiction is

thc litcrature ofhope as well as escape.
Onc thing seems ccrtain-the future

for De1 Ray;Books, and the fantasY-

science fiction fan, looks very good
indccd.

Char{es W. Pratt
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THE REALMS OF GOLD
by Margaret Drabble
(Popular Library. S1.95)

Frances Wingate has a divorcei lbur
children, a suceessful career, several. neu-
roses and a sornetirne lover. She is a

modern lreroine irr a modern novel, The
Realms oJ' Gold, by Margaret Drabble.
Not only the heroine, but all the support-
ing characters are also lnodern. Irr fact,
Drabbie lias wrapped up almost everyone
in a topical issue. And, b'bcause of the
nunrerous characters that weave their way
through the book. alrnost rtrr social eorn-
rrrent is lell unvtriced.

Frances's family alorre spans a

ganrut of personalities. There is her
mother, a gynecologist and outspokeu
advocate of population control. who
takes Frances's loul children and her'
brother Hugh's five children as a personal
lffront. Hugh hiursell is r brrely uoping
alctlltolic with a fiercclv rrtilitant ltorrre-
rlraker for a wif'e and a drug-burnt eldest
son whose heiress wif'e 

__is 
liospitalized

with clironic anorexia nenosa.
Frances's latlier is a zoology

prolessor and vice-chancellol at a nrodern
college, rvith his own. set ol repressions
and guilts that enrerge when it is dis-
covered that ftrt nrother. a decidedly
antisocial widow tho was living out iu
the courrtry in self'-inrposed isolation. had
died and- been rotting away ciuietiv lor
several nronths belore anyone four-rd oLrt.
Whewl

Frances's loverhas l'ris orvn larnilial
ploblcrrts. cltiet'arttilng tllertt is lljs :rbrrsive
alcoholic rvife wlro slt,rrv5 11p or)e L'\ cnirrg
to trash Frances's house. arld rvho.,it
turns out in the end. rvas a Iatent'lesbian
all along.
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ln counterpoint to all these modern
issues and dilemmas is Frances's career as

a highly dedicated and respected ar-
chaeologist. Drabble creates a fine tension
between the two forces in her heroine's
iife. Frances is forced to confront ancient
African societies at the same time as her
own modern one. In the .course of the
book, she finds that there is no absolute
acceptance or understanding possible in
either -or any-civilization. Human forces
are beyond human understandirig, no
matter what the miilennium.

For all its generation-consciousness.
The Realms of Gold is a definitive main'
stream novel, full of humor and despair,
kindness dird evi1, loves lost and gained.
It is, above 2111, a good novel, and iike
any good pove1, ancient or modern, it is

a Pleasure lo read' 
Beth Segal

THE SHINING
Stephen King
(Doubleday, S8.95)

Jack Torrance has a Problein. His
wife Wendy has a problem. Danny, their
five-year-old son, has a problematic gift. 

.

Jack is best described as an interest-
ing failure - an' an.rbitious, aggressive
young rnan who has allowed his lack
of self-control to destroy promising
careers as teacher and writer. Once
he bLoke his son's arut because Danny
messed up a bunch of papers that were in
the process of becoming a three-act play.
A fteated altercation with a debate
student got Jack bounced from his com-
fortable job at a New England PreP
school. And Jack's drinking, mingled
wi'th frequent ernotional flareups,

brought his young trarriage close to
divorce.

' Wendy's problerr is mostly her hus-
band. Even after six years of tnarriage she

fir.rds him difficult to understand, and
looks on lielplessly as the writer who.had
sold stories to Esquire becoirtes a surly,
premature has-been. She is the frequent
target ol his wrath tirades that sting all
the rnore deeply because she loves hinr.
And shc loves Danny, too, the precocious
child who wotrld aiways be daddyis boy:
child wlio would always be daddy's boy.

"lf shc lelt sl're didn't know her hus-
band. tlicn she was in awc of her child-
awe in the strict nrcaning of that word:'
a kind oi r.rndefincd superstitious clread."

Danny, lor all his youth. has tre-
rutcndous psychic powers. only vagucly
suspectcrl by his parcnts. Hc can sec into
the futu.re. a clairvovancc increased by his
ability tr.r rcad miuds aud troods ol those

around hinr. (''sonletinres thinking very
hard nraclc sonrething happen to hinr. It
ruradc things-rcal tl'rings go away, and

then he saw things that weren't there.")
An invisible friend named Tonv often
shows Danny where to fincl lost"objects
or te1ls him what witrl happen tomorrow.
Danny's parents know their son is special,
articulate and smart, but they don't know
the extent of his "shining," as the gift is
called by another psychic character in the
novel.

The Shining is not nterely a novel
about a family facing difficulties. As
should be expected from the author of
such scary bestsellers as Carrie and
Salem's Lot, this book is about strange
happenings, the spirit world and things
that go bump in the dark night of the
sou[. It's a novtil about the occult. but it's
also an en.rinently readable and eflective
story, a well-crafted tale of people going
against the unknown.

The Shining has its fair share of
chills and thrills, but it is also a; creative
work ol literary substance. Author
Stephen King has limbered up his spooky
skiils on his two previous novels, and the
problems that plagued them-sketchy
characters. unconvincing dialogue and

L,nsusiained tension are handled surpas-
singly well here. This is a big novel,447
pages. and Klng has room to move;space
to create living characters, vivid scenery
a.nd a corrplex chain of intertwined euto-
tions and events. Hc builds chalacters
(and creatures) in whonr we are compel-
lcd to believe.

Thc plot geta into nrotioll when
Jack. Wendy and l)anny take up resi-
dence. in the Overlook Flotel, higir in the
Colorado hinterlands. Jack ls to be its
wiuter caretaker, a job he hopes will al-
low him to finish his play-. stay away
lronr booze. get close to his fanrily. and
gencrally shape up. Il he does well. he

i
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might get his teaching job back. The
Overlook is a beautifi-rlly sinister hotel, a
mountain showpiace which has been
visited by Rockefellers, DuPonts, Astors,
assorted princes and four U.S. presidents.
It has been owned by a succession of
dubious characters, inciuding a shady
Howard Hughes type who rvas mixed up
with tire Los Vegas ntob. It has never
made any aoney. Like most hotels, it has
had its sins and scandals-and rnore. The
last off-season caretaker went berserk
(ascribed to cabin fever) shot hjs wife,
hacked up his two daughters with an axe.
then shot hinrself. But Jack felt that he
could handle the isolation, the 10-foot
snowdrifts and the routine tasks of keep-
i1S the big empty hotel in working order.

Things don't turn out that way, of
course. Once the Torrances ntove in-to
the dismay of Overlook cook Dick
Hallorann, rvho has some "shine" and a
fear ol the irotellstrange things happen.
The Overlook begins to assert itself, ex-
erting sinister powers to destroy the trio.
In rnany rvars. the hotel is the novel's
most impressir,c ciraracter. a continually
growing evil i.13ssn.a, a brooding menace
that permates :r'er,-v page ol the narrative.
Danny fears tite Overlook. because Tony
warnicl him r'rout rt through a grim
vision of fear. cestnrc iitrn lnd something
worse. But the:: r as rLothing the 'boy
could do excepl relr Lrr iris shining to
.protect them all.

Winter sets tr. an.l :uthor King ex-
peltly creates an .iil.rcrslheie ol .absolute
isolation: just Ji;it. \\i..nd). Danny and
the Overlook. ui..ich soon begins a de-
monic struggle ior the cliild.
,monicmonic struglle ior the child. The
'hotel, it SeernS., ti\r.S ,-rn a qrotesque life
of its own by leedlr. ,rn psj'chic in.rgy,
absorbing-the horr-':. oi death, murder,
and suicide.

The Overlook ::-,:, its demons want
Danny, and l,''ill sto'J rr nothing to get at
hirn. Taking the oatli ,:t least resistance.
the hotel works its inslcrrrus will throush
Jack, subtly corniptiitg hirit, opening ip
ail the evil and sr:ppressed inrpulses of his
i<i. King's skill at descubine this fearlul
process is the heart of the novel, a trulv
frightening storv that stillens the hairs on
the neck and nrakes yori tllrll on all the
iights. It is tire ntost conrpelling, scarv
and iurpressive tale I've reld in years, lai
more than a book ol cheap thrills.

King achieves a solid ur-Ldercurrent
of terror. a methodical se.luellce ol events
leading up to the book's cathartic. pulse-
pounding climax. Even in n'rontents ol
apparent cornfort and safet;, those rare
r.norncnts when Jaok fiehts oll thc Over-
look's takeover the reaier is not released
fronr the grip ol lear.

To reveal any nlore ol the plot
wouid oni'y- deduct lronr the novel's
curilrrlative clfeet. Srrl fi.e it ttr sa1 tlrat
the finai 100 pages contarn lrights and
scares equal io the best of Lovecralt. Poe
and Hitchcock. Ail in all. Stephen King's
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(if you're serious about music, learn it rightl)

At last, a reasonably priced place to go for
PRIVATE, PROFESSIONAL musical instructions.

icagc Mrrsic Cc. 2524N. tincoln

We feature specialized instructions for PROS as well as

BEGINNERS. TheTe are no minimum or lnaximum lesson

"contracts." Just a reasonable monthly rate of $22.00'
We teach what you want to learn, plus give you special

discounts on all our fine instruments & accessories.

f FREE PARKING

third novei-his first in hardcover-is a

triumph, certain to become a bestseller.
Both Canie and Salem's Lot,

though they enjoyed phenornenal popular
sales succes-s and made King a millionaire,
were artistic failures, marred by creaky
and predictable plots, transparent charac-
ters and overly lush writing. The Shining,
though not perfect; is a considerable im-
provement. Jack and Wendy are flesh-
and-blood characters, revealed in body,
soul and intirnate thought. Even Danny,
despite the fact that he's as articulate as

a Harvard grad, is usually believable.
King still exhibits weaknesses in his

writing, though it is always salvaged by
the nromentum of the story. The Shining
is full of long, meticulously constructed
sentences, such as: 'Jack awoke lrom a

thin and uneasy sleep where huge and ill-
defined shapes chased him through end-
less snowlields to what he lirst thought
was another drearn: darkness, and in it,
a sudden mechanical jurrblc of .noises
clicks and olanks, hurnmings, rattlings,
snaps and whooshes." Therc's still some-
thing ol the amateur novelist about King,
but maybe that's part ol his appeal, the
freshncss ol a talcntcd beginncr.' This is no ordinary occult-type
thrillcr. The Shining gives ofl an adnrir-
ably pleasant glow 

charles w. pratt

CAGNEY BY CACNEY
By Janes Cagney
(Pocket Books, S1.95)

B1 nor.r'. cvery boriy knows that
Bogart never really said to Dooley Wilson
the line for which he is best known:
"Play it again, San." That doesn't'stop
thc imprcssionists, and neither rvill
Jimmy Cagney's claim that he never ut-
tered his latrtous ta.q, "You dirty rat." It's
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memorable thing for most people ab-out

one of Hollywood's alltime box office
champs. Sinte 1961, CagneY has led a

life oT seclusion, and was never onw to
ciave off+creen attention. While many of
his screen rbles cast him as a mean but
charming toughie, he was actu-ally the
iioi*ui ihing to a Boy scout that ever

reached the heights in Hollywood'-
It is th6refore unavoidable that

Casnev's ghost-written autobiography
cai"t hold -a candle to his weakest pic-

tures. Cagney on screen emerges as a

much moie powerful character than the

man himself. But what'never ceases to
amaze is the depth oi the man's good. na-

ture, the simple strength of the emotions
that'carried him unscathed tfuough the

nuUyton of Hollywood, and the recalled

imaies of his days as a young street iough
on 9'6th Street in New York.

As CagneY exPlains in the frontis-
r:iece. this book is an attenrpt to correct
ih. mirinfor.nation and "cockeyed con-

clusions" filling earlier biographies of^the

carrot-topped song-and-dance man' 5ur-
piisingly, though, the book is teeming in'

itt.O 
" *ittl a-necdotes about Cagley's

friends and fondest acquaintances',llavld
Niven tried this approach with wildly suc-

cessful results, but since Cagney y$ on9

oiWuin.t Bros. biggest sta$, a differe-nt

[ina oi uook e,rei[.'' Inagine- a Holly-
wood composed almost entirell' ol btt

olavers, chiracter actors and old vaude-

iitl6 troofets, but dominated by one rnan

*iio to* frorn those ranks to stardom'

iil;';1h. view of Hollvwood Cagnev. oi-

fers. Cagney cultivated several close

iri.natfrip, during his years in show busi-

ness. and his reuliniscences lllake tor las-

cinating if less than exciting readittg'

Piobably the lllost valuablc aspect

of this book, lor the Hollywood fanatic^

esueciallv, is Cagney's owtl evalttatiolts ol

ii!- *oitingt if Warner Bros' studios

Uutt *t en"they' cranked out a feature

ifni-in l5 days.'It is amazing to read Cag'

n.r't ua.ouni ol how actors and directors

would arrivc at the studio' receive a trew

t,-=irt *O begin to produce irnnrediately'
[ir"d., itr^t tftt.'n. inrprovisation was tlte

oulv waY to savc a weak or unwleldy

r.ii'rr. 
^,1a 

it was often thc unheralded

.tluiuat.t actors who brought such utr-

UriJt.a vitality to the Warner productions
of the early '30s. Look for a portratt o.l

in unurtr,tiing. less lliarl flarttboyant' se.ri-

ous *orknrin who was never tboled bY

ttie ittution of Hollvwood' and votr will

be trleasantly surpLised by Cagney's book'
You cllt't do rvrong if you t'ollow tlte ld-
vice he gives agairr arrd again--give every'

inino v,ir., do ivcrything )otr'vc got' or

don'-t bothcr at rll. Now herc s a tttatt

iiflu'f"ff"*ed his owrr advice to the let-

tcr. "Give nle tlle old song a-ud dance ttlatl

anv littlc" -well. Cagncy has donc Jusr

itrir, in I book that finally-cxposcs hrnr

for the vivaciotts and like'ablc (and cvcn

honest) ntan ltc is'

L

r*

lr
F

F
tx
I.
ri

Li

il

ti
(,

ir
rlti
ti
It
It"
li
t'
li
ir
ii
it

H,t

!t

o

DON
CHMIIY

Hear the street music
of tomorrow,todaY.

A blend of sPace;rock
and Asian jazz.

DAIE \

QUAATET
25th Anniversary
Reunion
America's original
cross-over jazz combo
is back, as fresh and

exciting as ever'

s#\_.
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GHIITY
NIEWOOD

&TimePiece
It's time for the

ex-Chuck Mangione
:woodwind magician to' 

clock in on his own.
Don't miss a second of it!

IVIET IEWIS
&Friends
The big band reP of
Mel Lewis is alive
and well on the ultimate/
intimate soul/iazz
aff air of '77t.

LP s Now 0nlY

3 97'o""'u"1,'1,',inPnced 
witn this ad

JAZZ RECOIiD MA.RT
7 W. Grand and 4243 N' Lincoln
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Analog, Galaxy, and Ellery Queen st1ll
survlve on neighborhood newsstands,
competing with rhe slick monthlies anC,
of course, the comics.

One of the hardier survivors in
the pulp field was introduced 30 years
alter Frank Munsey pulled his historic
switch. Hugo Gernsback (rementber
these narncs lor rhe quiz that follows)
developed Amazing Srories and with
it pioneered a rtew genre lor the puips,
the science-fli,-rion magazine. Throush

a combination ot both Ionnar anE
content, lhe sclence-liction magazine
went beyond rhe puips to become a
signilicant developnrent of its own.

About the sarne time that Amazing
Stories led ofl the science-fiction division
of the pulps, publishers Street and
Sntith premiered lUeird Tales, probably
the greatest ol the pulps to specialize
in tales ol the lantastic. Its pages includ-
ed the swords and sorcery of Robert
E. Lloward, the Cthulhu Mvthos ol
H.P. Lovecraft. the Hyperborea of
Clark Ashton Smiih. ljuinone ot these
contributors could claim the title of
nrost popular \{eird Tales author-that
honor was reserved lor a lawyer and
free-lance editor (.for, among other
pubiications, the morticians' journai,
Lasker antt sunnyskle) named Seabury
Grandin Quinn and his indomitable
French occult investigator, Jules de
Grandin.

Ol the nearly 150 stories Quinn
wrote for lleird Tales (more ttran any
other contributor), almost two-thirds
involved de Grandin and his Watson,
Dt. Trorvbridge, as they battled super-
natural evil in the area ol Harrison-
ville. Neu Jersey.

On a per capita basis, Harrison-
ville probably haC i'nore dentons, fiends,

$*{ -:x{t.Yd tB} $"$t]?{{ }&{|

;
I

THE ADVE\_TURES OF
THE CASEBOOK OF
THE SKELETON CLOSET OF
THE HELLFIRE FILES OF

JULES DE GRANDIN
THE DEVILS BRIDE
By Seaburl Quinn
(popular Libran. S1.25 each)

Just o'"::70 years ago, Frank
Munsey conver:-:j his Argosy 'rragazifieto an all-fiction :ormat and accidentally
launched an incrsrrv. The all-fiction
novel-rhe dirne :. - vei rhat made Bulfalo
Bili and other ,.'. estern and detective
heroes lamous had been around for
decades, but \Iunse..'s all-fiction maga-
zine, printed on roush rvood-pulp paper
like TRIAD's qualified lor lower postal
rates. The puip masazine was born.

Argosy *.as primarily an adventure
magazine with contributors like Edgar
Rice Burroughs who wrote tales ol
macho-dripping men fighting lor survival
and pretty girls in e.\otic places around
the world. Soon, though, the pulps
began to diversify, targetting selected
audiences lor love stories. rvesterns, and
detective thrillers.

'Pulps flooded the newsstands and
sold millions ol -monthly copies until
the mid-1930s, rvhen the corric book
made its first appearance. The comics
basically condensed pictorial versions of
pulp stories), coupled rvith the hard
times ol the Depression. signalled the
end ol the pulpSr golden era which
had served authors Guy de Maupassant.
Issac Asimov. Sax Rohmer. Walter
Gibson. Tennessee Williants. A. Ivlerritt,
Ambrose Brerce, and many.others so
well. But the pulps didn't die out.

Triad March 1977

ghouis, werewolves, vampires, anci things
that go bump in the night than down--
town Transylvania and de Grandin was
drawn to thern wirh the eager anticipa-
tion of a srnall child to a cookie iar.
But de Grandin aurhor. physician. ior-
mer member of the F'rench secret police-
lears nothing and knows eveiything,
lacking compGtely the child's naivere.

That's where Dr. Trowbridge comes
in. In the five books released bypopular
Library-four collections ol shori stories
and one full-iength novel--de Grandin
and Trowbridge share 29 adventures.
Trowbridge watches as de Crandin
dispatohes all sorts of unbelievable
creatures and spirits, using both the
traditional religious rites and the more
mundane but equally eflective pistol
and slr_otgun. but in each succeeding
tale. the country doctor reluses to
believe_ not only that sc,rethir.rg super-
natural rs happenip" ,ut also thaa it
c..,ulJ happen.

Readers who grew up on a diet
ol movies produced by Universal Piitures
and Hanmpr Films may lind de Grandin
fairly 126. and obvious. Remember,
though, that Quinn wrote the stories
during the '20s and '30s, ivhen audiences
weren't. yet used to muiamres waking
from tl.re dead or vampires that dran[
blood in the night. With Jules <ie Grandin,
Seabury Quinn brought the eastern
European legends to the mass audiences
in tlre U.S.

I'd suggest reading The Adventures
of lules de Crandin lirst il you're in-
terested ir.i the series, even though it's
probably the weakest of the lot. Its
first story introduces de Grandin and
Dr. Trowbridge and sets the scene lor
rnost ol their continued advenfures.
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rhe stories help the reader lor8et,some ?.ii1"tl'irriJ;i'oFaspiritual varnpire

*urrrton,a incident - 
ot tlle wurKduaY

;;;id,";;;,r'for an hour or two' both h 'Ygiroth bv^. walter c' DeBill

iir., '0. Grandin ariJ t st'etl feeI we- t,. roiio*'"in 
'th.e-'iinest traditions of

irlr. ,.rtitttd an adcquate excuse tor ii"u.ii'g'-H"ward with its secret ciypts

ttflt ;,[1.*'*,f,'tyt1;:,*i i?; tt ]bl;':l$ il:Tl;':;*,i#!":ffi ':{
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Larry Green ili.i::i,ln, ,{ !'i{:!:r.l:'rJ:f,[:":.;;;i';i a'nrini-series' It't]:Pt Jl]:

ru;' I:;:'u'':j:;l i; ,*;"b"'#'l
BESTSF: 75 ' srianrr'-with^its;'li::i:: lt'i"inf-,'"* t"*

nosis ttl preserve his million dollar srnile

^"i" tir. 
'charm it held for the ladies

iilr ;u ol inlotmution gleaned from

actor Niven's latest work may not uq

it,. *ou profound' important' or even

;;ruJ-'fi.1ation in ihis book about

;#;il- una uotlY*ooo itself' but

ii'-it orii* representuiive ol its unique

i"ti-r',lt 
^'*t" 'ih. ptrso"'l lives of the

lT;i:."" tNiu.n ,.1'tts that Grant eured
"r-tii*.f f il the snroking habit by repeat-

i;;';;;'";"; over to ilimself for weeks'

ir.? -i*of. lormula. "Your lingers are

""irn*. 
'rout breath smells' and you

'";iy"-;*;k;^ u..,utt v'ru're ittsecure"'

Ir worked.)
Although not written rs a memolt

in ttt.'iiuOtifinal sense' the book protes

;;";1; il" rhe soul of its author' B't
i" t';i.;,';t-ii *t"' through the back

rloor. for it is composed ol personanty

;;i;.i;'"it;utt rLi Gable and Lornbard'

H;ij;:"ii;;;. ;na'u'n william RandolPh

;;;;;: "",i''.uiJ.n.ed bY the auth.or's

talk show appearances -and 
hls prevlous

il""r] it, iiuun't i Balloon' Niven is

,-charmer. so it is only slightly surpris-

irr 
''a' alt."rer thar 

"to'r 
"ol ihe celeb-

;i11.;: ;;;i;.i' ui. '*""elY Personal'

a,t. tltr.,1r trl Niven's status as uppel

;".i ;;;;t and his olose friendshiPs

*iir,r plr.t,.ully cvery ma3or Holly-wt'rod

il;;;.:',h. ilot otlers a view of HollY'

;";;;;,;; rts citizens trnsurPassed in

..ra"t.- i",ii"acy ' and rvarml5 hurnan
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,(Gable)
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the good rirnes and

il'"i,i" p,'uriJ,ll.c,:lllg'.p,'J':,,i..ji:,YJ[l r.ve arways w.^dered what carv Iui *,,ii'ht tt']'t directors producers'
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rhat 
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Nive,'s true

stories und. wirlr rlrc es.;epti.r* ol.Joc u.i,, ,i.#i,u betrer sin..e. t-iouno uu, taies ur."'purt"ir tn'irh errough rnagic

Harderra,.s Forevcr ry'ar. rr.rt Lrp ro l:l ,r,.i'iri:,'piicticed a forrr oi serf h1p- ''on'rn* 
I'id"-Jeli"htiully oTf-colored

for scierrce i'iction' at teast asrepresenteo IIIE,|||-IfE-E!
_E

i'';,.#;; ric, o,,,,.,1;::;; 
f -#,f TG,,ffif-G,S _ 

^ ^. iirr these two collections'
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a'*"il'lo' JJ""i?n'i"""'q,qll,: ! Hiffii"" 1l 
-:;-,-growp itelei of irldividuals lust
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incidents to guarantee you1l finish
the book.

And now that I know the secrets
of the-stars, I'm still Ieft wondering how
can Mven provide his audience" with
an encore to a masterpiece?

Bill Crowley

NO BROTHER,NO FRIEND
By Richard C. Meredith
(Doubleday, S5.95)

Some .time ago, J.R. Newman
wrote. "Entropy is the general trend
ol the universe toward death and dis-
order." Eric Mather would agree with
the death part but, as he leairs in his
adventures across the lines of time,
the universe is ruthless in its quest foi
order. So ruthless, in fact. ihat the
Kriths.,genetic mutations from an al-
ternate Earth's timeline, begin to reorder
timelines systematically i-n order to
preserve their race, not always followins
F,mily Post s guidelines foi polite bel
havior. Mather sets out on a one-man
mission to stop the Kriths; in the pro_
cess, he learns a 1ot more about himself
than he realll.' wanted to know. He
also puts_ to rest, "Time really flies
when you're havine fun,"

Larry Green

_, The Creation of King
Kong, by Bruce Bahrbn-
burg (Pocket Books.
$1.75). A behind rhe
scenes gossip sheet about
the making of the re-
making of the great ape
picture. Read all anout
the 40-foot hydraulic ro-
bot, the giant hands. the
man in fhe monkey suii.
Although it purporti ro be
an objective account; this
is actually a huge pat on
the back ofproducer Dino
De Laurentiis.

_ I,inda's Pictures, by
Linda McCartney (Knopi,
S25). Here are iome l'1 3
photos taken by Paul's

wife. To be honest, it isn,i
even worth a quarter. Oh
yes. there are pix of
Paul. Janis Joplin'. Paul,
Dylan, Jimi Hendrix. and
Paul.

All You Need Is Love,
by Tony Palrher (Gross-
man/Viking, Sl5). A lav-
ishly illustrated pop his-
tory ot. pop music, from
ragtime to acid rock,
which is actually the
screenplay from the excel-
lent BBC television series.
Not comprehensive by any
means. but still rather ap-
pealing. Charles W. prait

Patternmaster. by Octa-
via 

_ ,Butler (Doubleday.
$5.95). A furure urmused-
don leaves the eartfr a
breeding ground for three
distinct races: the sphinx-
like Clayarks; the psioni-
callyJinked Patternijts. na-
tural enemies of the iiav-
arks; and the mutes, non-
telepathic servants of the

Parternists. Rayai, control-
ler of the Patternists, men_
lal network is dying and
.llts two sons stage a dead_ly battle of wits to see
who becomes the psionic
Man.

The Metal Monster, by
A. Merritt (Avon, $1.25).
Four American explorers
discover a sequester-ed val-
l.y in Tibct. complete
with geometrically-formed
intelligent creatures made
of metal who draw their
supernatural strength from
the sun itself. Not content
with the valley, the crea-
tures hunger 'for the out-
side world. A verbal hallu-
cinogen of swirling, phan-
tasmagorical colors and
unearthiy sensations.

Larry Green

MAF|EH
Ggt HffiH*t?:##itrtffi,s$#t'r?,'f;::rffi#t

On United Artists Records
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Buffalo Grove
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Hoffman Estates
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<oNcERT
THE KINKS
The Palladium, New York

The oPcning of rrnY Kinks concert

is alwavs the subjCct of ttrrtclt spcculallon:

tilil?ili' *"iit' RuY ou'ics be?iwill le

i;il ,;;, anv utrplificrs?/wili.hc trv ttr
Jr;ih ;rt1;otnei Ilavc:/will he retnetn-

x^' the w,rrtls ttl songs he has strrtg lor

i;;;;t i."l.,i': Aid ri*allY' wltat,is

iii. I;; i*itii. thc :rct this ti*tcl ln the

i;i ;;; vcars' no tour cotrld hrtve beert

niit,.t."'i", -ny 'rthcr' partially btt,'l'::
i;i;i;'-;,"'1 Kilk',..::';i1:J':iil: ff:l
rtrrtltintedia. luIISlcals lll
ililii.o .";,"'l'"1"tr assutrtcd fi:ll^:ii'
iir., 

-Juring 
tltc cottrsc of thc eve n.tttg'

n"rf 
"tfiu'," 

r'l'u, chungctl sincc thc Kinks

$x.:; 
,.1fl] 

Ji:l ?lh..lf'ili' ill;',::i

""''itG..,n. arc rltc days ol ..ljlitL':'
costutllc clt:rngcs' ttlovics PrtlJeclco uu-

i,;;d iii; b'rncl] ext ra sirrgirs und assor.tcd
'i;i;;.'.l,;;;ii'i 

::l ::i{:,.]];:,3'ti'i#
ers. rro ltrttgcr olltu.ta'.-li'"in;;tO;r,,,u
hand. Perfornl only wll€
'iiriri i.,.'ir,,os hi ghe L-pitched lt arutotries'

fhl'.;;;;-;;iq'iiu" ltortt scctiott' f'ri-

';;;; 1;; uv Hlite cottort' has bcctr re-

;,;;;t ;; a"sirrglc sax atrd a loue ttolri-

;,;;: r;id .u.,, il't" twtr rtrusicirtts s.pcttd

:i;,,: ii,;;i ii,ii ur tlic cottcert pincl-nit-

ii*-",i .*,t, kcyboilr'ls or- ofl-stpc ctt-

iii;1r,."L-iii i"'tir'rt Rav's firing .1 tong-

itrrl tr.ttrst Joltrl Dlltort: ltis rcpllccrrrcn't

lli ':.i;;; 
-lronr 

thc Britislr jezz r'rck

!rurp iuluttetnn' wlrilc ocrlect[\' surteu

i,. ,i.^ ,rew rrtatetial fioin' Sleepwalker'

i." 
"',." 

',iu, ',,- tttto-tutt rock bassist'

i",1lJ;";;ir. trii' iu,.i' t,rrked a radical

dePlrtrrre l'r'orrl the Past'
lrr rlte vears itllo tours gorlc bv' the

t unr.t uir.,i 'wlLrnctl tltetttselves ttp 
' 

by

,i,,t i,r* 
' 
ri lrrll-lrour sct of .tlrcir oldcL

i1"i*-;".1 iii,t t" gtt tltcrttsclvcs crrotrBh

i,i;',';;;i,;;'1o f i,v tirrltt rtrtrsic' sirtcc

D;1,;]cir tt,is is n..it rcilly possiblc' hrr

il.'rr:',tiir, docstr'i knorv rll fiftcert r-c.nt s

l;i'Ki;[";,;i.;ill All .i tnis' irr rdditiott

i; 
'[i;tt; 

well-k*ow. aversion to practrcc'

uiakes it casv to see wh-v- it took thc bancl

li,rlf ut' tlr. uollccrt to I islltcl) tlp '

Flortl tltc upt"t'l "Orrc of tltc-Strr'-

vivr)Is." it wls casv to Itcltr tltlrl Rl-r's

u,,i.l. *., in tlrt beit shupc irt.tlrc lrst l-ivc

Ycats. Brtrtltct Duvc's Icud sttltJl \\ rs 3r:u

in tlne lonu' lndividualli'' that is-'
"""'"tla. 

"f 
the rrpplrrcnt problcttls itt n-

brndortinq thc plnl 1'orllli'lt sccllls l1t [rQ I

i-il"i.ii,..:,i,,rr 'ir lcutlc.rship irr tlrc tttt-

,ir!. 
- 
p.tti'r',tr'tttcc' Rrtr's.,'],1:l"il:.lt,,i,l

:li'a:"';i;ililii-i '' i'g.'"..r'rrv' *.r tlc
ii.'iiii"r,!' ji,,'ufj ," .tLrrtttirt'r: tris 

,1i1;i
oDcras ()lc rtotltirtg tlttrrt ol lllclcLllDlc'

;l'*;,l this t.,r,r. tjearlr cvcrr strrl:e .c\rt"d; ;,;,i;,'";i l.l"'u'Pini'o !I b;:*l,lll
iir? r"ti t,r.."i *i .n tt'i.,t' l t rvo'k' Thi s rv,s

;i;;;bi;s' rryt nqt q"itc a
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sound in re-telling, since ail Ray needed
do was begin, singing and thc problents
disappearcd. .ln 

'thirt respcct. Ray was intop form, .playing much more"rhythrl
guitar than he has in recent concerts" and
even taking his turn behlnd the Steinway
grand to toss oll his vcrsiou ol Randv
Ncwrnan pll:ying Jerry Lee Lewis.

Ray\ control of the audience left'something to be desired. given his at-
tempt to perform nraterial lrom his bare-
ly released new album. The ciowd at any
Kinks conccrt is composed largely of
cultists fans who are probably dore fa-
miliar q,ith the rnaterial than: the band
sell; thar portion ul thc audiencc is quite
vocal in its lretluent dernands lor the old
classics. C,,1sgr,,ar,1r. w[cn pnc lotrdcr
f an callcd ior ''Dead Errd Strect." Ray
lound hinrselt'snarlins bauk that lrc hail
playcd tlrrr :r-.rrrg lor it, nrrny years. that
he had gir'..n Lrp drinking, and that he
wanted to iriav sorue of'the new sotlgs.
T9 great :ir..nt, Ray held to that pla'n.
playing fire songs each from the.School-
boys in Disgrace and Soap Opera albums
and the sarre number f roni ilre latest
albrrrn.

The r -'st ui the uon.ert was tukcn
up with his orvn lavorites. songs like
"Demon A1col.ro1." "Celluloid Hdroes.',
and ''Waterloo SLrnset." Those lroping for
a complete rendition oi 1969's monster
hit. "Lt,la." \\'crc oncc leain disappoinr-
ed: bcforc pcliornrirrr ihat s.,rr-e^rs i
'singalong. Rev lanrcnied ilrar he rcallv
didn't piai, that song anyntorc (..For
sorne .reason they think that I'nr qr-reer.
I don't tliink that tl.rere's anythiltg wroug
with me.")

. Although it took until the last song
to bring the entire audience to its feet, iI
,was not the band's mcdlev version of
''^YotL Re:rlly Gor \4c"/"AIl-Day arrd Al1
of the Night" that nrarked the liigh point
of the ooncert. Instead, the ncw inaierial
showed the ntost care and nrusiciansl-rin
(leave tlre .lruu rrranship lor sorrgs pe.rplL
alrcrdy knorr hr hcaiti. As perlirnrccl in
concert, sonps iike "Full Moon" ,ledicat-
ed to Ray s iate drunken fattrer) an,C
"Stonny Sk1," shows the Kinks ,etrlrnini
in spirir tu theil grcatesl dayi. 611{ ;1el
rncrcly rpilrg pirsr t rirrrlphs aricl/,rr e onfrr-
sions. Those son!:s rrc sigris ul vitalir,..
TIrci, prove tlrat ilre Kinki arc :rborrr rhe
onlv "Rock rnd Rr,ll Sur-vivr,1-s" 1yf 1;,s
British invasion who are living in the prc-
sent. The Siones? The Beatleil Thc \,Vho?
Maybe. Tlie Kinks? For surc.

ROLLING STONE
7300 W. Irving Park
Norridge

ROLLING STONE
175 W. Washington
Chicago

STEREOLAND
660 Roosevelt
Glen Ellyn

VILLAGE STEREO
I-55 & Rt. 53
Old Chicago
Bollingbrook

VILLAGE STEREO
7601 S. Cicero
Chicago

SKIPPER'S MUSIC
Meadowdale Shopping Ctr.

On Columbia Records and Tapes.
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KISS
The Stadium

I mrrst adrrrit. I ratlrc:.rrriss Kiss.s
old stase introdrrcli,rn.

. This was in the earl-v* da1,s, be{bretlle set was so elaborate. wheri rfr. taia
w"ore the.sanre.stinking (llreraJll stinking
ol .s\\'cal ) leathcr costrrrrrc. nighr ,f.tci
night _for *eeks on cnd and Fi;l;- B;;-
tha...rirc rrrachinc rhat iilted p.r.,'Cri,
3ld !,:. drunr kit l2 feet (norv it;s ,r,iri.like l0).into thc rir wls corisrarrtly orrtnc brrnk ui a disrstrous fuilurc thlr
would have rur.ned thc UanO i,rto a,i'ii_
stant trio.

. lu tlrose dar s {r.ccalls tlrc Ancicnr
Marincr). rlrc ce1 bccln in blr.kn.si'anJ'.
votce. pu!tclultcd b1 lllshprit: un borh
sr0es ol llle stagc. u.orrlJ hutrnr oU[ (\ver
the P A..

"Are 1'sP rcadv to rock?"
Wltoonrl wrrrrid r.r tlrc fllshptrts.''Ycahl" woLrld ,.r.r,,, tlrr, c,lr,d.
"Are ytru readv tu t,)ll?" ,'- " *'
Wlr.ronr I "ycah l"
"Then rvelconre-Kiss ! "
And the band would slaur into"Strutter," still one of tfr. fr.sr oi ti,.ii
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three-chord thundertunes, and thc kids
would go nuts.

It was a hell of a dramatic start andI don't know why they stoppcd cltring ir.
even with all the money they now hive
for suallolding and lights andiponge-rub_
bcr sets and plastic urrnor und Icather
boas and confet.ti r.ockets.and expioding
gu it a rs.

TIrat's rhe problenr with progress
in the girnrnick-rock biz. A lot of tires
sorre of your best bits go by the boar.cls
just because you have tire wherewithal to
add nrorc tricks aud lr uppirrgs.

llr one needollci irry- ap61ssig. f,.,,
Kiss (they ccrtarnly aren,t"going r"o rpot_
ogl/c I()r thenselvcs). They hare known
prccisely who r hey arc and rvherc they
werc going sincc the da1 rhey bought
their firsr jars of grcrsepaiirt. Arrd rhai is
a good deal rrrorc tha[ you can say for
n)0s1 pop star types.

_ Kiss's music is rock ,n, roll boiled
down to Ltl plrest fornr, just ut kiir-t
show is Blackboard Jungic-curn-Marvel
Conrics fantasy carried to its logical ex-

t re, lle.

. Tl.re only point that counts is that itworks and that it's a lot of good, nist,
fun.

Aud il vou clairrr ro disiike thern

I?.:^,r^..L:9n,,u.91. ql, (r.l they aren,t gooJ
n)ustclails. or {Z) thclr sllow ls ndlculous
and tlrcir posturing siil-v. or (3) rhev,re
onlv,irr it lor thc inoncy. rhcn I say:"(l)
you navL, no sense of Itunror oi of the
TrLr,e Ilisrorv ol Rock. f 2 t vou 

-don;i
realy llke roek'n'roli after all and
sh.ould stick with the Captain a;d T.;:
ni1le, or (3) you are furthJr 

"rt ,]f t"*f,
with.reality than Mike Douglas or Helen
I{edd y .

^ As for the concert in question, I,
for one, had a goocl time.

And I don't think I was alone.

Bruce Meyer
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THIN LIZZY
QUEEN
The Stadium

l'm sure everyone has been stiffed

"t "n;'ii";;';i 
uni'tt.tt' hv the enticing

i;"ir""i'; 6tand-new.lp' At first g1an99'

iirl tr.,ii&,;i'rt' drawing or list of partici-

;;r"r;;-ih.'album cau(es You to- snatch

irii'arL' una. *itt'out. a seiond tliou'ght'

i^nioiu""it*" to*utot the counter along

with vour last ji",":Xr"", playing perc:l:-

,s.r. Yo'r;t Pu?thutt-"t'rrs to have a bet'

i5rir,." nrfv fiftv chance that it mry'be

l"'rrii'.'ii'*'"v even be a million seller'

i.i'*; ,;r;;r.; uibu* tn*Y be fuli of good

music.
Phil Lvnott was playing percentages

*itn frtln li,'y't lateit tour' As warmup

bild' i;; th; ovcrnroduced Queetr'

Lvnott weighed the tours' p-gsitive effec.ts

;J;;;i its "hatmful ones' The enormous

;ffiilt'ti .*pot'* and resulting publi

;ii;-it;;, association with Quee'n' cer-

il,'.r* ".i,fa.t't hurt their career' With.one

i,1i''i'.;i.",i;;uav-in ti"v'' back Pocket'

il;ii;fi,i; ;u it:l ;3i1,J;:l:'^il1'n.ilittle more natlonai P

iii;";;;ij iotlo* soon and the boYs

would be, as theY say, set'-""'li-*;; 
all- arrirrged-the tour' that

is-anJ the magic began 10 work at tne
'd;;"r.;';h;;rl unrJ'tu,rutelY' Phil and

ii-,in'ii-v forgot to take into account a

couPle of cont rolling factors :'"-' 
When you use Quee.n's^sound equip

rnent. it coties operated by friends,ot tne

,trii.n faction No sound checK was

lir'i,**.a'"^]ii. Stuoiu* for the lrish/

ffili;il gtoup.'Tlt,' night' lost voices and

;;e?oi'i.il; il,g"a t-Y"nott' Gorham and

i;;;;. ;'w.';rifirs," "Emerald"' and'even
:iii."ii"v, .i. e^.1 in Town" 9l"t:.q:];
lnost as instrumentals' LyIIotr s vo:al

strensth wavered throughout the entlre

diit "r.t. [t seems the rnixing englneer

."rjA"-i quite decide how high.or, low

iiJ'u*tiJt't voice should be' And.the
nuir*t- uiorttics of the Stadium didn't

helo matters.'*'" ";i;;; with the borrowed sound'

t.tt r'Toig?t. were the borrowed stage

il;,;. Th:; were set for the headline

;:;:';",i'irri, uo1,t had to settle for rnis-

;:;d"i;i; ;;J 
"ilh 

ou.t t ing rresnels' rhe

i;;;fi;;; of an eflcctive light show

X',i[.tr."*o 
" ,r" ntrticeable hck 9f

ItJi.*I".iit*'-- Tht*tt and special

5ifec"ts'*;; iaved for the later show

Despite these mechanical problems

uro iurit"Pooi tt-'oitt of songs' the

i.irrr-it6r." audience seemed to enjoy

[;")q;;;;: An exuberant encore call

lljir.'.t- un rnexpecled surprlse' conside r-

:l: i:i,""ln I 
ii:,' 

i m'l' i:J : rl::ild
i;;iiir.;i[; grins on their sweatv faces

as they- recaptured the'-tl%", a futureSome suggestlonr

Thin Liizv retJrn: stick to the Uptown

iir.rt[. 
"il"i 

only are the acoustics better

ii"i"nrr,'["i the band is bound to top

,li'. 
";iii.'The resulting loneer set may

capture those curtous QueJn fans who

*i"i.i.a for a short time one trozen

FridaY night
Mark Guncheon

I

t
I
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McCOY TYNER
Amazingrace

The prevalence of McCoY TYner

upon the average modern jazz conscious-

nlss is nothing short of amazing. lt is

not simply a mltter of his victory.in poll
after polf. which ol course signifies no-

thing bur popularity: George Benson wins

the zuitar polls, so one can take tnem as

serio"usly as one wishes. But Tyner's
music has progressed so finnly, so strong'
lv and with slch straightforward destiny,

thui t. has carved a paih which is in itself

^mazine. 
His music, and the growth of

his mus"ic. stand as entities separate from
the man.

And the man himself is imPosing'
Working in a wide swath of variaht

contexti, Tyner seems to emit a quiet
power that is irresistible. When his sextet'
iakes the stage, not even the hYPer-

thvroid excesies of percussionist Guil-

he'rme Franco, his arms flailing madly as

he colors the music with an endless array

of well-chosen sounds. can significantly
distract one's gaze from the man seated'

stone-like, at the piano. Tyner's charisma

radiates and echoes across the stage,

beyond the stage, across the room' Simi'
Lariv. the visuallmage for his music would
be 

-that ol smooth' steady concentric
rinss of pure force: musical force tem-

oeied with understanding and a self-

control born of discipline: a force field
that cuts through time as well as. space,

linking the past heritage of Tyner's years

with Jbhn Coltrane to the present aware-

ness of his gargantuan abilities.
At Arnizingrace. TYner Presented

the sroup that appears on his latest al-

Uumtocal Point, and it is undeniably the

best band he has ever led' For the first
time since Sonny Fortune left -Tyner's
emolov. he has enlisted not one but two
iu*tp[oristt who can speak fully with
theii own voices. Ron Bridgewater, on

tenor, soprano and flute. is a soloist witlt-
out fiash, but whose work reveals depth
and care.-Joe Ford, on a1to. soprano and

flute, gives the audience more of the tech'
nical ]iu1laba1oo, yet stiil manages to con'
vev sienificant ideas without becoming

oo*rJut in the process. Together, they
not only act as bloody good foils for each

other, but comprise a miniature horn sec-

tion with prearranged riffs that shape

and ernphaiize McCoy's sterling solos'

Throughbut the set; Tyner's .own .spot-
lit m6ments were the high Points-
oarticularlv during his long solo piano

bie... duiine which Franco tastelully
irlded small 

-sounds and accents Bassist

Charles Fambrough. a young player with
sure tone and a preponderance ol es-

oeciallv lvrical ideas. is an ideal replaue'

inent ior"the overblown, overtoned show-



offs with which T'yner has frequently

been saddled.""-" i"rttuot the most important ad-

dition, thorlgh. is drummer Eric Gravatt'

witiii'n.1. ri.toly as explosive as Tyn^er's

#;"i;#;. Alphonie Mouzon' Gra-

;;;; ;;;;;;'e'.ut.' degree of thought

und s.nsiiirity-to^ the music than we have

",'r*. to expect from Tyner's groups'-l{is

il';i ;i.;;";in 
. 

it'' P'uni't' 
-"ParodY 

"'*rr'ulii-i rendered in concert than on

ii-" i.."io, and throughout the per-

io*un.. Gravatt acted as a seemly

:;;;;i;; J'1vn.''' own time' As he

;;;;'ili" the 
-iob 

and iearns to assert

f,i*t.rf *"t., Giavatt will almost certain'

iil;;;;;;;i;ed as an important force in

Tvner's nrusic.
""''A;d itner's music' rnake no mis-

trf... ir'un important force in the current

.riir"f ,iti.r. As he becomes kloYn t3

;;iA;;'".J *lo.t audience and shows

no iis, of compromising his aBgressiv€

and eien, at times. inaccesslble approaclr'

r;;;-;;;";es his status as the i?:z
;il;;ili;;'io- the rest of America' We

..rfO"t-*f for a more opportune candi-

date. Bristling along through hls mooal

comoositions, taking time out to renar'

tnonir. and personally stamp jazz slan'

;;;;il b;llads ("Mv one And onlY

i-;";"-";t-'You 
'StePPed out of A

Dream"), and pounding his message out

iitri . n.uttv brutal attack on the piano'

Tvner presents afl oeuvre of larger-than-

Iii;';i.; and girth' Speedilv oullining a

itt
a
:
L

f
*
I

s

$

he leaves no douDt' as

i..rriffi*.. and encyclopedic concept'

The real McCoy. rhough' is. mole tnan

the surn of these parts: and hls muslc'

;;[.;;i;; ot itut axiom, is aPParentlY

limitless in its vitalitY.
Adele Swins-Terner

.fritad subpr-ogression or instituting 
-a

ON FREEMAN
Jazz Showcase

Chicaeo, I have found' is a cin of

"r.r, .rniiiut-- t-oo otgttt surlttners' -50

i"';;";i;,;rs i thc ciiicago Svntphortv

unf tn. City Cotrncil , thc nlost antlquit-

i.J.i'ruolO'ttansit systetrts outfrtted wiih

lir. ;;;;';;r;ced oi equiPment-but its

srerlest contrast lies betweett n9rtn a]]:r

;;;ii. I. no other major American crt)'

are two sections so conrpletely cut ol-f

iru* on. another' This accounts lo.r'

;,;;;*"Jr.;'ihings, the fact that Lov-9l.a

;i;;;fi,;'ii,;il ;r"ih' UniversitY :r 9ll:
caco as being in another state' tlle Iact

;h:; e;;i"Muslims downrown don'ti
I

L
{t
i
*
i
t

?
flLh

'tq.

:.):; il;;',b;;i ih. Baha'i renrPlc irr

ivit';.ii;. ;"d that there are those of us

;;1;;';il l,o'. o'rtY heard the uat,e of
t inor saxist Vtrn Freelnan'"""' i:i.rrrr,-rs old Von proved so,adc-

quately during his brief stav at the snow-

l^*. i't .i.'t a grcat dcal rntrre to be heard
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than the nanie (Eari Vo1 Freeman; for
the historians ainong you). There is first
of all his tone, a wild and wooly aflair
unlike any other in the worid, which
sets up its own signiticant contrasts. On
thc one hand. it sounds weak and. lo
quote Gary Giddins of New York's
Village Voice, eyen "ctiolated." But on
the other hand, Von plays actually louder
than almost anyone else. l've never seen
him have to resort to a microphgne to get
himsell heard. His timbre is such that it
presents the auditory illusion comnlonly
associated with vcntiiliquism: you can
hear it clearly, but it see{ns to be conring
from someplace else.

Other feats of prestidigitation are
not beyond Von Freernan;his set was luli
of some of the most incredible runs, flur-
ries and no-holds-barred outlays r:f sheer
musical energy I've ever'experienced.
Relving on pinpoint articulation and an

incorrigible londness ltlr oddly accenlcd
odd inlervals, his solos take on a nearly
fathomless weight that separates'.them at
once and forever fronr those of the rnore
"correcthr" trained Saxists.,Freeman falls
back on none o.f thc standard tricks to
pass from one chord change to another.
Hs falls back on only his owr tricks,
and lor tltc musl part hc chUoscs 1o ride
just abore the uhord changes. paying
them hrrnage only il and when it suits

his nrood and purpose.
Freeman's alter ego for as long as

anyone can rentetttber has been pianist
John Young, a sturdy original in his own

j
,#

W
?

IiiI
\,"

e7('

right and a superb accompanist for the
saxist, whose.every move he has comc to
anticipate and wltuse burgeurning solos he
can often read as if they had already
taken place. Swinging thr6ugh t[e wide
range ol blues, jazz standards and lounge
club lavorites that ,make up Freeman's
rcpertoire. Yt-rung can make an accom-
panirnent corne alive as its own solo,
while at the same time providing the pre-
cisely proper underpinning lor the
leader's ongoing statement. And the idio-
syncratic, strangely ihiseled bop lines
that comprise Young's own solo spotS
provide the logical structures and brainy
substance that Freeman, driving to emo-
tional peaks of spontaneous energy, as

often as not ignores.
Von Freeman and John Young are

without a doubt, one of the best cultur-
al resources Chicago can boast; even those
who don't follow jazz regularly can't
help but be taken in by Von's fuileless
stage patter and joyous self-absorption in
his work. As the north side and down-
town gigs bccome a bit more frequent,
more people begin to acquaint them-
selves with this remdrkable, homegrown
and wholly original approach to the tenor
horn; and Von, now in his 50s, continues
to grow and appears stronger with each
passing year. As such, he presents one of
the most notable contrasts in Chicago --

the conlrast between what may very weii
be his genius and the woefully lesser tal-
ents ol nearly every trne e-lse in town.

Adele Swins-ferner
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ATLANTA RHYTHM SECTION
The Ivanhoe

It was about 10 bclorv outside and

rrot niuch warlller irl: the waitrcsses all

iiuO i*.ut." ol1 ovcr their too'cute littlc
satiu'track sr.tits: the attdieuce was wcltr-

ins irs collcctivc co:tt ' witll lrarrds strrlled

i,i" uoct<ets. wlriclr rrlav ltavc accutrtttcd

iur'tli.t chilly'silcncc tllat grcc^ted thc

lr"a ,i tltcv catttc oll stirgc lrr luct' tlrc

onlv tltirru liot lbotrt thc cvcriing w:'ts tlrc

ulavinq: Jcrtainly not thc siitgitlu cvcrr -

i,ir. ,ua his ruidic wrs siuk s itlt strtttc

,roiti.'l'tlrtlv vilc sirrtrs-lillirl!' llrr'or1-dloS-

linu lbrrri of tlrc Corttrtrorl Cold Lerd

s'i,rge, Runnie Harrttttotrd jtrsr .got by '

trui ttle batld s best lrarlliolllzer' drutnttrer
nuU.it Nix. couldn't so tttrtch as crolk'----- 

So it rvas lcft to tllc insttrtlltclttals
to calrv tlre loltl lirr thc Atllrrtr Rilr llrrlt

Sccriori. Arrd tlre grildc. Ilrlr ltlppr tu

leDorl . was rtradc. llrrge lr rbolrd lllc l.':ttt

hiiu.tt uflcad guitarist Brrrr. Brilcr rrttl
thJ ptrdc,v bttt eqtr:rllv strlplc dlslts t)l

bassrnrnTlul Goddrrd."---- 
anS is a straighttirrward kind of

band. fliey dorr't rvie ltalntonizirlg lcad

sttitars or iroditlcd U'estclll Sn'irlg lo cs-

iablisli an identity: tlrc) don't \\ eirl co\\'
bov hats and they don't do l0-rtlintttc

65

iants: tltc orllr tlush i:l tlteir xct is il classv
'si,rn witli "ARS"iri briliiant pustcl liglits- What 1l)e Atlxrltr Rhl thrrr Scction

does is play hot and tight and rttldcr cotlt-

olete contiol at ail tiiues. Sollretirlres thel'

L.r,is,ic rrrd solllcTilllcs tlrcy luy back and

s,rru'ctitttcs tlicr'rc ftrrtky. btlt iltel alc al
irals in control artd frauklv. I didn't
nriis their singing all that trtuch' It's a

i,"rt tn ,.. unyoti. do anything as rvell ls

that might have becn lost iu a larger hall
cold or tlot.""'- "iiiS' 

best stage tune renrains "Boo-

cic Sntoogic" irorlt-tl'Le Dog Days albttrtt'

inl,ri.l, sives Bailey atld Coddard thc

.hance io really stretch out with rare

i;;;iht s,-,1os. but without Ihe setting

nro""ia.O by a dozen olher shorter' more

i;"r;i;; 'songs. "snroogie'' rnight.. be

releglted to llle oh$oy-one-more-enoless

iun 
". uii'r','-r and, ARS.'llipll,^b :,1::t rT:urii.l and Goddarcl ptav rneir,illllu: ';;i;.; i;;ih",n bnnd. whicl rlrev def-

rltetrts. and thc intirnail' ot the ivallhoe irritelv aren't ' Bruce Nleyer
p."r.rittia the kind e'f up lront irrtcnsin



THE EAGLES
[Iotel California
(Asylum)

toRd-rE(
!in9e their auspicious beginnings, the Eagles have demonstrated an

enviable knack for flying in that rarified musical-stratum that harbors both
pop exceilence and commercial appeal. Their couptrified rodeo-tock
cashed in on a national mania lor things Californian, and the group easily
succeeded the Beach Boys as troubador-spokesmen for that myltricii state.Ijke their mentor, Jaclison Browne, the Eagles have made ;r.t ;i th;i;
albums an examination, sometimes studied, sorretimes facile, of West
Coast life, 1ove, and enru"ri. Unlike Browne, they have generally been open
to celebrations of freedom, and their best pop songs-"Take it Easy,',
"Witchy Woman,'i "One of These Nights"-have displayed a jaunty loose-
ness.

It would seem that the California mystique would eventuallv lose
its fascination, but you can't prove it by the Eagles. They continue eipior-
ing it in their new a1bum, and, despite two excellent moments, almost
drive that mystique into the ground.

. . Hotel Calfornia opens with two songs strong enough to carry the
whole a1bum. This is lortunate, because they have to do.lusithat: The Don
Felder-G1enn Frey-Don Henley title tune is a lascinaiing drearn vision,
a sophisticated consideiation of california as a locale of irustratine para-
doxes. The song's central metaphor is a lineiy realiz-ed, sequence ofiiriages
that describe the state as a seedy-elegant hotel-asylum.

Beautilul maidens carry candles down dark corridors; pink champagne cliills in iie;ahission bell iings;and a ghostly chorus
sings out a howdy-do to Hotel California, where transients are welcome and th-ere's always a vacancy. Ther"e's a surrEalistic quality
to^-b-ot! lyrics and the music. Taut, expressive guitar.solos by Felder and new Eagle Joe Walsh complernent the urgent ias"iiiation
of Heniey's lead vocal. In many ways this is the Eagie's finest and most ambitious tr-rne.

A close contender is_ "New Kid in Town," credited to honorary Eagle John David Souther, with Henley and Frey. "New
Kid" continues the dreantlike lone of the opening track, expandingin a more intirnate, personal direction. Basically, itis a song
about an outsider, and the Eagles are no strangers-to alienation-the"y've learned a iot lrom Jackson Browne. This song-and Freyi
lead vocal-lnake me think of James Dean, the sensitive punk who skulked the streets east of Eden. Maybe that's inten"tional. "New
Kid" is a ballad about a loner--yes,_a d-esperado of sorts- who just doesn't fit into the scheme olthirigs, always tooyoung or too
old lor the action of the rnoment. It all flows with a poignanismoothness, and it's nice to listen to ieipite itr uuru of sllf-pity.

Unfortunately,..the rest ol the album doesn't live up"to these highlights" Randy Meisner's-"Try und Lou. Again" is a nice
effort, as is Walsh's "Pretty Maids All in a Rorv," but they lack that splrited lire and energy which hallmarked eurt"y fugtes *at.-
rial.

Why is this album a failure? Could it be due to the loss of Bernie Leadon and the arrival of Joe Walsh? Maybe, though Walsh
seems.to have.merged his skills into the group without radically changing the delinitive Eagles "voice." Waish's soio ca"reer had
been slipping,_!q n_u* he stands secure il not redeemed. His suitar and kJyboard work adds"a touch of solidarity and punches up
materiaL the o1d Fagles might have made flimsy. On Hotel CafifJrnia, things are merely .O"qrut.. --

Some ol the blame,.and maybe mosi olit, goes_to Bill Szymczy-k'idu1l produition--lkind ol a piodding attempt at homogen-
ization. Too bad, for the Ea-gles are a.good.band, capable of so much better. N4aybe we should hope that botii the departed Lealon
and previous producer Glyn Johns will check back into this eurptying hotel. 

Chuck pratt

It's a strange fascination, foilowing the changes he's going through.
Folk, rock, pop and disco have all lelt the impact of the Bowie-b1ow;6ut
as tinle goes marching ori, so does he, stepping outjust alittie faster than
the quick-shuffling crowd. More than ten years in the business, and there
still ain't a patch of n-ir:ss on. our man.

The very last release. Changesone. a best-of Bowie to date, seemed
to be marking an end to what he considered an era. Low, his newest al-
bum. marks a radioal change frrtn-i what has coue before.

There's some tliat'll say lhat they've heard that before, and there's
some that'll say that it's realiy not too far lrom the synthetic disco rhythm
on Station to Station to the total synthetic sounds ol Low. But save your
breath and lace the music. .. it's lar and away dilferent from any of
Bowie's past popular sor"rnds.

A lot of credit lor the Low sound goes to collaborator Brian Eno,
one ol Roxy N{usic's for.rnding fatners, of ACNE distinction, produoer of
Obscur.e records (one of the most vital experimental music labels around),
and r-ncrst recently of 801 fame.

Its technicaj complcxity is rcminiscent of his Another Green World,
as is much o1 the rnusical hardware. The syirthetic strings, taped sax sec-
tions, r.uini-rnoog and the incredible EMI synthesizer were all first modi-
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DAVID BOWIE
Low
(RCA)

I
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as ''Sound and

l,iltl:".#':ilx*r;lfpil{,}:;,1E:,.ij;1.;};,i1ru::i,i,H.^ffi* x;l'.il?,'d,1,:l};,tih*ili"ix::':::,::::::
ct u,u.t.,i,. tt .3Hl';yil.i';,J;'1'Y:';:,','"!::;l, ;;;;"#.,J. 'i*opt 

oi,es. guitars, prJarranged. t

and used as such. rr''. rr*.utl combine ," ur,i'u'gr.uiuirorpn.rii *uiitriound'vaguely "minircent 
of the classicalljazzltock

,,",nTiiJ;;:;'g:-;llltg;il'ilffil'i;otil"f[1iq6;:*',Uf't1l lfl#]'i':iiTJJe more dis'lurbing 
'ihan

the disco phase in its inacce;sibility. but ,.urrurini'inli;;".."h fo""*''*lvi;i;;;;;;b"' ni iitti' iit"n tutv album to scoff

at. bur be carerur. s"rri.iio" good at .r.,ung.J',i?j't;;;;;lli;; iu.tur. gu-;r"t;u. ioot.a u.rv .uiirv' He's quit6 aware of what

he's going through, to t'nih it-'" pl'utt' Beth Segal

THE KINKS Back around 1968, when the term "rock opera" *ut"t-",t!?!].t1,'
Si..p*urt.r nu*. i"ort often mentioned in contrection with that llp:_:1r-i::f,tf:::,

what became ol that, uni 't'i'lfto 
tommon knowledee that the Who pro-

duced one later album i'-tf'tti"f"'"'-Wt-t't it alesser known fact is that in

;#;;;";;;;, tir. ii"r<S'-;;;';a Arthur' wliich is probablv the most

:;;;;;;J;;ept album in rock historY'
Since thelt, trte rinrtJrluu;;;;;;t strayed.far lrom the reaim of rock-

,no-rii',,*ri.'ii.rr' rrli'"ptiioJ n"tttto the third phase ol their career'

Thc first phase saw trttil"ft'i g;;i;ti;' Dt"e.Dauies' invent the guitar

sound that made heavy ""tti 
p"tliif t ' i' '*;t like "You Realiy Got Me '"

Frotn there, the Kinks nloutd into a more acoustio period.' characterized

l""iii"lri.ligent iy,ics'oi [ay Davies and.the smooth and srveet hartno-

;,ir';i ;;;;; iiil; .:'wrt.,"ruo si,ni.t."rr,. rhird phase. that of the concept

albunr, brougr,t tr-r. inri'"t'"l*t""i'utu"p-and i revivcd rock-and-roll to

Davies' sougs, and ,,'u'i*?"in",.rtu*'lL6 Lola anrl the show albums' suc$

IJrr. t...ni Schoolboys in Disgrace'

During tnat tllird phase' tne music sonretitnes seemed to take a back

seat to the concepts, ."$;;;i'tt]ot'it t[o*t' With their change olla'

b er s, th o u grr, it i oo ks,.' il; ;;h ;il1*f l:: :l: ? :f:'8,1: : ['i]i,-r 
t|,i'l;

els' thougtl' 1l rooKs a) LrIUU:rL -aisist 
Jolin Dalton' With'Sleep-

Til[:;ll1:.'i:i,;:..,J,::,'l3H-.li:];-:?:':,ii,.J.T":ji[J*iT;tfflT,1ii'i,il3ii;il:;:#;"'"'1"#'-"'i']"0 
'i"'".e'tr""'

PeaJrqnrt
recoffI4r

Lwest record and

tape Prices around

ll0 W. Calender
La .Grange
3fl-45t7

discounts on art supPlies
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and while the music clearly reveals the influences.of the Eagles, Fleetwoodr4a.c,-11d secqn.{-reriod Kinks.lt dso shows some traces
or jazz' particularlv in the bassline;' A;;';iliisr*pt"Jr."?iJ ;;ril#;"rt comrnerciarii;i;i. arbum.they.ve .rr.u*Jin y.urr.This is not to sav that th. it;;;i ;h;r.;'thrr'.;il;;ilil;'bffi;.sonss to trr. r,nr.sisirerbre.curt ardi.n.. *.i** yr.r,have been abandoned'"'sto'*v-siv;;ilffiri ouui.i:li.ut.rri;r; r;;s., ,,ir,ii. r-ir. 

", 
ir,. ril"a,, firs nicery into tne blay orRav's autobiographicai reminiicencls. Th;l;;;;; r.;c .hr?;;;;,*i..ii"il';;irrrrd 

9"It y.;ilii*r'.i.g on-going mistakes in rire , and
subsequentlv asserts that this life on tt r roua-li ir,.iii. t.'.ir"r;.":i'ri;". rvruri.;'oi..'ug.i?, ,.ir, o_f the strange powers musicilil'jx*fiil'ilL;'jlifJi3.T'iiffi$3"#il',j|Tt;,,.J:?;;,|;ixl, 

XIix?,,,*,Jff:#*fl'*,','on the juke uoi-rri *iii,i, tr,.
one of the most noticeable tr,ung.t1n"ii,l-Kinkr'*rii.ririyi. 

"r"itir'rrlr,, is rhe use of multiple keyboards, incruding theARP string ensemble that rohn c;'1.i.;;;;.:;;il.il;i,; ;;ffi;; ;;: Iilriuin tn" ,riy*,.rfi ;;jllj",. Ray n,akes a rar grearer in_
strumental contribution to Sleepwak&it;r-[e'lur to any other i...rt .ru,.*,;kfi;';i;;'lf'l.u.rut cuts and provif,inesomevery strong acoustic rhvthmguriar to ,orr of in.songs,^espec_ially thelitle tru.L. niotfi.i'or". i.t., a larger role on this al6,um as
well' In addition to being on"e of ttre treii-reaa'g"itiilii'r"Irlb;i; :i;"riji;:tll!i.;;;n-';'g"l nTl"#;..,,ic rhythm guirar and lendssome suitably rough and freneric lead vocars on se"veral cuti (:'i;;- 

"- rfrrri."in particular).
As a result of the increased instrumentation and Ray's production on thealbum, thelatest sound is much denser in textuie,far rerroved from the bare.bones *rri; h;;J;n past atbum, lik.-b;;;b"drb i;.ih;;ir. " rrii, in spite of the fact that thegirl backup singers and the horn r..tiln'tr.uio;;i;;1'-;il;;r'ii,rr'J rir, fi;. y;;;-;;;'-ni-ii..uury absent. overa,. the soundof rhe Kinks on this album is '.ry t*..t. rli.iip"iri.rrgiir"r"rrr',iiguoor. oi'roJl.r:i"ri."'i, ri'"uld provide the Kinks with a3l'i5::t 

hit' rr it doesn't. ir witi J*it nrat. ;i;;c;ili. 
"*v r,ii'"pvi i;1,;,,"J;';h;;;,J;l';h Kinks arbums. rhis one grows

Bill Crowley

THE RAMONES
Leave Home
(Sire)

THE RI.]NAWAYS
Queens of Noise
(Mercury)

Battle ol the bands y! lou're th_e judge. Set up under the hometeam basket we have. clirecl. from sunny L.4., ifr. nrnr*uyr. nr.'iif.r"i.igids and looking.good. Welcomc to:of.,ir f . C.ifr"rn High. girlsl And underthe opposition's basket. we have, urn, the Rt;;;;" Ni;;;affi#i;';;::And please. no smoking in rhe gym."'
The girls have rJquestedinat the Ramones go first. So boys. takeit awayt
"Gonna take a chance on her/one bullet in the cylinder/And in a

TgTel! _of passion/Get the glory itt. Cnuri., Uurrori.;;--6io.tr'-ir""i
2: 10. Girls?

"Called mv morn rhe other dg/Told her I jcined a rock.n,roll bandand.I wouidn't 
-be 

home no *or./dir, ;;k;;; my father/And he saidthat's the way she is/She was Uorn to Ue Uua.;; +]iA.
All seriousness aside, it looks as if the nurion.q win thi6 battle withflying. colors. Still minimaristr'to tn.-*u*,irrJnuron.s make Bad. Com-pany look like Minsus. Ihe ave.rage playing ti,n. fn, or. ;i;;;"-H;;t

1.4 tracks is 2:00.5rrrng., stitt, in.'pi6J;.;;'i;rhe nran who badrapncdthis genre as litrte as l8-months ,go. Tony,;L; i;;di;;;'B;riJ"i'fllr'.I
lf anse. Gloria Gaynor's been. trrriJ Iooi'. oi-+zna str..i.iri't#ii.-m9l!f slay rhe same, rwo:chord alchemists that they il.Th;'iri;:.published on the inner sleeve, will no doubt rr.". irr. d:. ri.urririr'"1
Maxolo.gy drawing all sorts.of conclusions, but this critic draws th; ii;;;;lyrics like: "?ol't wanna be a pinhead no -or.lluri;;;-;;;;;.T";;could go for." Substitute one lilie ..I,ll use yo* ir*uO ;; *ii;;ir; #;;;and see if it matters.

If you infer from the last paragraph that the lyrics are as inconse-quential as rhe two- and thrce_ch6rO,ii"i v", probably wonder whv theRllones can'r be written orf as inconseq,i#iruiurtogethcr. Ah, bur rirere-in lies the success rormr.rra of Johnny, DeeDee, Joey and r;G;.il;r; ;;r*;:J'i;:'ilH:il:::}i:fit::?thlli#ili;sion' or the dcadoan humor.thal oo.trti prut. for you ,; i;;gh.l;;ry *ryr, tr,.r. 
-prifoir.d 

streer urchins seem to have:*fff'J":[:' the Northwesr r*'rg. u.i*.;;",h.'H;il;' ,"4'?il3'i,logl's wrrhoJt reary rookiig. Lr-,oking, arter ar, wourd be too
Nothing like a love song and rhc Rarnones.s0rve up plcnry. "Glad ru Sec, you, c,o" and i."rr.r. Gonna Kilr rhat Girri,arei:,:';'i'il:lH,?i.i','#,=',t,,1:,t.Xi:l',i;;..,.**j-{::',;llill,,tlllt ', 'i ,.'Jrii,,J'il *ii"rr r,"r/w,i.r, r,",'n",a-u'ansin.t
on the opposite cuast ilre iht R'n'n,ys, no strangcr; to Triad rcrdcrs. and iust as.cheesccakey as can be until you try andi,i5,.ll,i,il,l;,t#i.i,lli.'lf |fli;;'^',a 

in'r *iin'*,r..'iu?.,r"i ri,i r'*iev, rhe #.,,a r,^,",..*ingry healed, and the resurt is an
oh'rhesfiortcorrringsstill outweighlheslrcngths.butilthere'sathirclalbum.theratioshouldchange 

A.ndrhegrouprritthas the etttbrrrassing e'ira, ptavin[ 
"iL"i;r'F;;i'nr? ,iuir"io t;;;.'L;,",ily',.. ;.ii ;;;;.;i *^v.'lra rhis might jusr be ihe arourrrto do'it' Thc title eul' "Quieris o*f Nu,ise.:' ti a aeriurir. ,i ii;;';:fln,u, r..t The Noize.:,'bui rtre uest rock is fulr ol t'eft.Triad March 1977 ,
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"ruio,ignt Music" uqq r?h. ,It or r-eav-e- Il',^ 1" J::.,:'*:.*:'l*'#:r::lt*?';:ls. 'ffi:'fflljlY,Xff:t;":i."iiJiJilJH*::
;,Y:flirJl#::'.L11$.: ?t'JlIr'ffii,',l,1i oi' :,iiil,i".1,ri:,-,:_yi{,:^ll;l*:::; #?,i"1?,xil,llJx'i,"r"rt' 

the tune comes

:'ft'[:l :l:,:::??,"ff;,,].Tl]iii ]l?ili,r, ;;;;ii;;;s-i".* r:::::l':^"* *:l-1.lll:ii,:li,l"rl'ii kiiian endless (7:14) bluesiam' certalnly not uelrLrrrrB ru LtLu quwv'u v' YvY" -^ior#ou+aaf 
it punk renderings of the Ramones,

So, America, rhe choice'il ;;;;;' i'k; * yltl:lll":.Y,llgl;i,3ll"b'

",,r'. i? i,j i J;'-liid ;:; ft; t' al "'rt* 
t v t u r ow'r aisin g so u n a o.f tni 

lu lw 1v1produced-and-reproouces, olLerr trvquruwrrarr,rs " 
r,t walk off with the spoils next time. Keep 'em in

Thu Ru*ona, win this round, but there's no guarantee the Runaways won't walk oII wltn tne spurl

rT-..^- :- ."^ tt".^1.,1c7.t t rr" two 
"bands 

sone so far to please'
1"., .q,|jr';ri:;l'il:;"."' il'i#'ffifi tlr,".r have two 

"bands gone so far tQ please.
Cary Baker

EMMYLOU HARRIS
Luxury Liner ,
(Warnir Brothdrs)

GENESIS
Wind and Wuthering
(Atco)

Luxury Liner is the amazingly graceful fulfiliment of the promise in

Emmvlou's two prevlous urur,"r"*ilis^label. This collection of perfor-

ffi;;;il;;; ti.;;;h ;;iry music affectations to the real art beneath

*rrit"lr.t it"*iua uitiuuf ut u iutt-ntaged' lirst-rank co-untry stylist' a

;ffi:;";"i;"rdr.i t" ooity rarton andLoretta"Lvnn. These ten songs

are so pure, so.finely-etc"he'd,^.;'i;;. il rnotional"interpretation of the

iuii.t. ri't^, one is hard-pressed for comparisons' 
^''""''oi";;;"t;; ;;;ili[t" E*n1vt"'u- 1() her friends Dollv Parton and

r_inau-nonriuai, uut"the-iimilanty is limited at best. Emmylou's voice

il;";;;j't,yl.'arl subtle and deliiate' though not fragile. bv ,anv means'

Sfr. t"r*fOJ" iutf-t.t tf-'un burns with pasiion' and lacks the physical

strensth or brassiness to U.it-ort a jukeb-ox-shaker, as Ms'. Ronstad.t does

;'ilirt";;;';;ii.'A il;; talent wduro stick.to soft balldds or take her

.f-t"r..t'tirtirg or swimming at the producer's whim' but Emmylou doe.s

;;ffi;. u.i i,itpir.a song s?ttttiont tunge from the classic country-fo1k

;i';P. iart.i;r';'uaro, Strung.'" to Townes Van Zandt's haunting nar'

,"ti*-Urif.O .,pancho ura t-.f"ty." to the bluegrassy title tune and even

a Chuck BerrY rocker'- -'"iji*n Ah.rn', masterly production centers on Emmylou's voice'

,.ttinf ii-umia tl.tt ruri.like a iewel on a.nlat]1um,,tlTl]ry,.':":*"":

ious. but beneficial synergy at work irere,_as ,ing., una'uun? iru*'o+ro.al strength, each assisting the other to produce that

hard. semlike flame which characterizes tlle besl muslc'

Emmylou has a flawless ability to express h"urtuch.. Her versions of Jirnmy work's 1954 "Making Believe" and Susanna

crark.s urore recenr 
..1.,'B;"v";; s; antone.Rose-.:'*rine .JLrq drop-o.r..*oi-nir anguish rrom,rhe sonss. investing them with

an essential. catharric nrelancholy. she sings with the voice-ol a-forloin ny*p-h b.,nounTng her exile frorn llever'Neve-r Land' and

isn,t a bit out of place in a barroom 1it_only. u.v.u-oi,r., l.iiti.rt-uigt-,trr. *gn"'srt"sings abJut dreams, broken ones especially' and

i;;;;ii";;tr regret to tiu anO Charlie Louvin'i "When I Stop Dreanring." ,. . \1 ^1..:,^ .,.,r^ ;. h- 
Her admiration ol the country r.'usic ioi"ri-,r"ir.cJssari1y the"current Nashville slyle-is,best expressed by her selection

of ..He11o, Stranger.,, Emurylou's uersion, *itt frarmonv-vo.u1 by Nicolette Larson, reaghel back to the mountain music of the

Carter fa,rily. bur also .l;i]i;;;"';r;ii,. l'9i8 conrposition u tuntt*po*'v tdgt Dolly Parton helps her do the same thing on

..Maki'g Believe... er.n'i"ffig i,t!'ir,r."r. eerir:r"'l:1"-'il;;;r C;;'i;il.;-which might seenr out of place here' fits'riglrt in' its

Culuotl?.-tor.c urrabared UVii,,E ting.r's genrlen.esi. Spirit is tnore itnportant then porver'
- 

Therc are no arrisric'weaknesses in rrris albuni.";;,';;;;;';^ili;;;;J;";;like poses on the cover' and that's somethinB prettv

rare these days. No song here can be dismis-s.d;;';;;;iy g;9.0, 
^1a 

tnttt't"-it"'ral-"Pancho and Leftv" and Emmylou's own

..Tuisa eueen,,-that are-powerfully go-od. I-uxury is rilhi: listenrng t".ir"r-r..orJlt otpiiu,leg*.and a pleasure' It's convincing

eviderce rhar rrre three things r)ecessary for a rrrlrbiliy L.;;;; r;;E;i,rirtou't singing. a iiddli. and a tittle pedal steel' 
chuck pratt

;,r,,,ffi

Froir the opening strains cf "Looking for Sotneone" (the first

cLrt on'tri. ririt i.,].rii albunr I ever ever experienced-actually.their

;;;;-.;ll.; ir.".purr;'it *u' evident that Genesis was a talented band'

s,,;'*h;',lr-" ,i..ti. i.,.r"o"ti'ii tong't instrumdntal break' it became

obvious that they *.r. ..iiiii.a ntasteri of classical rock nlusic. The rest

"i,ii.'ip 
bore this out. ,' oiJ the band's trew few-'lpll'^::':]11*ti:i:'

p.r.i ci,uti.t left last year. causirlg rnany to write ott the group lor gooo'

This was becattse CuUtl.f f.ttO itJ it" tto'pt onstage' visually playing the

ioles ol characters in Getlesis' sonqs'

But the trno rr.r'nui.Loii, to 1ay dow.n its rnellotrons and $rn-

tt',.rir.ri. and singing d,,ntn"' Phil Collins.took over the vocal and stage-

Ieading chores. tprtr.iniiii,'n"ttt to a \\'e11-received tour that coincided

;itl, ;"-i,rrp;essii. ,lul.i,ii't"jita r'itt of the Tail' Despite Gabriel's {e-

;,;,;,;;. C.,!.iit l,u.l l.rst Iitt1e pLrn'h
, - "' 

iVinO and Wutherin!. iti. tr,..' Cerreys release. is r further testa-

,,.l.,,,'iu"ltrir"l*r.,,,pt, i,i-p.'r' t".rt"tcttr trl clrs:i;ally,':"li:"f:9'^:"":l
,iiri.,iri. ll plrii Coili., rvi: rlte srar qrrarrerback o, tltett lasl lp. KelDoaro

;iJ;'il;y^ft;nis-slioula get rtre MVp'ior rhis.ourins. His excel]ent compo-

sitio.s a.cl 
'is 

f ull-br:rJie?'.' ;t:;';i';;i:- ci.'o'Oing sJt the tone for several

r J..--..r :--;-i::;:;i!;=-:*



cerebral excursions here.
Like the earliest Genesis tunes and several on this platler. lhe opener. "Eleventh Earl olMar" depicts an epic batlle sceneenhanced with glorious lyrical rmagei oil.g.ntury warriois. But these imig;r ; il;;,r* ,rrrr introspective Genesis twr.sr, srug-gesting that upon analysis, the Earl:s sup".iorr (trsriops .ra 

"1ir.i'iig"r.rr.u"aO-roir; ;; rir"iiglr,.ou, men they are repured to,be' 'I'he selectton oearns with a delicate liourish i';"; d;rk;' ,y;;;;f;; then chugs into a steady, pulsing rhythm that undeiscoresth track's portrait of, ,"ii.n,ng;;;;. "- '"" tnen cnugs rnto a steady

Next comes the beautiful and just as lyrica1ly potent Banks composition, ..one for the Vine.', Here, Collins showcases hisagile vocal technique, initiallv sounding punv'unJlirie;fi;;-t d;l;ilr'.riuirg irr.1i;;;;;;;isoldiers who fight ancl die for oneisolated sovereign' His deliveiy then ass"umes'u po*.rrri, ,-,;r; ;rr;?;;;; stanc6 for his role ,s tt . airittrsioned nonbeliever who es-capes the lolly ol the battlefield. only to become the accideniailrl.i 
"iur own loval subiecrs. 

ursrrrusloneo nonbelrever
rhrough this intense use of vo.ial dvnamics, coriins .*pier;;1;;;il;;i;;iii# rt#;;,I'j. *nr,, it appears that peter Gabriel,s

;11T.:il3l'iifr'lfr?::1,','J,1;L'l 
*o u,icut ,ung.-is 1;;;, i;xil;J;;;;." u*r,ir rot iii..-niH, 

""0 
trrrorigi;i iili,,..o?'ai,pruy,

"Your own special way" coulcl be a hit single. on the strength olits country-based guitar hook in the chorus, combinecl witha catchy melodv' forcelul lyrics, and clean, tasteful picking by g.uiiar -un st.r. Hackett. ,:wot Corilur,,is little more than classicGenesis' laced with streams of pu*pirg ipu.. rron, iony Eunii' rvrtii.ri;;;;r;';;ii;irtr,'#i."rrirhed by herty percussion rromCollrns.

Another Banks entry. "All In a Mouse's Irjight. ',incorporatei a stunning sense of dynamics in this empathet.ic reading ol arnouse's typical evening's romp. containing a deiilhtiul keyt'oaro interLud.., ,ry r;;g ;; g;..i;il; teppo and exquisite in melodywhile the loving couple speaki, but is step"ped up'considerably and packed witn rhyihmlcl;;ri;; when the mouse gives his views.A definite standout.

"Unquiet SIumbers. lor the Sleepers . . . in that Quiet Earrh" is a mysteriousJy gripping sheet of cerebral energy. primarilyfeeding ofl the celestial kevboard lici<s ol rony Banki. steve Hactelis superb griirr"uip.ggi"; i;;i;;;;pi.iJ"JflinY, ,nr,*mental passage, leading majesticallv into the mournful flna1.,'Alt*;i;;-tti'iih":rfi Lh";;?'J;, example of an occasional Gene-sis tendency to abancion melody during verses and. opt for ch;ds;fo?.. irrytrr-, the intereisting piano backdrop preyents this fromspoiling a remarkable piece of recordiig. And altho;gh it ;;ia;;t;hlor.i trri, writer to deiviieepty into virtually every numberon a* aibum. the tracks here are a1l simp-ly too good tJkeep q;*t 
"b;;;.

Dave Iglow
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ilR. BIG S TIPUNM
fl[t f,'mu. E[tRGfl

I Mr. Biq's dynamic rnusic is at once

I 
UrutatlV powerf ul, exquisitely melodic

, I and incredibly alive. Already a sensation
'; in England and on the Continent, now
jthey are exploding in America.

_t

l*
I I rnostgiftedrcca/bts Ilw
I Lrnnit., Warnes is a pure singer with

I amaztng interpretative skill. 0n her

I superb debut albrrm, she ranges from

I emotionallV charged ballads to spirit-

$ ed rockers to stuniing vocal solos 
I'I with remarkable ease. 
I

souNDs GooD *or. *r"o"o, I
3176 N. Broadway 214 S. Wabash I
Chicaso 281-5266 Chicaso OOS-OOSOI

The Kinks present a truly extraordinary album
filled with the wonderful songs, tight playing
and unique personality that have made them
one of the world's great rock 'n' roll institutions.

SOUNDS GOOD
4821 W. trvins pk.,
Chicago 2834968

$3.99 for LP's.

ROSE RECORDS SOUNDS GOOD
165 W. Madison 3259 N. Ashland
Chicago 332-2737 Chicago S2g-gBZl

SOUNDS GOOD
1435 Schaumburg
Schaumburg 529-0625

a\
RISTA

OEdtE
mast glftadrcca/bts

ina nl*ryryn"ish.

Triad l{arch 1977



Listene r, bew-af. l The weird charactt tt PtlTf,f.Tt#'r :lf *in
th. 

"o;'.";";'iilJntur 
Nottu are about to launch ar

with a peculiar kind ot ;;;t;' O;itageous costumes and makeup are no-

thins new. of coursel *#ffi;;d';ffiroup,h,as heen able to cash in on a

biza*leimage' So puttin[''uuiat'il' u-*6*tnt the fact that Split Enz have

sorne of the most "n"i"i"tiptliunttt' 
ever seerl on a rock group' what

makes this band from #; iJtil; so unique is the imasination' tecnnl-

afxilkli'I1[;.-,ifrfytffi ',fu r#,mm,"*:
art of creating intricat-e and carclry su-l:6"'''* ""
l;;;*in;-.,^"d.ll;?'.,ii&"r"i';,biffi 

,*f :*i?.,iil.ii;X,;?:ffi ::Xll:
e"r. uri f* ti";; who'd iike a point ot releren

lkl j:i*lr];y;fft'ilf #tii.:,.,t',:,'',',:!:,:lff '*:t':#fi';;
and simole harmonies ;;;ffittJ-;ttl complei orchestrations: thev also

parody past musical "v"l;iiffiiii'ig"ttjt 
i"tt'n'-ioil' ctassical piano' and

[igu*,i swing' . .--. c, rhough, is their theatri-
Th e m os t int ri&ui n g aspeatiu$,:t 

i"r rT"t'nn ;;;;;;t,n ex agge rate d

cality' kad vocalist Ti'

*,ffin itiril'rl,irr::,:""?:'J?Et!lds::1fk?t[;1fl#fii']1"$t.fliif[ie?tlil.?flri}fifflih#:fti:til"'i:lt
i#'.il;;^;J;i;;ed on spoons bv percussiontst

rate actor:

The hatl it reeks of cheaP to'ted's
'ii"r'il)'tiirii uvtti thev'att fatt to their knees

ii:i nit o,u fi"i nighrs a.t all -,'i;;;;:tTui'iins fiore dutt thdn d curtam cdtt'

Finn,sexpressivevocalsaddacynicaltwisttothedeceptivelylnnocentiovesong..LateLastNight,,:
t ** i")""'iii'inilii" at thc bar
-Y 

our' eY es w ere glaze'l
lilith Passion. . .

Nithins could ever keeP us aPart
'Ai 

yoistPPed vour tequilo

I knew I had to stedl Ytt'

lhis drarnatio presentation lt {:: :lT9"t:'::,o',:'ht 
poetic lantasy nutnbers' like "Time For a Change":

You act as though.ytsu-iii a btind ma'rt 
'w'lto's 

cryilrg'

?"*nr'rali, ali the virgirts that arc dying'

iii:"li noaitual dreams; vou knttw'
'sllms 

Yuu need n.tore sleeP

ntit tiie d parror in a flarnirrg tree

i t'nu* it'i orettv hard r, tpt 
Enz are ac;.mplished rnusicians whose arrangerner)ts are

""i,. 
fJill,rfl?ilo*'#'il;[;ii'i]"i#'iJ]'ii,lH'J,i';l't,;i*h i:."J15:,','iffi]*il,:*:* 

emp'hasize their

outstandi.g keyboaroit partiiularly piano). *ri,I, .r.'iiglittyiourai,.'rt.o'*iin ilir pr"u"ion'uni'p.,nt'uuicc with trnusual touches

;i ;;;';:;i?ilg(' and subdued sv*tnesizcr"

.",,, 3n*;i',:t"x;J[,ii.'i'f;?"ii{iiliy ix i:ilI i:ii'i:i::;;'FJi]L1+i]iiill'?+li'?L 1'xl:1'j'fiii'r+':':':ff'Tli

.couroete.ce tnese uovs 
.it,Iil 

i.r, t1,.,,, g.t..J*av-*iiri,rr. it,rror, u,iu.tiJuo!i. u'uo'nt oi oi'Jotauni-tt"i'tloniet on this album'

because ir.s :rlr part ii,ir. ,ri.irrty .o,,i,uttJi"J,.,o'r..igr.,iv-.rr.'urur.o 
.-lirrt.. iire 1"'lng."'t-"i;;;;'puii' ttt'n ro'bc'thrown in

to highright ,r-,. pr..yriu,,-oiir,. .*..,r, ,n.il.',r'orrir','"iii i, ,t',. olii.",i*.,1'.,.,j"iiol"witn irrit'gtJ'ip vot' ean ncver be quite

siri'if alnytnins' .r ^- + .i ".,.-ol' r hearrie al aDoear-

t^'- +1"'rrolil Solit Enz are rlot just another t1l'u'tlt:t'Y:*':':'ilo*^i':"i;:;";;;;r.ti'e-ittttv special' How-
one trrrng rs crear. trrough:,sp1it.Enz.aLe rlot just another tare,lless rveiLdo band. Tiieir.ftbeat' strarrgelv theatri

*Ei 
,ir,:t,.ilt?;..iilttty,r*: flrfryt :itil:ii]f[?l,l:'l"ll1'iili]:?)':'ail'll":l"""ll:J"";' ;;i;riu-v ir'' *uv

they look, give SpIt.Hi) a"i;i;n- youl nririd could use the fresl.r air. Christine Harmon
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, The Light of Smiles has landed Gaiy wright smack in the m'iddle of
u funturii.i""oild of astrology and near Nirvana-. Long a _cohort of George

;I;;;i;; .;J now of Davi?" Foster and Jim Keltner of the Dark Horse

;;;;:";i:; nlt tutprising his inner journev has -led him to Yogonanda'

?itr";;;;;;.*r,'*. i?aian vogi. iignttv- ovcrshadowed his last album'

but this one is saturated with his inlluence'"-" --sil;iil 
about spirituality has always be.en. a dangerous business fo.r

,o.f. *-uiiiiins. fn. hrtf alburn that witt Oeligtrt his third-e-y-e fqry rytll
;;;;"ti; d;;* wrath from other corners. As a chronicle of his life, his

il;;;";";ii t. oirt"".ii it there were no menrion of his metaphysical

leaninss.'"'""'B.riaes, The Light of Smiles doesn't entreat.yg.Y. io pour your beer

down the drain or siiaround iooking.like a pretzel'.Wlthout prea.cnlng or

r.rtai"g tiff/, C*y-Wiigttt;,'tpi'ltuiutity adds depth to his music rather

than Pushing it into second Place'"'''^ .;";#;irr., 
r.,rri, c.iv continues his analysis ol rhe^criminal female

mind in u pruv..siieni rrrv." Also notable is the runeful and sensitive

. oortrait "Water Sisn.;;-At*;Vs a more then competent songwriter' here he

i;a;;^ht, tui.rtiltine; theie,s no hint of monotony in lyrics or tunes.
"'^" B.;il; ;it; ;;i;tialworld, it is noted that all the squqds are made

by keyboards except percussion and strings.-T.he missing tusr, tiutt and bells are created by moog' For those of'us who 
"tHh:l:

such things, the moog .;;;;;;i;; *on,i'.rruuv ii,i;i;-"tyE; litiLe noises. Th. n,or. sophistiiated will enlov how Garv's craf

ship and irnagination create a variety of moods d;ftir; i"im iunt to a wonderfully heavy atmosphere to good old rock and roll'

It would be harder tu finJ fi*, musical expertise oi*o?. professional and colorful composition anywhere'

Gary wright rru, prigi..r"J musically "in.."pi"u*oJ*r, 
tlgug$ probably right'out of the AM airwaves' Hopefuily his con-

+inrrirrs iour*ev will enhanie his music as it does rri..lTrr" i.rrghi or irriir"i ir* .ni.rgEo somewhere between outer space and Middle

il;,h ?,i;;;;ari;ii;; i;;6; bLautiiul album full of dynamic music and delicate poetrv' j.^.nr,n r ae .lI() a ucilulrrur aruurrr rulr vr uJrl4rr' 
carolyn Lee Bottum

GARY WRIGHT
The Light of Smiles
(Warner Brothers)

BILL QUATEMAN
Night After Night
(RCA) Bill Quateman labored for a tinle in the 1ocal r'ineyard, winning con-

siderable popularity as well as the opportunity to m+e ry album for
Columbia-Ricords. Not bad for a kid from the suburbs' He made the

record, and it was okay*lots of nice, hooky soft'rock tunes. Columbia
started advertising him as the first Bruce Springsteen, but that barrage of
publicity didn't sel1 records, and Bill was told to ieave.(or, mayb-e- ht ;]11
ieft), forsaking a probably never'to-be-released second a1bum. Now Bill
is bick, with inew labei, a new sound, and a new chance to get famous'
I think he'll make it.

Night After NiAht is not a sensation, despite the "1oca1-b-oy-makes-

good" h-ype it's been getting around town. It is, however, a soiid,'unpre-
lentious"rock and roil-albuin, loaded ivith listenable (if not memorable)
tunes and some highly competent guitar work-take a bow, Mr' Quateman
and vou, Caieb Q-uave, erstwhile stringman for Elton John' Music and

*.iofy are Quateman's strong strits (hii lyrics aren-'t exactly profouni)
and h6 has assembied a highly talented band cailed, very succinctly, Q'
The band wraps itseif around Quateman's mainstream tunes with con-
suirmate ease'and no srna11 share of grace. Denny Seiwell, the former
Wing, is on drumsi John Marsh is on bass and Ira Kart is the keyboard

euateman's group would rnake a damn flne house band somewhere. and that's what this album reminds me of; good music

foon-, u-iui.ni.a, ni.ff-fru.ii..o'group; dishing it out at one ofl.the best hotspots in Nighttown..Pe.rhiips they're..notinspired, but

iir;t ,;, ;il,p.-'il1i, ir'"ot an a15um^to be aslamed to play; it's_an.31bum to-enjoy if some discrimlnation is applied' My chlef sug-

g.riion is to'ignore"m"ri oi ttri l'irrt side, with the excipiion of "Back by the"River," a zingy blend ol reggae and soui. Despite

fiood musicianlhip, tt e other tbur'songs aren't that substantiai-

Side two is intinitely berter. leading olf wirh.atreathy "Carolina" and working lts way.to rhe intellectualized disco tones of
..OrnJ.,*guly, ii*...; tfr. title cut i, my perronuifqvoritJ, notches above anythin-g:Barry Manilow ever ground out. On "Down

to the Bone" euateman eren addressed hlmielf to curient moral dilemrnas c.aused by hunger and pornography. Tlie singer's.smoky

uli.., ,..inircint of Stephen Stills, is a perlect vehicle for such lyrics as_, "what does it rnatter to you/who you like or who you

..o#.'; nrt he is also..p'ubl. olhigh ,omin.e. dernonstrated in "Carolina" aird the title cut'
This album-particulary side two-wear, *.ri,-uno tt. .tur* or tt, u.ii.l rong-r l-,.rio, up. alter repeated listenings..Clearly.

quut.niun ii-no t'lirsh i, ilJ ;;;i;o-roii pu,r.-ne'i got that rare knack of putting-together ihe quintessentially appealing rock

irU, u tong that we're happy to listen to night after night' 
Chuck pratt
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Saturday Night Live
(Arista)

TheymadeastaroutofCh1vyCtia.se.TheyinducedRg,,lN.::::i19
nubliciv .'.iti.ir. his boss, Gerald Fird. They united George Harrison and

F^ui Si.-non for some sweet harmony. They featured John Belushi out-

a;i;,i* Joe. The question now ip, tan the ever'funny folks lrom Sarur-

day Ni,hi f.iue succeed in the non-visual media of albums? With,a few ex-

..rtio,it, they do, ptouiOing u u..it.blt Gieatest Hits album as well as a

saiiric overview of America in the '70s.-- 
At ieverai moments you'll find yourself wondering why everyone

else is cackling merrily. On6 is C[vey chase's oft-repeated,Ford imitation'
whlctr dependr u gr.it deal on vis'ual gags lor effect. Without showing

ah.;t iri;pilg or# ttit feet, walking into-walls and sneezing into h^is tie,

it.oacks i^veiv weak punch. Anotlher mistake is the inclusion of Paul
jij"";i guest ipot in 'iBees on Parade." Although Simon looked totally
ridiculoui in hiiblack and yellow stripes on the show, this is pointless on

;;;;;. "Gun Controt'l-wtricn carriis the philosophy of "The To'tal

wo*ulr" to its i110gica1 conclusion-also-b.ecomes a bit confusing near the

end, with shots ririging out and people falling to their.deaths. It manages

iu r"tuin much of iti h-umor, howevei, with its absurd dlalogue'
The rest 6f the material, running the gamut from politic.s to auto-The rest of the mateual, runnlng tne galltut rIUr[ Puutlu) LU dulu-

. -..t unii"r,'rr.rii.r'*iirr;ii,s;;;ft"he besT routin.r.u1. tele"vision com'

mercial take-offs; painstakingly realistic in-every detail and.unspuiingy vicious in attacking.inanity. "shimmer" takes dual'purpose

products to the absurd.iii.iri"-it'r a rloor.wal;;;-;;;;r;;i-i;rpfiF And then there'slhehousewifewhoisalsoanuclearphv-

sicist, lesalaide,day.r;;;;i.;,;;i;pl.t;.andmotherwhoioldshergarbagebagsjustso'Howdoesshedoit?'She takes

speedl ' ' of Chevy Chase and President
Politicians are always good lor a few laughs. and with the alnrosl-simultaneous departure

F"rd,';il'i;i.r"vi riiir-,rrJ void niceiy *irh hi;;;;;"v'*in i.rv of iimmv carter; Fusion of a Southein accent that's'thank..'

fully not overdo,e with snide jabs ar carter's pr.i*ri#'"n"rli- pi"riar'.;;igh;;;..lai to iast.fourvears, alihough eight might

be excessive. r '

It becomes .obvious aftgr listening to the'a1bum that they. never should have let Chevy Chase leave' He is predominant

*,rrouJ,l""#l;;"d"rir:;.nd updates are.the ligilr;h; olJit" '.'."ra. 
crii.a fiom more than.i vear\ worth of shows'thev're all

,se'rs of.satire. For exarnple: Betty Ford has diJ;;rJ;;;;;;i;i.-;ontiaceptive method' defore going to sleep atnight'she

fiives the President a stick of gurn.

cl.revy is presellt in thought in the only musical satire. ilcluded here, "chevy's Gir1s," a Shangri-La send-up that is clever and

listertrble. ind displays Laraitre Newntau's surprisingly capable vocal rarlge'

Guesr srars Richard pryor with the classic i3ia--{".irrion-rr.iJ=i:rpear chucker-honky'' ''nigger dead honky") and Lily

Tornlin, wl.ro gives us u^slickhurnor withot,t.oyn."rr]'* *.i"o*. on u,iy iom.ay album' Butit's as obvious as the hair on Laraine

Newma.,s tread that the Not Ready for pri,,e T^i'#'fr;;;;;;;;'trr;'b;;i tl,int trippening in comedv today. For sone, thevlre the

onlv thing.
Desoite a few flawed sketcl-res. Saturday Night Live is a classic humor album. lt is a microcosm of.America's obsessions'

'*.ot 
,r!r'#"inl ,ir.,.''*,r,r. stripped of illusio. .r..i'?,r.,*rL;. 8;61;; ur. uu"t ev-erywhere and evervone has clav leet' and no-

thing is nrore rypical oriir.'"j,,1,".uI '70s. The c;:rt{"lr'iil;;;;ilr;u.!i",ii"g ottire altum is as much a part of Atnerican cul'

ture as the satirical ,.r*.ir',rrii"r.ji"*1"silil-irl*rrJr riii-rr-riiinietiect, tlo-u.-ipprou.hed by anyone who has ever laughed at the

truiai "r',n Clrevy Chrs? -attd yort're rtot'" Mindy Goldenberg
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Greetinss Radiolanders! This month marks 1.he

complet'ion ol seven long years of broadcasting for'
Triad and as such makes Triad the longest running
progressive format program on the air. We thank
in 5f yo, for helping us make it possible t!1.ough
your ionstant suppoit and encouragement' We are

Lsoeciallv proud 
-of 

the fact that there are many
lisieners" out tl'rere who've been with us since

the beginning. Even if you've been acquainted
with uI for 

-oniy a few years I'm sure you've
noticed the constant growth and improvement
that we've experienced both in the magazine-and
on the air. Your conlments and feedback have

helped us considerably and we hope that you con'
tinue to communicate with us. Let us know the

things that you enjoy most about Triad, the things

that you think cbuld use improving and -your
,rnn.itions on how to make them better. We'll
haiE some nostalgic moments on the air this

month for you long time listeners. Monday nights

at midnight we'll-be featuring highlights -frorn
some of tlhe programs that we've broadcast during
the past ser.n ieart. Some of this will b.e in.the
.forni of musical sets recreated from play liststiro* 

ou, files and we1ll also lie airing portions of
taoes that have been broadcast in the past.

Tine in for some "Blasts From The Past" every
Monday at Midnight on Triad during the month
of March.
Our new releases program continues to be heard

on Mondays and Thursdays at 8 prn this,month'
Many of you have expressed that you flnd this

to be a much more cbnvenient time to tune in
for the new sounds. We'd also like to hear some of
vour commeftts on the new releases that we broad-
a;-;'f*^il l;;*i *r.rc ,ru"*r G.i *r pick our Choice 33 selection. New to the Choice 33 you'll find some

excellent Lps. Jethro r"rr is Lacr< in top form with the album "Songs 
-from 

the Woods" and you'll-be hearing it
;;;;i;;i; onlOO f*. "Sone*iit.r" is tie long awaited solo album bJ, Justin !1vwa.a of the Moody -B]u:i'.E1:
iSlirii'r*o ,irg-r. p."*'"Cruii.rt-i.ri*iii.d.tur* 

^ap.pears 
on dri,choice 33'this month. Jeff Beck's "Live"

Joo**iiiu* friiting th;';;;;; i.i[. .^rty part of ihe month and later in the month y-ou'llte able. to check

[d-;r; 
-r;;ly 

i,u. "unA tune in a Music News^broadcat devoted to his rnusic-. Country Joe McDonhid sounds

il;"; tir;;;; hiyl* LF 
-'tooObye 

Blues" which is new to the Choice 33 this month and'he.too gets the

Music News treatmeflt. A iew artists of.note bn this month's c\oice. include Television, a primo punk band from

il-.* v"ir. s.a Gvel i, a eioup composed of sorne ex-Aliman Brothers Band nrembers and they're like_nothing

you,u. .u.r heard from tnE S"ltf, be'fore. I think they'I1 su_rprise yo.u. Phil Collins shows up as a studio drummer

once again. This time ", un-f.p OV Jack Lancaster and Robin Lur{e_y called "Marscape'" If y.ou like jazz.-rock-

electronic fusion music y;il i"; this one. Keith Jarret's_"Hymn Spheres" has a-very electronic sound to it but,

;;;;;;I:t;;;';;;;r;;.i on u crrr'.r.r organ-tn Gelmany. Tune in toiright to 106 fm and hear some of the sounds

we,ve been mentioning ui"ng *itf-r somJof your favoiites. Unless, oi.outs., it's a weekend becarrse that's the

time we've got to recharge our batteries'
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Iriilil Radiolfr(Dryr
uxfrrn lOG

[!.ry _SOYNDqiN:ry RELEASES-New atbums, singres, andtney're rereased' This no,,th- NS/NR airs at an earri'er'tiie,
lM. Be the first one on your block torarest and g.reatest in music. lf uou,re anxiously awaitinsalbum by Fleetwood Mac, yes, or Guy Lombardo, this iito hear iI first. Keep your dial set at 106FM WXFfnf "'

\lb>\l'^1/,<---7- le-=-=-
,,?IONDA\\'Sp[C;lA]-

N I Gu.T

THE LAUGHING BOI ^ .Comedy, mus.ic, musicai comedy. MontyPython, Marrin Mult, p.D. e. Bacd,'t[. Nir^ a;;;.,;;;'B:nzo DogBand, or anything unexpected ttrat wiii-teep you tuughlng ail night. Aquarter hour of comedy rhar's guaranreed t.i ir.ur.. 
"fir;;A;y'ntgiti 

"i8:45.

cHolcE 33-our nightry. cross-section of some of the most interestingnew albums that have'been released. ch."[-trr, ;;;i;-;#e spreadelsewhere in this month's issue and if vou.see something"ifiut yor,Olike to hear. give us a call at g+i-l+l+ trr,rg tne program. Some ofthe new Lpl this month incrude Gentre Giant'b lr""llui*,'iity aoy,,"Dinner at the Rirz," pink 
^Fto/d;; 

;A;i;;ti,Y,''u',ij"'ri" 
Kinks,"S I ee p wa I ke r. " WJq:Kt0jghIS*alJj.@

BLASTS FROM THE pAsT-Nosralgic glimpses into the pasr of Triad.Musicat sers recrcare$ flom.,putt priv tTiti'"r"*.ii" 
"r''".r["irecordingsthat were 6roadcast during the pait seven years. Tune in these entertain-

RocK ARoUND THE woRLD-Recordings, inrerviews and concertsby your favorite artists from all corners_6t tt," gloL*.- tt'riigtrt ue aspecial program.on the Moody Brues or Boston. ?oi:tr," Iiri.n.,. notcontent to leave his ears at home. Ev",_r.v fuesU

,/j 0r,\
susAN BERKLEY'S NATURAL FooDS RECipES-even if you,ve
::I:t?:ll"^1 T...-q^q, 

or sticed a cucumber, yorlr rira-irr"t preparingdelisious and nutricious food is easy. rn iir6se strori prograils susanprovides you with ail the inro-yor'n"ei. neprints of thJ recipes are
ey,lliblS^:1,_l"qygrr by sending a stamped seif addresseJ-enverop" to5usan tserktey, cfo fr!.9, 7429 N paulina, Chicago, lliin;i;, 60626.Programs are heard at 'll :30 Tuesdays rrJ g,dO ,rTfi;;ri;;;:'-'

tapes as
Mondavs
hear the
the next
the place\t fi'



HEAVY MENTAL MUSIC - A.new feature premiers on Triad this

rhonth. Music to *i;;;;; tr''ougr't1, s"*tli*ti with words as in the

case of Joni Mitch.eii";;'t;;G3-Hu"iton' una ut other times with

sounds alone, as wrti'; iung"tin"t DreaT or Mike Oldfield' Keep your

;Hr'H";i;,:'i; ;;; ;i''"pJ il?-i"i'u in ruesdavs at midnight'

r H E scHoo L oF H A R D F9c [s-1'orid"l:T :1:,"J'lt'ff} ;Tl :ffl][#'-::,:"","J;i'"I;ffi ,i;i_iiri#t"x*:n"{.:1'^',il1f '-1,11i
::: fl H::.."i;J :fl '3i 

5iffi Ji ei" lj b"' ii: l::* lt; :":"T? f il:' "il'i+rock. Hear tne sneer crrEIHv vr 5rvevJ,"'-riiar. 
Guaranteed to be one of

b"..p pripr", and many lore of 
-v.oyl111or.,..., w.mffir*&oe.vevv t u' t/rv' E"- 

'iatt hours on the air'the liveliest and rowd' -

f PIOF Y 1?: r1t")

F o R S I N G LES oN LY - Rem emb er t!-o11 
-lj:l 

t:"t';r.1ir1'* :l:^n::
[:i[iil)J":'",Jii ir,""., i;;; ;;;" ,Tl:',':^o -3: ft1,*l:f '''H;l"e:holes? Well som.e oT.tnerr IrdvE r'""' '"If,-Uo t[e NumUer) ." Bfand-
+;;:'A;;;;'-iiVou- SnoX YJ--N1T',j:::-. riom the Enelish rop orThe. Beatles'"Yqu r\now rYrv r\4rlrv t""-;; ilo, tn. English To_p_of
;;; ;t;,-;are singles, B-sides' tl lTp9l1- E.,^.., ra/arrnosrrav at 8:30.naW +S t, .rare s.ingles' B-sides' or lmports lrurrr Lrrs L'rbrr,r 

iilEb.?
The Pops. Hot platter's'tJt st'i'Ii riti6n""' Every Wednesday a

NIx
-

THECHICAGoMUSICSCENE-Localboysmaking.good*1']".T*ipes
and records bv such-itt. oi'ai as Ouray' Gorgon"Medusa' Stratosled'

City Boys, Redhead, and Bill Quateman' This'[ the only place on the

air rhar vou'll hear t"*t Ji"rrrii. p.opt"' Thb only.other way to hear

them is 
'in 

some of tfttl' local appearances' Tune'in and hear what's

rHE WANG'DANG DooDLE BLUES.sHoW - Blllq.ll^'-?,vou b"/

Wile Fool's Puu. Youih-ollslnt"mi" Mama' presents extensive cover-

age of the blues, p";;;;'t"#nt'-wtan"taay n'ights at 12:00'

rHE NEW woRLD aF l[z.v - Liy: i:r:.'^l::o^'0*'^1"::o;:tll"t.,.ff:THE NhW wuKLL', L'f t^LL """ '*"-ieland. Mixed by the artists

".riili"tit 
it-r1"," Agora-Ballroom in, clet -.;^ .^,,^A Rrnrrohr ro vorr

:fr ifl i:il: * i li' ;e; ;" ;;' a; a u ad ro p h o n i c 
^':""i1 :l ::?! : Ii J:-'.,.t,l.#fi'l"r: f*9rr1':l; Ratso,s. tf you wani to n"n' rhe masreis at work,

t,,,i"-in Thursdavs a-tl'o=S ! )- I $*tune ln lavr at 1€,:€&, [.L I $C:

ALANWATTS,:Thelatephilosopherstillspeaks.Excellentexer-
cise for the cranium u, r..," ipiats on matters that concern us. all. This

i,i'g."altv tlgri. rror,", california never fails to make you think twice

and twice,more about.*tyifti'g'lf yo.Y want to know how high is

;;";;'ilq ;;y;;-#'";;;;t; iuf intb wxFM 1 06 everv other rhurs-

day at 12:3O.

hose hi-heeled sneakers' those
DANCE lF YOU WANT lT-Dust off. t
blue suede shoes ani'ii.,"*'iruv glass slipoers because TRIAD has some

high powered funk f,r. v" on Ft"iauv nights' Kick off the weekend with

some danceable mus'Ic','hll't"inltt*iilti: the mind as well as the feet'

Lirt"n with a partner' FRIDAYS AT 10:00'
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FjECTRQNtC EXPERTENCE _. Without,rhe 19st irpo.iuni -ractors 

in nrr, ,,.,^. -^',lottbt"eiectricity is one ofihe 19st irpo.tuni 
*rrrurt\-E -' wrthouf a,dottbt eiectricity is one ofingredient in"i"j;;:, Iactors in our iives t,:day. ii l*ir" i-,i',#oor,un,

musrc. Electrical ;".#,lrj.";.ylsic srraighr frorn lhc *;il ,;;i;;,lcnFrdr,T,: :i.. E I ec tricai ln;,# d;;":'r";il:'iitJj,I:j1 -t 
h c 

rya,r 
I'o. r 

" 
i I ene rsy;uch contem praarv grogn. a< y o. w -^c. 

;peal(ers tvith the sounds lfgren. Fridayl at- a iafrien tl-*1fu ru:f fr*.^lf ;:?J':['ii'#.i-:t:H,;::'1,:q;t[mlds of

LIIIJFAP . An inrer:se ry:u;i;;l exDeutassical musjc cach night rrr* ""i. it",rlence 
with host Ron.Ray.tach night a varietv' of-pieces r;rr'i"r"#r.after rnidnight tilr dawi.posers are broadcast in stereo. tne major and minor corn_

nflEr$ic Nerrys
MUSIC NEWS -- Everv weeLniohr 11 11.nnD^, T6, . ^artist.someJr,nii,.ff"yffiJ:*:i;;,x?;::::[JH.ilLi::
tations. tnrerviews with, and c";;;;r;';n. Take;;;;t.;;,i;lten with us Mondavtht!-rlrglvr.f::Letsh;;Lb;i# ;i.:l:,j*F;. 

rhis moiiTfir_ 
.

:sfiffiiiiii
1 st Suirit -

;iifu"*itiii Supertrantn,-Nansasr^@,
Aerosmifll
Shawn Phillins
Ktlg-grimsoir
asg

* 23rd
-**>24tlr_-€ z5th

28flt
29tlt

.*+r3Orh
3 lst

_:
ffi;,ft##;ffi,i;?*,,x*,#:,ffi;i"-,::oectoftheworIdofmusicandpresentprogramtning are welcome. vur Pr.relrreo tn an intbrmative and rti-rlutiru ,;;;;;:'t;gg.rtions for future
TheCanadian Music Scene - TJrere.s an explosiorLone srar t,rr. u..nllor,, ruoriir-;i,##i;l of creativity gr-ritiq on incanaca. Many,a^isrs such_as April wixs and

ffi il; ;i H***-[:::Ti; : 
Jiff ,m,' ,lT,rti ff r miI li,r-m !1i:# ]'i*', i il :

be an hou^L 
'til* *u*r Rov.,pooo. i-,,.r.'r#'3i1.Ti.tfi; L.,,I*TJBllp in fi'rarch. Now don'r. think rhar ttris r.vi,

i,Ji;1,::,ii:.1?,,il. 
prus you., b;;;;;il,,;#: aspecrs "i,[;;;;h"r*#f;tffiiru,,*ili]f **Ii#

il.:#,fryi::iliT:i:-,f "n, 

h-91r,!evo-t9d t-o the search ror rhe premiere Axe Murderer or ioday. rhe crassic perrorm-ma,eria, nu,, ir,.'n.,.,)'il!Ii*:.H?li'i(; *:Slf!:t.:i:,*ltmtyfi{iiil,1.TfJ ,fflil 
.ee and some vibrant

i}Il:li.ji{i:Tfl,?l::T',1;,1'l:';:-f[[l:g:"-ln*.lo piuy rhe-concerr srage rike it was t]rearre Bur how do rheirrtarvey tsand. J\'larch 28 -"'-' "Jnesrs' the Tubes. splir Enz, Ati.* coof.i.;;;'fi. sensationai AIex
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f,lot even the Atlantic Ocean couid stop this music

from enriching these American shores'. Some of the

most intriguinlg music you'll ever here is being-made

right norv" in Yugoslavi.a., .Greece, Germany,--Spain,
uriJ nintana. An"d you'll be able to hear it first on

iilf no. lf you're already familiar with^the sounds

oi Lulotttt.laoti, Noy, bmega, Guru Guru you'll
be hearing some new'material from your favorite
bands.

lf you've been wondering what's going to be

haooenins to progressive'music keep your ears

piir"a f"or these- imports and 
- 
imported tapes'

it's like an ocean voyage everyMonday night at
10:00.

A good selection of Sounds from Across the Big. l*qTP.-has been

rele"ased here over the past'couple of month5' .lAN AKKERMAN'
.*-fOCUS guitarist has returned to the recording.siene with an album

called Eli. ioining him on the LP as vocalist is KAZ LUX an ex band-

mate of hii whei thev were both in a group called BRAINBOX' ' ' '

For jazz fans the double album by MICHAL URBANIAK called The
Beginning is a must. lt's released here on Catalyst and.c_onsists of two

released'here thii month include KEITH JARRET's Hymn Spheres,

and EBERHARD WEBER's The Following Morning.. . . ' Judging from
ih"ir Pro,t,otional pictures, SPLIT ENZ look Iike a real bunch of
wierdos. However, their album Mental Notes is very enioyable.listening.
It was produced'by ex-Roxy musician, Phil Manzanera' The group
hails froh New Zeaiand. . . . RABBIT is a group from South Africa and

they're the first non-american act to be signed by Capricor.n Records, a

tabel knownfor its roster of Southern rock bands. . ' . A couple of
Australian sroups witlr albums out include SKYHOOKS with their
second attehpt to break into the American charts called Livingin the
Seventies. AVALANCHE is a quartet of heavy-rockers from Melbourne
and their debut albums is on Bootleg records. . . . From France comes a

group called TRANSIT EXPRESS', They've had several albums-released
ihere and their first to be released her is called opus prggressif,on P.l.
Cosmos. For Anglophiles: The new GENTLE GIANT album is a
double record set recorded live called Playing the Fool. JETHRO TULL
return with their best album in years, It's called Songs from the Woods
and has the band sounding the way you'd expecG them to sound"
. . . . lt looks like the long wait may finally be over. There's a good
chance that KRAFTWERK's Europe Endless will be out by the end of
this month. . . . SCORPIONS best and heaviest to date is Virgin Killer.
The import was banned because of its cover. Several thousand made it
into the country before the ban so, if you picked up one of those you
have a real collector's item on hand. For the rest of you, you'll have to
wait for the domcstic version to be released in a new cover later this
month. ln the lmport bins look for live albums by JANE and RANDY
PI E.
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