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MUSrC & ilIUSICTANS
Thruout man's history, music has been a powerful force

in shaping hrs feelings, his ioeas. and his actions. lt has
not only reflected them, but to a large degree it has cre-
ated them. With the advent of records. radio. and televi-
sion, music and musicians have played a more and more
influential role in shaping the events of history; with the
powerful and extensive communrcation lines created by the
electronics industry, one person is able to reach and effect
hundreds of millions of people. The leading artists of the
world now wield more immediate power and influence over
people thruout the world than any king or queen of the
pre-electric era.

We are pleased to start in the issue a regular monthly
feature: MUSIC AND MUSICIA/VS. ln it. we wrll be ex-
ploring the relationships between the musician. his music,
and the effects he creates with it on other people.

aaaaaaaoaaoaoaaaaoooao

lrrtrnilcllptl
Long the focus of a dedicated cult, an acknowledged first-

rate songwriter and singer, and a very successful al-
bum-seller, Joni Mitchell is now pushing her recogni-
tion to new extremes. She's come out of hiding, started to
boogie, and gone on an extensive and rigorous multi-
city tour to promote her recent record Court and Spark.
Released at the beginnrng of last year, the album
clrmbed quickly up the charts, made it as far as second
place on Billboard's Hot 'l 00, fell a few notches, climbed
back up again, and held its own in the upper half for nine
months! lt totally eclipsed Bob Dylan's much heralded
Planet Waves, outselling Bob by 9O0,0OO copies.

Not only is the album doing well. but three AM singles
have been extracted from it, and her new album, Miles of
Aisles, ia also selling well.

All this exposure and active star-trekking call a few seii-
ous questions to mrnd. Can this really be the Joni Mitchell
we used to know, the nervous and vulnerable, concert-
shy songstress who kept to herself and put out an album
ever 15 months or so? ls this rock and roll woman who
comes onstage in a flaming red, lowcut gown, backed by
a highpowered band, the same tender lady who com-
posed the silky, image-filled ballad. Eoth Sides Now?

Well, yes. it certainly is. Over the years Joni's had her
share of personal and professional crises and retreats,
taking frequent refuge in her Laurel Canyon home, her
Vancouver ranch. Hawaii, Crete-even on the analyst's
couch. But now she's achieved her own sense of balance.
and feels her consciousness is at the point where she can
take a sober look at the trappings of her stardom and not
be confused by it all. Recently she's even taken to grant-
ing interviews, something that would have been unthink-
able two years ago.
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"l feel like l've come through." she has said, "having had
a small taste of success, and having seen the consequen-
ces of what it gives you and what it takes away."

When she was born, November 7, 1943, at Fort Mac-
Leod. Alberta, Canada, her name was Roberta Joan An-
derson-"Joni to family and friends. ln the public schools
of Saskatoon, Saskatchewan, she liked to paint, and
after high school she enrolled in the Alberta College of
Art, hoping for a career as a commercial artist. While
there, however, she learned to play the ukelele, taught
herself the guitar. and started singing in folk clubs for ex-
tra money. Her first gig, ironically enough, was at a place
called the Depression.

Joni enjoyed almost immediate coffeehouse success,
and quickly abandoned ideas of commercial art. She
travelled to the Mariposa Folk Festival in Ontario, then
went on to Toronto, where she wrote more songs, played
in clubs. and met up with folksinger Chuck Mitchell. With--
in 36 hours. they were married.

That was in 1965. They moved to Detroit. Chuck's home-
town, where they worked the coffeehouse circuit. The
marriage faltered, fell apart. and was dissolved in 1967.
The Last Time I Saw Richard, on the Blue album, is about
the final meeting with Chuck before she headed for New
York in 1968.

ln the clubs of Greenwich Village. things began to
happen for Joni. People noticed her, and she started selling
her songs. Judy Collins, Tom Rush, Eliot Roberts, and Andy
Wickham (of Beprise Records) seem to have simultane-
ously discovered her. Judy recorded Both Sides Now, and
it became the hit of the year. Joni signed on with Reprise.
Eliot Roberts became her manager, and David Crosby (no
less) produced her first album. Song to a Seagull, which
was well-received by the public hungry for quality in rock.

There are certain demands that we make on the stereo-
typical female folksinger. and it's been part of Joni's public
tragedy that she fulfilled some of them. We expect these
ladies to be loners, to be sensitive to the point of melan-
choly arid neurosis, to be fragile and lovely, to shun inter-
views, perform infrequently, and write songs full of pain,
poetry, and philosophy. ln a sense, Joni had greatness
thrust upon her, and suffered the pressures of the tradi-
tional love-hate relationship between performer and
audience.

The foundation for her musical and financial success
established, Joni moved to mythical . southern Cali-
fornia and settled among the celebrities and musicians
around Los Angeles. Soon she was in a crowd that includ-
ed CSN&Y, James Taylor. Carole King, Jimmy Webb, and
others. Her series of unfulfilled romances began, and
this has become an integral part of the Mitchell mys- .,

tique. By the very nature of their careers. showbiz and
rockbiz types are doomed to short and incomplete rela-
tionships. Demands are made by the publ'ic and the road,
as well as the recording studio: love suffers. Only the
form of courting and sparking has substance.

Joni seems to have-or have had-what Erica Jong call
the Prince Charming Complex. a continual hope that the
next man will be the right one. lt's the quest which sus-
tains her; she certainly suspects that now. She needs the
need, and not the men, even though she's constantly
strung out on one. (witness the song, catifornia, on
Blue)

Broken hearts and pressure of months on the road be-
gan to get to her, and she detected little sincerity in the
people who flattered her for favors, so in 1970 she took a j
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leave of absence from public appearances, cancelling a
tour in-progress. Too close to her work and too pushed by
her audience, she needed solitude and exile.

During this two year period. Ladies of the Canyon and
the classic Blue were produced. A psychiatrist came in-
to the picture. but he wasn't much help. Joni checked out
her own soul, looked deeper into her music, and devel-
oped the confessional tone which makes Blue and For
the Roses so superlative. The act of creation gave her
release, even though it was often painful. The same thing
happened to Emily Dickinson.

But she was beginning to acquire a perspective on her
music, and an artistic detachment in the performing of
it. Finally she could feel secure, or reasonably so, on-
stage, and in'|.972 she went on tour, and signed a contract
with David Geffen's Asylum label.

How can a person analyze her appeal? For one thing,
she's a competent musician on guitar. piano, and dulci-
mer. Her voice. though untrained, is capable of tremen-
dous range and color, fitting her songs like a glove. There's
also her honesty, the firmly poetic admissions of her lyrics.
and the skillful construction of her melodies. While her
verse is sometimes difficult. it's never obscure, as
Dylan's is wont to be. Songs, she knows, are personal state-
ments. but if they don't communicate anything, they're
failures.

There is also the matter of her much-discussed vulnera-
bility. a quality which she still seems to project onstage.
Perhaps the audience, even while enjoying her music,
senses a weakness, a lingering nervousness that is the
residue of honesty. Stage exposure and the commer-
ciality of her albums make her a captive. She is, in effect.

the prisoner of her record company and of anyone who
buys a ticket to her concerts. ln her weakness, she can be
simultaneously adulated and terrorized: that is part of her
appeal in this age of anxiety-for an hour ortwo at a time,
she becomes a kidnap victim, made to perform and do her
tricks for those who temporarily own her.

When Joni first arrived on the Scene, no doubt she was
frightened, and possibly confused; but I tend to disbe-
lieve that she was ever the fragile and vulnerable song-
stress everyone wanted her to be. There's a big difference
between sensitivity and vulnerability, and many of
Joni's fans have consistently confused the two. She has
proved to be a woman and a poet. always knowing what
her heart was saying, always desperately believing in love,

M&M cont. on p.8
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M&M cont from p.7

but at the same time capable of casting a stern eye on all
the vagaries and foolishness of mortal entanglements.
Court and Spark is all about the tension between Eros and
Freedom, an allegory about the state of her soul. ln the
end. liberty wins. "We love our lovin', but not like we love
our freedom." she sings in Help Me. Fhat is her present
philosophy.

For Joni, a song is more than music: it's a total con-
struct of the imaginative perception. linked with emotion
and the senses. Her songs display her fears: the separ-
ation of self, the fragmentation that Los Angeles. stardom,
or love can bring about. Her road often seems solitary,
haunted by demons, and it's a chore to hang onto sanity,
integrity, and sensitivity. She knows that the poetic gift
(and she has it) has many strings attached: heartstrings,
guitar strings, piano strings-threads that combine to
weave the noose.

Yet her music also catalogs her delights: the rush of
love. the fascinations of California, the joys of iukebox
dives, the pure pleasures of rock and roll.

Now that she's affirmed both her art and her self-confi-
dence, Joni emerges as a true Renaissance woman, some-
thing she promised on the interior photo of For the Roses,
where she stands,naked and facing the sea, a turnabout on
Botticelli, a Venus already born and surveying her realm.
She writes songs, and also writes poetry (a volume of which
may be published soon). She hasn't given up her drawing

either: she did the cover of Court and Sparl, and also the
promotional poster advertising CSN&Y's recent tour, a
poster that became the cover of their greatest hits album.

Precisely because there is no vibrant renaissance today,
we need a Renaissance Woman. We need artist-heroines
whose sensitivity and beauty (their uncertainty also) pro-
vide a haven and a contrast to an artless age. Joni Mitchell-
singer, songwriter, poet, painter, lady-stands head,
shoulders, and blonde hair above the rest of the female folk-
singing population. Whether she likes it.or not, her genius
has propelled her into the role of first lady of popular
music.

Her development as a singer and composer has been
consistent and continual as she's moved toward the full
blossoming of her talents-yet it's also been surprising.
Quiet, private, and slightly neurotic, she occupies the
position of superstar, but she hasn't the faintest desire to
be one. She suffers the paranoia of knowing what it's
really like. lf anything, the pressure will be greater now, but
she thinks she's come out of all the traps. Her long tour
seems to prove it.

When she began back in the '60s. Joni Mitchell may
have been a folk music phantom who wrote lovely songs
filled with romantic imagery and exquisite melodies, but
she has steadily asserted the vigor of her visions and laid
bare the travelling of her individual spirit. And now she
has conquered rock and roll.

Chuck Pratt

oaaaaaaaaaoaaaaao
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By now it is well known that Cay Manzarek was largely
responsible for the Door's different musical sound: a

sound that has influenced and affected the course of
rock & roll: a part of the circle that has come full. Grow-

8

ing up in Chicago and hearing the Blues had a good deal
of affect on the sound that Manzarek's music would shape
into . . . "South Side of Chicago around 35th & Western.
St. Rita High School, DePaul University. and the Blues on
the South side of Chicago, Man, that's what really did it
. . . That's made me everyhing I am. Just heading Muddy
Walters and Howlin' Wolf and John Lee Hooker and
Magic Sam and etc. and etc., on the radio just killed me.
To hear that stuff on the radio, I iust went crazy for it.
That and Jazz . . . lots of Miles Davis, and since I stud-
ied piano and iook piano lessons, I got into a lot of clas-
sical music too. so a lot of these things together, that's
what made it."

But it wasn't till he got out to California and met Mor-
rison that music became a full time activity. ln Chicago
it was just "beer bars. I played Friday and Satur'
day nights at fraternity parties, Buddies Rhytmn Lounge
and places like that for $1O-$15 per night. lt was iust a

part time gig for me. I never really considered music even
when I went to California. I was in the film school at
UCLA where I met Morrison. We were ih the same class.
Weekends l'd play in bars in L.A. but still had no inten-
tions of going into it full time. ThBn after graduating I

found myself wondering "what the liell am I going to do."
After being in school all my life, there I was: school fin-
ished, got my degrees, nothing else I can do. Now it's
time for the real world. the outside world . After not
seeing him for two or three months I met Morrison on

M&M cont. on P. 10
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ALLADIN
31 S. Addison
Bensonville lL

SIGHTS & SOUNDS
161 1 Western Ave.

RECORD BARREL
725 E. Roosevelt
Lombard lL

BUFFALO BOB'S
8144% N. Milwaukee
Niles lL

JOLLY TIME
4045 W. 11sth St.
Alsip lL

RECORDLAND
7241 Grand Ave.
Elmwood Pk. lL
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M&M cont. from p.8
the beach one day. I asked what he'd been up to. "writ- chedelicisized it and sent it back to England, and it just
ing sonle songs," he replied. I asked him to hear some keeps. on bouncing back and forth between America and
of them and after he sang me a bit of "Moonlight Drive" England. Now we've been in the process bf re-examin-
it just blew me away and I thought what a great song, ing our SO's roots: Locomotion,Jim'Dandy to the Rescue
let's get a rock & roll band together. He told me that's and all that stuff. lt's been done before in the SO's, and
exactly what he wanted to do. So we did it. That was sometimes even be3ter back ther,. So now that we've re-
the only thing we could do. lt was either that or go on examined our roots, we've got to open ourselves up to
welfare." the rest of the world. There's an entire world of music

The Doors music is a unique blend of rock. blues, jazz. out there that few people know about. There's African
classics, an{ poetry. And so Ray Manzarek keeps playing rhythms and Brazilian sambas, there are Bossa Nova
it and developing it and letting itself be. developed. ftle rhythms. There's Chinese music and Japanese music-
Whole Thing Started Out With Rock & Roll And Now lt's strange. unreal sounds. erie sounds; there's Middle East-
Out of Control is the title of his second and latest solo ern music, there's music all over the place. What l'm try-
album. But even months before it was finished, this is ing to do.and what I think is going to happen, is that
what we were talking about when Ray Manzarek came we'll keep our basic rock & roll foundation and bring in

to Triad to record an interview for radio broadcast. tastes and bits of these other cultures. Then music is
"Rock and Roll got the whole thing started-it went going to go crazy-you'll hear sounds you've never heard

over to England; the Beatles and Stones picked up on it. before. lt might take two or three years for it to happen,
reinterpreting Blues ,and American music in general-sent but when it does it's going to be great: A real global
it back to us; we picked up on the English thing and psy- musicwithabasicrockandroll foundation!"-Saul Smaizys

A WOBD FROM STANLEY CLARKE

Stanley Clarke has been Chick Corea's very successful and
acclaimed bass player in Return to Forevet for several
years now. He has also recently cut two solo albums

' "Children of Forever," and his latest release: "Stanley
Clarke." which was described by the Atlantic distributor as
"probably the hottest thing we've got right now." He has
very real opinions about music and what it is for:

''l think music is one of the most beautiful games ever
created. lt's one of those games where the final phenom-

enon is always some kind of effect created. The effect
usually stems from a person who, after conceiving of an

idea, presents it to others in some kind of workable form'
As you all know, there are bad effects and good effects

created in all different degrees. To give you an example of
this, l'm sure you can recall a time that you went to hear
some music-maybe at a club or concert hall-and left
feeling terrible, or even betrayed. Then, at another point,
you went to that same concert hall or club and came out
feeling fantastic. The difference between these two things
l'm talking about is that in the club that you came out of
feeling worse than when you went in, there was probably

someone or some others creating a not-too-nice effect.
Now, if you go to that same club another night and you

come out feeling "light as a feather", without any drugs.
there definitely was some person or persons creating really
beautiful things.

People who create beautiful things and are ieally aware
of what they are creating, usually never change the idea of
always creating something beautiful-they just get better
at doing it! 

stanley Glarke
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Monday Tuesday

tLinnel Hampton
*Fine Art Ouartet

IO
@Big Walter Horton

@Genesis

II
tDeodata
tTim Weisburg/ P. Lang

@=CONCEBT
t=GLUB
*=GLASSICAL

t0regon
*Bach Aria Group

tMonroe Doctrine
*Chgo. Chamber 0rch.

16
@shower

t,
u
tEddie Harris/Terry Collier

24
@Humhle Pie/Babe Ruth/

Montrose

It
@Rod Stewart/
/R.E.0. Speedungon

,,5
*Music ls the Mesage
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Thurcday Friday Saturday

t2
fldes-Shames Union

@1-3 U. of C. Folk Festival

@Chgo. Mandolin 0rch.
@Graced Lightning
tJames Montgomery

tJerry Jeff Walker
*Chgo. Symf. 0rch.

tPhil Upchurch
*Chgo. Chamber Ouartet.

uim Schwall Band

tMichaelMurphy

f3
tBob Gibson
tBohbi Humphrey

T5
@Pentwater

tPersuasions

22
@Muddy Waters

19
@Jethro Tull (19-20)

Newman/&y Cooder
*Chqo. Svmf. 0rch.

26
tPezband
tJohn Hammond

20
tSam Lay
*Ghgo. Symf. 0rch.

27
@Johnny Winter
tBob Reidy Blues Band

2t
@Ramsey Lewis

' *William Maselos

2t
tBedwood Landing
*Grace Bumbry

@Mason Profit
tBaraboo
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ZI

ZAZU

An Interview & Review of Album in
Dramatic Form

A group of people are huddled
around a couple of flickering candles
on a bar table. There's a strain ol
music .in the air and the smoke's a

bit thick. A small "C.l.A.-inspired"
microphone records their conversion
thusly:

Just what is going on with the

Chicago Music Scene, anyway?
Nothing much ever seems to be

happening arotmtl here.

Oh, I don't know about that. A
lotta groups come thru Chicago.
Led Zeppelin did a concert or two
not too long ago . so did Elton
John and Linda Ronstadt. George
Harrison. Genesis and Focus . . .

Z2 (Breaking into the conversation
after a long swallow) Yeah, and
what about all the Jazz musicians
that play here? Herbie Hancock,
Mahavishnu's been here, Rhassan
Roladnd Kirk, Les McCann . . .

14

74NZN
Well, sure a lotta groups come her

to play, but nobodY staYs here ' . '

none of them live, record here,
die here, so to speak.
That's were you're wrong, U mY

lriend. Too many musicains die

in Chicago. I mean their music
dieshere...

A Right, there's a lotta good sound

comin down around Chicago. All
kinds of great music being PlaYed.
I caught this grouP a few nights
back that I could not believe . '
they were so . . .

Z'2 (lnterrupting again) But the prob-
lem is that nobodY staYs. As soon

as they get a manager and a tew
gigs together. they split.

U That's cuz they' can't make it
here . Nobody supports local
music. Nobody with the bucks,
that isl (1.-l sighs and sips again).

22 (With a mouthful of pretzels) Chi-
cago is a Hard town, man!There's
no real outlet for serious musi-
cians in this city. If it weren't for
the small pub circuit, the scene
would be total zero.

A I think the people who go to clubs,
who are into music, would love
to see some kind of supportive ac-
tion from the Music Business for
some of the local bands . . sev-
eral have good healthy lollowings.

Zl That's lor sure! And the music
many of them play is one helluva
lot better than the schlock they
schlep on the radio stations here
24 hours a day . . . Look at Styx,
their music had to be popular out
on the coast before CFL or one of
the "biggies" would consider

ZI
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fouling the airwaves with an al-
bum cut or two. Not that Styx is
all that great, but they do prove
a point. The group had a big Chi-
cago following . . people liked
their music eirough to pack [he
house every time and to ask for
albums. So, Styx finally got some
backing, recorded an album and
. . . Ho Hum . . . noairplay . . .

nothing happened. They had to
move to California to make the
big time even the little big
time-

U Yeah, why is that always the case,
for Chris'sake!?! How come the
scene always comes out of New

. York or L.A. New York dictates
our tastes in music and media . . .

and the L.A. freak zone cranks
out that "Hollywood slickness"
on vinyl and film. And here we
sit in the great Chicago Void.

72 (ln a tone of grim despair). Even
the jazzlblues scene is moving.

A There used to be quite a few re-
cording companies based here,
with Reps out and around lookin'
for new talent . hut most of
them went thataway. (Pointing
east and west at the sametime. al-
most jabbing 22right in theeye).

(Just as the present conversation seems
to.be ending itself; as all in the group
seem a trifle depressed; into the am-
berlit tavern lopes the bright-eyed
and zesty-man nered Zebediah ZigZag,
ace interviewer/music scooper for the
Triad Radio Guide. With ever-present
tape recorder swaying from the shoul-
der strap, she strolls thru the tables
scanning from familiar laces. She
spots a wave from the.corner table it's
Z signalling her over). Zebediah,
knowing their mugs are empty, first
calls for another round then steps in
to join them . shaking hands and
crackin jokes. )

Zebediah, always eager to spread
fresh news, jumps right into the real
reason for this whole quasi-play:

Zebediah. Hey. I'm glad I ran into
you people. I just came from an
interview and recording session at
Paragon Studios Biil Trout
from Wooden Nickel said he had

FEBliUARY 19i5

an incredible Chicago group under
his producer's wing that I just
had to listen to. So I went, I saw
and they conquered! Ha, not bad,
think I'll use that line in the re-
view. Anyway, I'm here to tell
you, this group is goooooood . . .

they're gonna make it!
U (Trying to cap her enthusiasm at

a reasonable level) Well, Zeb,
who are these mysterious, Michi-
gan Avenue, music miracles? You
can use my line too, if you like.
Seriously, Zebediah, what's the
name of theis band? What kinda
music do they play?

Zeb. The answer to the first question
is easy, but the second's a little
tricky. Tell ya what, I've got a
cassette here with their newly re-
corded album material on it. Why
do you all listen to the music for
yourselves while I run down the
bands's history for you.

Zl Good idea. Anyone want another
round? Say, Bartender?

Zeb. (Taking a sip and clearing her
throat as she starts the tape)
AhhHHGGmm! Let's see, There
are flour guys, all in their early
twenties, who make up the group
. . John Melnick on keyborad
and vocals . . . ah, Paul Ricapiro
lead guitar and vocals, Randy
Curly on bass and Micky LeHarke
on drums. I'm really impressed
with the drummer . he's very
fast and tight like Billy Cobham
yet there's lotsa variety in his tem-
po changes, a delrnite Ginger
Baker influence, I'd say. (She

.raises the volume on the recorder
a bit.) The band has been together
with it's present members for over
a year now. Mick and Randy be-
gan about two years ago then
picked up John and Paul. They
call themselves,ZAZU, nifty, huh?
Well, the band actually started
out as ZAZU PITTS, but a legal
hassle developed when they
learned a famous personage from
Milwaukee previously owned the
moniker. So they dropped the
PITTS, man, the Pitts . . . ha ha
. hmm. Well, ZAZU is the
name and they are headed for
fame, I believe. If the people at
Wooden Nickel take care of busi-
ness, that is.

A (Listening to the chorus of the
first tune, an uptempo, contempor-
ary song) Hey, this as allllright!
Sounds like the Rascals or Chica-
go in a way but different.
What do they call it?

Zeb. Country Eyes. Good opener, don't
you think? The band said Side A
is commercially oriented; Side B
is their musical choice. As you
will soon hear,,both sides will or
should get airplay. I like the laid
back feeling that comes across with
the combo of the organ and har-
monies on Country Eyes. John
Melnick, by the way, plays organ,
electric and acoustic piano and the
ARP synthesizer on the album
cuts. The next one starts out with
an organ solo and a drum roll,
then fills out with vocals over a
JazzfRock background . . . with
lotsa syncopated rhythm trades
between drums and organ. Ah,
it's starting now. The cut is titled
A Pown . . . The Island Unisphere,
"and it's got the finest lyrics on
the album. I'll shut up for a sec.,
so you can dig it.

22 You're right about the drums and
the organ. These guys play well
together . . extremely tight. And
listen to that high, wailing, gui-
tar solo. The guy's triple-pickin as
good as Clapton or Mclaughlin
. . very nice classical Rock/Jazz
fusion.

Zeb. The reason ZAZU sounds as so-
phisticated as Mahavishnu, Yes,
or ELP is because they are "mu-
sicians' musicians," if you know
what I mean. They are serious
about their music . . . every piece
is an original . They've been
heavily influenced by Jazz and
Classical. In fact John is studying
piano and theory at Music Col-
lege, and Paul studies classical
guitar at American Conservatory.
The impact of that training dis-
plays itself particularly well on the
first cut of Side B entitled, Itsanot-
tasonaua, But It's Close. Clever
title lor a very clever tune. You'll
love it.

A ZAZU, that's the name huh? A
versatile group, for sure. This
country/rock tune I hear sounds

CMS cont. on p. 17
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Special LowPrices
NowAvailableonall
GUESSWHO
LPband
Tapes
Their brand-new LP features the
sepsational vocals of Burton Cummings,
the new guitar sound of Domenic Troiano
alrd some exciting hit songs like*Dancin' Fooll' "Dirtyl' Hoe Down
Timel"'Diggin' Yourself" and many others.

THE GUESS WHO

LSP-4A30

LsP-4359

LSP-4157 LSP-4141 LSPX-lOO4

Available at:
ALL DOWNTOWN RECORD STORES

66 W. RANDOLPH I 6/.1--54sO 136 N. STATE ST. / 263-7891
921 N. RUSH ST. / F/i9--9200 218 S. STATE ST. 1922-2il6

1166 N. STATE PARKWAY 1787..2501

STORE HOURS
Friday and Saturday: 10AM to 4 AM

Sunday: 12 Noon to 12 Midnaght
Monday thru Thursday: 10AM to 2AM
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better than Poco's new, stull. You
know, the vocal harmonies do re-
mind me ol the Rascals or that
other old Chicago group, rhe

' Buckinghams. What do they call
this one, Just Friends?

Zeb. (Trying to chew down a fresh
stick ol spearmint gum ) Yep,
that's it. I like the combinarion of
the country piano rifl.s with the
sort ol jazzy drum licks. The har-
monies are super. The cut coming
up, Midnight Train, spotlights
their vocal ability with its I'ast,
chuggin', train-like tempo. The vo-
cals and organ set up a tonal
rhythm just like that ol an "old
Whistle-stopper." And the speed
of Micky's drum rolls could beat
an Amtrak any day.

U I'ts hard to categorize their music.
ZAZU sounds like they can play
any style . . . which is mucho im-
portante il you want to sell nrusic
in the marketplace of today's Rock.
Right?

Zeb. Right. I got the imprcssion varierv
and change are the prime factors
in the groups attitude toward
themselves and their music. The
band doesn't want to get stuck in
any one bag as so manv others
have done. Communication be-
tween the members means a lot to
all ol them. Because they create
the music lor themselves and not
for the almighty dollar. rhey feel
free to change, explore and hope-
lully stay ahead of contemporarv
styles without alienating the audi-
ence. ZAZU definiteli' has rhe po-
tential to create new sophisticated
forms of JAZ Z I ROCK I CLASS I-
CAL/COUNTRY lusions. The
band hasn't had much experience
with a big audience yer. They did
play a gig at the Hammond Civic
Center and loved it. The audi-
ence's feeling for them was ntutu-
al. The group knows the impor-
tance of an audience that
magic leeling, that energy it f'eeds
back to a band it appreciates.
Thev want t.o know what the peo-
ple want to hear. (Holding up
her empty mug) Looks like it's
time for Side B and another
FEBRUARY 1975

round. Side B, as I said belore is
quite dillerent it's intricate
and spacey. I tsanottasonarla opens
with classical piano and laint per-
cussion.

Zl (Remembering something) Hmm
. . . this next section sounds much
like ELP on their lirst album . . .

and the piano sect ion ne\r re-
minds me ol a very tight Ramsey
Leu'is . . .

A With guitar chords like Mclaugh-
lin coming in nicely some
very trickl bass u'ork here too'l

Zeb. I agree. Side B really shous oll
Rand-''' Curly's talent on the elec-
tric bass. Oh, I lbrgot to tell you
. . Itsanottasonalta is an instru-
mental '"vith lbur interu'eaving but
separate movements. Rulers
Cron'n, which you just heard . . .

it's the lightest, most classical of
the four with airy piano riff.s and
A RP synthesizer orchestrations
setting a futuristic mood . . . The
second movement, Space Polka,
gets heavl almost immediately
with lots of percussion and svn-
thesizer trade-olls. Why am I tell-
ling vou, vou can hear it
Things get very free-form l'ronr
here on out each musician
opens up to the instrument a great
deal in movenrent three and four.
On The Edge OJ Your Weird. is
pure heavr'-metal with a dorni-
nance of bass chords and lightened
here and there with clectric key-
board/ & svnthesizer. It builds
to a superb drum solo w'ith a
gong that sends the entire piece
hurling straight lbr Saturn
and into the linale. In The Mid.st
O/ Your Weird. which demon-
strares ZAZU's f'ull range ol ex-
ploration in space and time as it
relales to today's music. Deep
Purple comes to mind lor an in-
stant w'hen you hear the organ
and drums glide past e ach other.

Z2 Good Godl Hold the table down.
it's losing its sense of grvitv! And
so am I powerlul stull' .

I'm vibrating with the drums and
organ.

Zeb. Fear noL.22, ole buddy. the last
tune begins as a ballad . guar-
anteed to soothe the savaged
nerves. Maybe that's whv thev
use it to close the album. The

opening sounds just like Morning
Rain. in lact, I think that's the
title. The ballad tempo switches
to a jazz/rock motil and then
builds. with Paul's superbly, high-
strung guitar lilts, into an ELP
type linish.

U Cool it for a second . so I can
hear the end ol the sonata. Wow!
Was that it? Thc music just van-
ished . . . I think . . . Hard tobe-
lieve this is a Chicago group in a

wav. They don't play like any lo-
cal Rock groups I've heard here
lately. As musicians, thev span
the u'hole Rock spectrum, I'd say.

ZI (Visiblv impressed) Yeah. I'd like
to see them perform.

A Me Too! And I'd like to hear the
the last song if you don't mind.

Zl Oh sorrv. (All listen and nod ap-
provingly as the music fades)

Zeb. Well . . . What d'ya think? Would
you buy an album'l

U Can't spend too much lor albums
these days. but yeah, I would.

22 Sure . . Are they doing anv gigs
around town soon?

Zeb. I don't know, but I think Triad
is leaturing the new album on a
special show real soon. Just look
this month's Triad Guide lor the
date and time. ZAZU has the tal-
ent I hope thev get the
breaks. (Chuggin the Iast bit of
brew with satisfaction)

A When do lthey ,expect to release
the album'l I

Zeb. Second week in Feb.. I think.
(She takes the gum out of her
mouth surreptitiously and sticks
it under the table. Her lingers feel
a small hard dis-like object next
to the gum wad. Curiously. she
detaches it & pulls it up for view-
ing.)What the Hell is thisl

Z I I don't know. What is it'l Let me
see it. (She passes it over) Hmm . . .

looks like a little black disc to me.
Zeb. Yeah. but it's got a metal screen

on the other side. Are thinkin'
what I'm thinkin'?

A 'Fraid so. Don't have much ex-
perience in these matters. but . . .

A&LlJy'e've just been buggedll lt's a
microphone. for Chris'sakel ! I

ZebCan you believe itl lt's lor REAL!
CIA or FBI or both?! I'm split-

S cont. on p. 19
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ting to call my lawyer. See ya . . .

I can't believe this! (She picks up
the recorder quickly and rushes [or
the door leaving a table of aston-
ished and very paranoid individu-
als who now all rise and move en
masse toward the bartender for a

few serious questions.)
Susan Payne
WSDM-FM

(ZAZU will be appearing at Harlow's
on the South side in what will be the
first black-tie rock affair to celebrate
Jean Harlow's birthday March ll.)

..NO RIP.OFF''

Sequestered in the middle oi a

dimly-lit block of beautiful down-
town Evanston, Amazing Grace
Coffehouse waits while you drive past
it a couple of times, quietly announc-
ing itself in four-inch high, City
Council-approved letters. Once you
discover the whereabouts of AG,
parking is easy-there are real park-
ing spaces in Evanston, just begging
to be had.

Amazrng Grace'is.the first install-
ment on an older house that's being
developed into a new shopping-en-
tertainment complex. Walking
through the Coffeehouse door, y'ou
purchase your ticket ($3.50 on Fri-
days and Saturdays and $2.50 on
Sundays) and immediately confront
the whole room.

Still in the stages of conversion
and renovation, the room is com-
fortably filled with folding chairs,
and a balcony along two walls pro-
vides still more seating. There are
no bad seats (none behind pillars,

FEBRUARY 1975

none squeezed in to acquaint you
with foreign elbow's), an element
that reflects the management's pol-
ic-v- of "rio rip ofts". The stage, de-
lineated by brick-flacing, is set into
a corner, and cornplemented by red
spotlighrs.

There is a juice-and-colfee bar
located in a small side'room. No
liquor is served, nor is it planned
for. This arrangement makes allow-
ances lor a younger crowd and
maintains the colleehouse atmos-
phere most successfully.

Mentioned earlier is the manage-
ment's "no rip-ol[s" policy rvhich
is an amazing grace in itself. The
Cofleehouse began in 1970 on the
Northwestern Campus during the
Kent State strike as a "free kitchen"
where local performers would play
for free. One of those 'perlormers

always closed his set by singing
"Amazing Grace.". Biff Rose , Bob
Gibson and Bill Quateman got to-
gether one night at AG to raise
money for the kitchen which had
grown beyond that definition. The
whole thing grridually escalated and
eventually moved to new'quarters
off campus only I I weeks ago.

The management can be charac-
terized as mellow-minded and com-
lortable people that lend those same
qualities to Amazing Crace. While
making.money is a necessity in sup-
porting the Coffeehouse, it is the
least noticeable aspect ol the whole
operation. Providing good entertain-
ment at reasonable prices. and pro-
moting the goodwill that accompan-
ies the experience seem to be the
primary' concerns.

Amazing Grace, then, is one of
the very few olfshoots of '60's al-
truism that survived the lall o[ the
"peace and love" ethic. It's a good
place to relax and enjoy, and quite
a change lrom Chicago lunk and
glitter.

Amazing Grace is located on
Main Street in Evanston one block
east of Chicago Avenue. Phone any-
time for entertainment information
328-2489.

SUSAN LEIGH
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Nelson Rockeleller's popularity wil! increase as Gerald Ford
delegates more responsibility to him. Considerahle attention
will be devoted to the President's alleged pyschic ability.
(lndeed, Ford does have a significant degree of psychic ability.)

Our Chief Executive's attempB to increase his own pop-
ularity will have no more than limited success. Let's face it,
just how popular can s0meone be who goes on ski trips to Colo-
rado while millions are hungry and out of work?

Ford will appropriate more funds for educational matters.
He will open a series of confidential meetings with leaders of the
Arab world in an attempt t0 ease the energy crisis. e

New programs to utilize more coal in the production of en-
will be initiated. They will be highly succesful: so successful,
in fact, that the 0il lntprcsts will attempt t0 delay them. How-
ever, despite ofposition from special interests, the use fo coal as
a prime'source oI combustible fuel will soori become a reality.
Further, it will not reqirire any damage to our environment.

Airlines will reduce lheir service even further. Despite this
fact, aircraft production will inrrease. These events bring a sig-
nificant number of new lobs into the now overcrowded job
market.

The people of the nation are going to be realistic about our
situation, which $iill have reached iiisis proportions by early
February. This means one thing - help is on the way. The pre-
vailing attitude of cautious optimism is definitely justified.

Despite a general husines slowdown the outlook improves
somewhat. Much of this will be brought about by increased mil-
itary spending, and the opening of jobs in foreign countries.

Now mind you, !'m not saying the situation is going to im-
provc overnight. We've got a difficult period ahead of us in Feb-
ruary. ln all likelyhood, we'll see the 'bottoming' of the down-
nmrd trend. ln other words, things have reached the end of their
decline - at least for a while. No doubt about it, it's going to be
a long hard way back, but at least the way back is there.

Unfortunately, there is little help'coming from the Admin-
istration. However, Congress will act on its own. They will
initiate action that will be vital in bringing the nation to rhat
'long, hard way back'.

There will be a serious earthquake along the 78th W. Mer-
idian and an abnormally high number of sea and air disappear-
ances in both the Bermuda and Devil's Triangles. The hours of
1f PM to 1 AM and 6 AM to 8 Am as well as the hours of 4 PM
to 7 PM (all local time) are the most dangerous.

The violent cdme rate will continue to be very high.

20.

FORECAST FOR THE TWETVE SIGNS

Self preservalion instincts are on a high
this month. Respond to your
whenever posible. Finances improve conrid.
erably. 0ld friendships can be resumed. Gor
tact thoso whom you secretly love. Pootic or
creative activities are lavored. Spending
tame and money on yoursell won't hurt,

Matters ol deep cons€quence come into your vided you don't overdo it'

monttr. 0elayswork in vour lavor effort. Changes in your home li{e or living
conditions are likely.
TAt,BUS

Heavy activily is in slore. Delays, botedom, A relief lrom presure, delays, and isolation
restrictions snd isolation will be a con$ant in store for you. Bomance will blosom
s0urce ol distress. Separation lrom romantic as you overcome shyness and contact
parlner ends mid-month. 0ccupalional mat- seemingly unapproachable person. Let
ters will require more than usual attention but selt be concerned with lhe les practical
you will make linancial progress during this'ters this month. The everyday lhingr
period if you can keep yoursell calm in the take care of lhems€lves.

lace oI conlusion and unreasonabls dsmands. , GEMlill

hle this month. lt's likely you'll change yotr 4nlES -

opinions relaling to marriage. Mattcri oi ;n. Avoid speaking in hasle thk month.

deblednessare likely to be resolved thismonlh. activities will be adverse all month. Romantic

Arr old relationship is likelv to be resumed. activities, howevsr, are in lor limited improv.

Someone absent lor roo long will visil or co1. ment' 
.lt's 

posible to improve your employ'

tacl you. Lasting relationships may lorm this ment"situalion if.you pul lorth a concsisd

VIRGO

You'll tind your!sl, consuming an abnormal

amounl of grain and grain products. Dovole
your lime t0 planning, rather than to activity.
Make repairs in your home, etc. Avoid verbal

confr0ntations'lil February 261h. Unexpected
'breaks' come your way.

tIEBA

Trust your intuition

SAGGITARI US

You'll be doing the things you'vs .
known you could do, even though you

Social activities return t0 a normal pace this atraid to try them. The need for sslf
monlh, ending a period of seclusion. Ro tion is delinite due to a lack ol physical

mance and educalion is favored. Good luck Ouarrels with Virgo can be patched up.

replaces the adverse trend 0l past months. The ive proiects are highly favored.

or aogravation. Clocks, watches, and olher this month. Delays, aolravatiofl, and

measuring or melering devices may tail you. lion are in slore. You can ameliorale thii
CAPRIC0BN by keeping away lrom you( normal

You can break the long period ol advelsily '""
'L-. L^n 

'l-.r--.^' 
,,-.. Lr, 6.Lin^ .t-. ,^' LEo

and by delayang acti0n in unpleasant maltors.

thal has distresed you by making time lot
pleasurable acrivities, and rsfusang to .1;o* .n Busines and professional matters aro likoly

exaggerated sense o, obligalion to get you into to improve. Home and living conditions

{eeling that 0lhers shoulCn't see you will dis- CANCER

sipate.0lderoeoplemaibeasourcesfrni6- Severelyadverselrendsbringsorrowsand

situalions you can't handle iusl now. Take colne rilore, bul not lotally. tlanquil.

time ro be by yourself. Think our your indiv- endeavoE are likely lo remain forevor

idual situation carelully and plan accordingly. ished Let yoursell take a needed

Guard against iniuries lo the knees. gn1]o' lrom the quesl lor achievemont' Do

pedic or dental problems thleaten. Avoid any work and l6t yoursell recuperate during

any sort ol unnecessry risks. Some danger spare tlme

of injury through assault or accident threalens.

AOUARIUS
Joint proiects with Scorpio are favored. A
wide variety of activiti$will lind you, 8e pm-

parod to abandon the superlicial lor the sake oI
the r8al, tlE lasring, and lhe conssquBnti8l.

Staying close to home will bring unexpected

benelit. A long overdue call will linaily be

made.

TRIAD GUIDE





COMCERTd

I dropped in-a short drop for g:'ttory solo (rvherc are Vou no\! '

someone who's 5'2"-at the Anraz- Ginger Baker'l)

ing Grace Colteehouse t"itt tf,. in- Together for onlv a .nronth' thc

teitions of listening to the Scream- group is ntusically tight and has

ing Gyps,r- Banditi *n"r. l, ia, .p.otential 
il they can decide on direc-

eie ii had impress.O *. rvhen I 'tion and center ol gravity. They put

hiard it last yeai. (Th; at is on an out, sonre pelvis-punrping tunes. but

obscure label , Bar-B-Q Relords. but nothing to brave thc.cold or buy a

it's skilll'ully producei and focuses.reco.rd for. Unnan.rcd as yet, thev

on the ,rnrring ,o.rt uUitl,i.t of are brlled as Harvel- Mandel-^ mis-

Caroline Pevtoi-''t I'd hoped to hear nom.er' because there is 'u'ery- little

SGB in the ilesh. and it *rs inciden- that's visible of Harvey Mandel.

SCBEAMING GYPSY BAND ITS

& HARVEY MANDEL

tal that Harvey Mandel topped the
bill.

Being late for the opening ol the
SGB set, however, was of little con-
sequence. Their musical explorations
had led them to the door of Ravi
Shankar and they were more boring
than all of Shankar's paeans to
Krishna combined. Nod.

Most people had reallv come to
see Harvey Mandel, and his appear-
ance onstage generated energy lrom
an otherwise anesthetized audience.
Mandel, a hometown boy, recently
split from the Janus label and has

no recording contrlct. His month-
long tour seems to be an opportun-
ity to tighten up his new group and
gauge market response.

Mandel's'opening nunrber was in-
dicative of the whole set that lbl-
lowed. "Forever and Ever" was a

nice bit of chunky rnd visceral hard
rock, but Mandel himself was sual-
lowed up and absorbed by his two
sidemen. If there were any expecta-
tions of Mandel's early days at
Alice's. backed up only by the spar-
est interjections, they were quickly
abandoned.

On keybords, Bob Hoban dis-
played considerable skill, taking off
later in a marathon solo that encom-
passed a range o[ musical devices
from Rick Wakeman-like celestial-
ity, to the splurbly punctuations of
Billy Preston. A nice exhibit, but
an overly long detour from "Where's
My Sunshine". Hoban also did most
of the group's vocals in his pleasant-
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l_,- blucs-gruvel voice but the dorni-
nance ol his instruntental and vocal
contributions tcndcd to uPstage
Mandel to the point that Mandel
uas little ntore than backup to Ho-
ban.

Tonr Henderson did a creditable
job on drunrs. kicking in the obli-

SUSAN t-EIGH

ROSEHIPSTRING BAND-
ARS NOVA CONCERT

The night of the "great freeze"
lollorving the "monstrous Chicago
monsoon" (thunder and lightning
and rain in January'i), a meeting ol
the court musicians and the ntin-
strels was held in the Sanctuary of
the Bluc Gargoyle at the University
of Chicago. Specifically, on Janu-
ary I I , the Ars Nova Ensemble and
the Rosehip String Band lused their
talents to present a concert of musi-
cal exploration through the ages.
Despite the biting cold ol the sharp-
toothed wind the Sanctuary was
quickly iilled to capacity.

The Ars \ova Ensemble, a seven

member group dedicated to the
music ol medieval and Renaissance
times (reminiscent ol the now de-
funct.New York Pro Musica) be-
gan the program uith a presentation
ol' l2th century medieval tunes, or-

chestrated with such unlikely sound-
ing instruments as a rebec. vielle.
viola da ganrba. crumhorn. shawn.
lute. recorder. nakers. and tambor-
ine. These are all authentic instru-
ments of the pcriod (reconstructed to
precise specilications) not too dif-
lerent from their present day coun-
terparts-the vielle bcing an ancestor
oI the violin. viola da gamba like
unto a cello. crumhorn and shawn
being reed instruments. the rebec. a
three stringed mini-violin and na-
kers, a predecessor ol kettle drums.
Ars Nova took us liom l2th cen-
tury Latin through to the Renais-
sance of the l6th century with
French. English, and Italian tunes.
Though they presented only two re-
ligous tunes in their repertoire the
sanctity ol the stone walls in the

churph besto',r ed a peacelul religi-
ous air to even than secular pieces.

A better hall could not have been

chosen. True to their time, the Ars
Nova Ensemble did not use micro-
phones to enlarge their sound (since
there were no microPhones in Med-
ieval and Renaissance times), but
let the walls of the sanctuary carry
their tones. This was quite sufficient
for their instrunrental music and
even sublime lor their delighted vo-
cal harmonies.

The Rosehip String Band then
joined Ars Nova and together theY
performed two tunes, "Summer Is
I - Cumin'1n", a medieval Chau-

REV cont. on p. 26
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cerian English tune sung in 5-part
harmonr'. and "Ronde." a l6th cen-
turv instrumental piece bl Tielnran
Susato.

From there, the Rosehip String
Band slowly guided us back into our
own centur.v. Front "Nonesuch,"
an llth century round through to
their o\.!'n version of John Colt-
rone's "Alabam a," the Roseh ip
String Band also exhibited an amaz-
ing array ol ntusical instruments;
with an equally adept mastery there-
of: guitar, autoharp, dulcimer, vio-
lin, mandolin, violectra, tamboura,
tenor saxophone, flute, oboe and
bass.

Included in therr program were
"Earl's Pearl" and "Solar Emo-
tions", songs lrom Rosehip's orvn
mini-disc. For an hour and a half,
Roseship played their music. touch-
ing the souls ol all in the great hall.
Even after a long encore. many
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sere reluctitnt to leave. "Tuas a

nrerrv evening". You can hear ihis
concert crn Trild Radio.
N,l<'lnclay. Fc-bruary I 7 at l0:*r0 PIyi.

Alda Ginc

THEMTRE

THE BEARD
A Plav bv Michael McClure

Jean Harlow and Billv the Kid.
Each in their own time were living
legends: The Kid was part o[ the
grainy, grass-roots Wild American
West; Harlow was a mvthical , un-
touchable, shiny blond sex queen
rvho oozed her way up to the pin-
nacle ol All-American desirabilitv.
Both were personally violent arid
egocentric at times, hiding behind
a public facade.

Upon a stage ol heavenlv blue
satin dotted with silver stars and
galaxies, Harlow and Billv weave
nearvisual webs ol verbal tarentel-
las. The female in her plummage
mcets the suaggering gun-toting
thumbs-in pockets, legs-sp,read male.

The visualization of these two
mythical cult figures and their en-
suing interactions fits smoothlv into
the places McClure has chosen to
travel through in this cerebral land-
scape. Harlow and Billy fit into
these roles because they are each ul-
tra-stereotypic. Almost any other
lesser combination would also work,
as long as they are teaser and taker;
clothed and nakedl social and anti-
social.

It is as if the play was written in
stanzas, introducing new word games

and phrases at a pace that is rn di-
rect contrast to the fast and un-
ceasing interchanges which occur be-
tueen the plavers. There ure a se ries
ol'k.y phrases u'hich resound
throughout thc duration of the play.

The nrost important phrase (said
at diflerent times, in diflferent tones
b"v., both Harlow and The Kid) works
like a perfectly constructed time
bomb. One can hear it "ticking"
from the verv lirst moments of the
play; only later does the significance
ol the point within it begin to ex-
plode: "BEFORE YOU CAN PRY
ANY SECRETS FROM ME YOU
MUST FIRST FIND THE REAL
ME: WHICH ONE WILL YOU
PURSUE?"

There is a line similarity and
strength in McClure's recurring
speeches. Like Ionesco's "Bald So-
prano,,' THE BEARD is a series
ol repetitive and punctuated pieces.
Themes of beauty, ugliness. divinity
and the moment are tossed back
and forth. Delenses collapse, aggres-
sion begins anew, roles change, and
it just goes on and on until the end
is the beginning.

To be divine is to be free, says
Billy, and "if we don't do what we
$'ant-we're not divine." Here lies
another key point to the unravel-
ing of McClure's mystery. The Kid
w'ants Harlow and Harlow wants
The Kid. But each want it on
THEIR OWN terms. Billv wants
the little lady to come crawling, to
sit on his lap and lick his boots (for
starters). Harlow wants finesse; she
thinks she is lar above him and de-
serves to be pampered and plearsed.
She is in love with her oun surlace
beauty. For her, that is all that is
inrportant.

And so the l'inal round begins.
The ohjccts ol' beauty are transient
and can be easily removed or done
away with ; and so it goes.

Winilred Valentine plavs Harlow.
She is obvious. crv ptic, surly and
momentarily explosive. Ms. Valen-
tine blends these seemingly con-
flicting traits into one helluva Har-
low. She has studied with Lee Stras-
berg in Hollyrvood and perlormed in
a number of plays in Chicago in-
cluding "Tobacco Road", "Whore's
or Babylon," "Turds in Hell."

Billy the Kid is played by John
Green. He walks, struts, glares, and
sneers in a most credible fashion.
Green has just recently returned to
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THEMTRE
Chicago. He has toured wrth the
U.S.d. in Europe and performed
with theater companies in Texas and
Colorado.

Kristine Cameron must be com-
mended for her sensitivities to Mc-
Clure's verbal portrait. There are
virtually no stale directions in the
script; ihus, it was up to Ms. Cam-
eron as the.director to create an ef-
fective arrangement within which
the players as well iis the play would
cataoult to its zenith.

Ti{E BEARD is presented by The
Peripatetjc Task Force at The BodY
Poliiic which is located at 2257 N.
Lincoln Ave. It will ruP through
February 16. Call 871-3000 for tick-
et information ' 

-Tanya 
,4kason

THE MAGNOLIA CLUB

"The Magnolia Club, playing at
3730 N. Clark, is a production which
is first in fine original music, first
in satisfaction for its audience, and
first in the hearts of its "country-
men." This original country-west-
ern musical blends a light spring
southern blue belle, Linda Gay
Brewer (played by Bonnie Sue Arp):
a second rate country star, Mel Day-
ton (played by Frank Miller) who
is hellbent on has-been hood; a
prairie bramble bush, Lorrene (rob-
erta Maguire): and a zen knowcr of
the Nastiville music scene, Dee Col-r
lins (Dean Hill) all into an interest-
ing sensory collage which is at times
quite delightful and thought provok-
lng.

The club itself is the evcrywhere-
anywhere bus stop for performers
on the road to Nashvillc. Some of
the courting would-be musiciand of
illusion are truly valient in their
spangled sparkle-siudded suits, but
most of the minstrels are the Mel
Dayton's who lose the path to glorY
somewhere in the insecurities ol their
own darkened minds. Most are the
Mel Daytons who prefer to live in
the darkness rather than light can-
dles of hope with thp fires ot' their
will:'most are the Mel Daytons who
are one of the brotherhood of art-
ists without courage.

The cast of "Magnr.rlia" has the
most challenging artistic juggling act
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in order to balance the full spectrum
o[ musical, emotional, and theatri-
cal elements. It is a spectrum which
includes country smiles, country
airs, country dust, countrY love.
country wrinkles, country jive, coun-
try tears, hope and despair. With
this, the players are successful illu-
sion-makers. Faces are smiling and
toothy. Verbal raps are titilating
firecrackers of quick whimsical one-
liners that make the "antagonist"
pause so that the audience can re-
cover lrom olten overpowering bel-
ly-laughs. Their country songs are
floot stompers which elicit hoots and
howls lrom the seated audience u'ho
are.- tempted to jump on stage and
join the fun.

"Magnolia" has a series of mo-

ments. "Welcome Home. Jacob"
commences a series of songs which
signal the brief crescendo of success
lor Dayton and his band. Stunning-
ly costumed Linda Gay is high-
lighted here. demonstr"ating Ms. Arp'
brand of musical mysticism. Ms.
Arp, who is the most captivating
musician on stage, is elevated from
her relative subordinance under the
six foot plus shadow of Dayton into
her well deserved spotlight for "Ja-
cob." The spell ol her charms bare-
ly subsides when Mel, after a full
act of lame promises. breaks through
his own web oldarkness to annbunce
that thev are all booked lor an audi-
tion in NRSuvlt-lP.

The ensuing festival celebrating
this paradise regained ignites the
cast to a kinetic vibrance displayed

. in "Prctty Caiun Queen." It seems
as if they could go on all night. The
band (The Creen Jeans), Ms. Arp,
and Miller gave their best perform-

'ance ol the night with this number.
"Magnolia" does not have 

.a

methodical plot or scenario; rather,
it relies on a motif that is schizoid,
tending towards manic depression.
Jelf Berkson and John Karraker,
whose fine musical score includes
l5 original songs, demand almost
too much from the cast in the script.
They require a troupe of f,ine actors
to perform as second-rate musicians
who succumb to their own fears and
end as failures, only Playing ritu-
alistically in an enigmatic club on ,
the north side of Chicago. This de-
te rmined destiny is extremelY ex-
acerbating on the cast who each
night must cycle through light hu-
rnor, intr<ispection, excitement,
hope. and failure. lt is no wonder
thdy look so tired. The flamboyant
cosiumes of Linda Gay, the suPerb
set design and unique use of a
double tier stage, dnd the fine act' '
ing abilities ol the cast can not dis-
pe1 the atmosphere of fear and fail-
ure which Berkson and Karrqker
have structured into their "musical
comedy." This could be better term-
ed a "musical paradox" since it is
an emotional yo-Yo of which we,
the audience, are the sPinner. The
fate o[ the Magnolia Club is stag-
nation.

The tight integration of the cast
is a credit to Director Cecil O'Neil
who you'll remember as WARP's
Great Lord Cumulus.

Frank Miller, who has recently
finished playing Judd Fry in Okla-
homa, is a comfortable dYnamo
nimbly jumping and strutting across
the stage with a collossal pride, hu' .

mility, 
- and a handful of tooth-

smiles and tears.
Bonnie Sue Arp, who left the

Drury Lane this Past summer, is the
magic of the music casting sPells
over both Dayton and Dee Collins.
This Angel from the Quad Cities is
a kaleidoscope of color thanks to
Cookie Gluck's magnificent cos-
tumes.

Roberta Maguire's control and
:xperiencb is so captivating and na-
tuial that hours pass beflore realiz-
ing the strength of Ms. Maguire's
soulful nagging wench Lorrene.

Dean Hill delivers a much-needed
quietness and solidity in his portray-
al of the man who went to Nash-
ville and failed.

The lragrance o[ "Magnolia'] is
,r lovely multi-leveled experience_. ,

-Joe Valadez
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**THE LAST DETAIL**

"The Last Detail" is one of the
most honest, upflront pictures rnade
this year. Somewhere amongst all
of the celluloid disaster and crime
pictures that will probably make this
one of the biggest ($$$$) years for
Hollywoodites, there are still a I'ew
souls left who have the desire and
the nerve to put out a basic, no-
gloss, down-home type picture.

It is a man's movie. There are no
half-hearted attempts to throw u l'ew
tid-bits to women's lib and equal-
ity for ull. etcctera. Strungely entrugh,
"The Last Dctail" can bv no incans
bE considered anti-lemale or 'bvert-
ly ch'auvenistic. Women are .iust'\not
a significant part of the topography.
Admitedly there are a few whores
scattered here and there, but in gen-
eral, "Detail" follows the exploits
ol three sailors-two shore patrol ol-
licers and one "prisoner."

The "prisoner" (played by Randy
Quaid) is a victint of a bum rap.
He was caught trying to steal $40
and was sentenced to eight years in
the brig. Bad-Ass (played by Jack
Nicholson) tnd Mule'(pluved bv
Otis Young) take pity on their poor
young prisoner and decide that he
should live it up for his last couple
oldays on the outside.

Throughout the 'l'ilm, thev get
drunk, light, cry. play', meditate,
hustle, eat, ice skate, and get laid.
The prisoner, Meadows, is a Clark
Kenty type nrild-mannered soul uho
can hardly blow his orvn nose. Bad-
Ass teaches him to "get things the
way you want it."

Bad-Ass and Mule trl to show'
the kid a good time. They' take him
to bars arid teach hirn horr to drink.
They show Meadows his f irst hard-
core bookstore. And. of course. as
no night out would be complete
without a Iittle "action." Bad-Ass
and Mule escort Meadows to a

local "house" and introduce hinr to
"the wonderful world of pussy."

Meadou's has learned rvell and as
the time comes lor him to be handed
over t.o the prison guards. he bolts.
Bad-Ass lollows, knocks him down
and beats the crap out ol' hjm for
the betrayal.

A cohesivc. mellou' eir blankets
"Detail ." N icholson is supcrb (as
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usual) and young Quaid reminds all
ol us ir bit too m uch of those
Young G.l.'s dressed in unilorms
that arc too big-bovs going to do
the man's 'job ' 

- trnr u Ak,son

**LENNY

First there was the man. The'tnan
nrade records and did gigs and died
broke. Then. there uas the play. The
pla,v ran a respectable length on
Broadway, then went to Los Angel-
es and Chicago. 

.fhc ball was roll-
ing so whv stop'l Big nroney and
big names u'cre signed up for the
latest in the series of safe post-
humous tributes that are alw'ays
nrade "after the lact" to artists that
wcre considered iust too danrn riskv
when thev w'ere alive.

The Marvin Worth Production ol
the Bob Fosse I- ilm , "Lenny',"
stars Dustin Hoflman in the title
role and is based on a screen play
done by Julian Birry. For any ol
vou rvho saw the Chicago produc-
tion of "Lenny," vou will remem-
ber that Barry' also was responsible
lor the script.

The lilm is a menagerie of inter-
woven scquences that flash back and
lorth betrveen remeniscing (inter-
views) and reality (action). "Lenny"
is interspersed with bits of "pe r-
sonal" interviews w ith the surviv-
ing merrbers oi the family and some
of Lenny's other "friends."

Since the scripts to both play and
lilm were done by Barrv. it is not
surprising to lind that, "the laults
ol the. son are the flaults o[ the fath-
er. "Lenny" the filnt is as long. as

lractured. and as unemotional as

"Lenny" the play. There is a rehl
lack oI sensitivity and involvement
betwecn I-enny (Dustin Hoffman)
and [{oney (Valerie Perrine).

The basic llarvs in "Lenny" lie
r,"ith Ilolfman and Perrine. Hoft-
rnan is not a Bruce- prototype. He
can't do schtick. He lalls in and out
of character and one sees Benjamin
(The Graduate) and Ratzo (Mid-
night Cowboy) more olten that Len-
ny. Perrine has a great body that
lends itself rvell to dis-robing. It is
easy to see why she was such a
smash in the clubs where she got
her start. But she can not act. She
is stil[. dull. and fullolcardboard.

"Lenny" is just one more sample
ol' the l'ancy public-hype packages
that are Hollywood's wav o[ saying
"mea culpa." It paints Lenny as a
mythical legend of a man who was
never understood. "Lenny" tries to
make a new cult hero out of a man
that was .iust a two-bit comic lor
strippers-and it does it poi,ItL:Orro,

**THE KI-ANSMAN**

"The Klansman" is supposed to be
a "picture that cuts to the bone
that lestering southern (sic) infec-
tion, race prejudice." It promises
violence, murder, and hate.

Instcad. though, "The Klansman".
has turncd out like all oI those other
black erploitation films that put a
young stud (O.J. Simpson) up ,

up against the MAN and then ex-
pect the audience to sit and OH
WOW at this same old tired plot.

The only claim to farne that can
be made for "KIansntan" is that the
big bad heavies-Cameron Mitc(ell
(upfront KKK person) Lee Marvin
(law and order sheriff rvho don't
\.\'ant no trouble but has a solt spot
deep dorvn) and Richard Burton
(classic martyr-type, weathered, lib-
eral, and lame)-are actors from the
Hollywood Big-Time.

The film is not only racist in the
sense that it only serves to draw
the lines tighter, but also repulsive-
ly anti-women. "The Klansman" is
punctuated throughout with sequenc-
es o[ rape, either group or one-on-
one, and stereotypic female respons-
es. The women arc brutally abused
lor the duration ol the iilm. The
"good" Burton doesn't even flinch
when he is told that a lady friend

Film cont. on p. 30
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Film cont. on P. 29

([.oll [:alanl ) hus bcen hlngccl lrv
thc Klan: but. when his prizc pct
nrongrel is killed hv thcse sante
pcoplc. Burton crupt\.
. The plot conles to its announced

clim.ar,lnd, ol' coursc. thr.:rc are lot
ol burnin-u crosses, shot-gun battles,
and dead bodies. Nothing is re-
solved. lt is an even drarr and rve
rr ondcr-so u hat'l 

-Tan.,a 
tr ka.son

**THE TOWERING INT'ERNO**

Irwin, Allcn's "The Pose idon Ad-
venture" was A million dollar ert
plosion when it u as released. Few
people had been able to predict that
the disaster lilm rvould once again
reign as the biggest box-olfice aLtrac-
tion.

Financiers, produce rs, and u rit.
ers learned quick and thev learned
well-witness this vcir'rs curre nt cinc-
matic obsession rvith calarnit-v.'. des-
truction. and holocausts.

Unlike "Poseidon." "The Tow-
ering Inferno" is not nauseatingly
holy and sacrilicial. Thcre are real
villians (magnificently played by
Richard Chamberlain). semivillians
(William Holden) and honest-to-
good strong and hcautilul victt-lrs
(Paul Newman. Steve McQueen,lnd
Faye Dunarvav. )

The interchanges betw'een Ncw-
man and McQueen are rvell'timed
and amusing. Particularly well-di:
rected . is Dunawav, r,lho floats
ethereally within the massing throngs
of people. debris, and destruction
in a simple, sparse sce-through gor.r'n

that is mesmerising.
There are no real surprises in "ln-

ferno." The tallest building in the
world is built. an opening celebra-
tion is held. a fire breaks out, peo-
ple scream, panic, die and are res-
cued, and finally darvn comes across
the sky to cast a morning shadow
on the now-smouldering glass tcxv-

' er.
The special effects are stupen-

dous. It is exciting and assured to
leave you exhausted from such a
visual overdose' 

-Tanya 
Akason
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*SCENES FROM A MARRIAGE*

"Scencs Fronr l Marriage" is
Bergrnun's latcst cclluloid export.
It clu'ells. once aguin. on the al-
ieged sensitivities ol' being alive. For
ncarlv three hours. the filnr presents
Ir consistcntlr,-circular krleidoscopic
vrsion tll'tcn vears in the lives ol
tuo verr dull pc:ople.

To be sure. lile is hard - nrar-
riages break-up. people have alfairs

- but life goes on, etc. etc. And so
goes "Scenes." Bergman plods ever*
so-slorvlr,, and ol course gently,
through the perlect marriage, the
unseen lover. the unseen children.
thc visible dcsertion, the repulsive
bickering and the eventual break
lund resolution of these t"r'o norntal
pcople.

The wife (Liv Ullman) is trying to
liberate herself'fronr a verv subserv-
iant position. The husband (Erland
.losephson) sets the rules. Il the
character ol the u'ile rvould have
bcen allowed to be morc human-
to get angrv rvhen betrayed. fbr ex-
anrple, or to just have the guts to
relusc her wandering cache ol co-

.jones when he rvalks into her life
again and wants to sleep rvith her-
thc lilrn would have at least begun
to approach justifying itself. As it
stands now. "Scenes" is a verv pre-
tentious, elite portrayal o[" a not-
verv-unique situation that is only
"acclainred" because it is Bergman.

The dubbing for the lilm is so
terrible that rvhole interchanges go
b"v- without any titles flashed for
those of us who are not up-to-date
uith our Swedish. I[ the words are
said, they ari: important. lt is a cal-
lous gesture to give only half o[ the
story.

There are some technically inter-
esting sequences in "Scenes" (the
use of black and light tones. hori-
zontal conversations, and a Pinter-
esque set) but then all of us are
guilty of occasionally throrving bones
to a dog' 

-Tanva Akason

For those who enjoy reading any-
thing and everything about the mov-
ies or who are always looking for
the inside storv on Hollywood and

those "nren" uho nrtde the moviesr
Pcter Bogdanovich's. Piet'es o.f Tinte,
u ill prove to be irresistrble. It is
a collection ol' articles. mostlv done
u hen Boganovich w as writing the
Hollyr.rood colunrn lor EsrTurre Mag-
ltllne.

The book is separatcd into five
scctions: First Impressions. Actors
(a collection of seven marvelous
personal and insightlul sketches that
lal bare Bogdanovich's supreme
respect lor the Grea'ts: Cagney,
Bogey. -limmy Stewart, The Duke,
anrong others), Pref'erences. Direc-
tors (Ford. Capra. Lubitsch. etc.)
and Recent Imprcssions.

Bogdanovich's style lends itself
easilv to reading - anytime, any-
uhere, anyhou. He paints enchant-
ing pictures of the things he likes
best and he does it-in spades.

Piece.s of Time is a Delta paper-
back book and sells for $2.95.

Moving right along with special-
ties lor thosc u'ho are in the mood
to do a bit ol mind-expanding read-
ing. The Su/rs, bv Idries Shah (with
un introduction hr the uriter-poet-
nrvstic Robert Gravcs) is the most
authoritative und accessible book yet
published on Sufi.

Shah weaves a magical historic
tableau. fillcd uith lacts. stories,
and riddles. The Su/is presents an
attempt to conve\ a sense o[ the
historical devcloprnnt ol Suii and its
tenets.

Sufi rirastcrs. such as Attar. Jal-
aluddin Rurni. lhn El- Arabi and
El- Ghazali llong with the poet.
Omar Kharram. are each given long
and detailed biographies.

Shah has published a number of
books on Sufi and Oriental magic.
He has put together some very en-
tertaining collections ol Su[i para-
bles and teaching stories, but for
those u ho are interested in more
than just a quick story or two'
The Sufis will delinitely start you
traveling on your search. It is a

Doubledav-Anchor book which sells
for $2 .45 . (" l n order: to walk a

thousand miles, you rnust take the
lirst step.")

Norton l-ibrary has just released
a paperback edition of H. F. Peters
fascinating bi<.rgraphy oI Lou An-
dreas-Salome entitled, My Sister,
M.v Spouse. (S3.95).

Salome (1861-1937) was a beauti-
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ful, dynamic, and incredibly strong-
willed woman who was always one
step ahead of the accepted social
order. She was constantly outside
of many, if not ail, socially,accept-
ed forms of "polite and discreet"
behavior.

She was Russian by birth but
spent most ol her time traveling and
studying in Europe. As author of
twenty books and over one hundred
articles, Salome enjoyed the com-
pany and the lriendship of some ol
the finest and complex minds the
world has ever known.

Through her desire to experiment
with a new living situation, she

met Friedrich Nietzsche. Salome,
along with Nietzsche and Paul Ree
with whom she lived for a number
of years afterwards-were planning
to live together when Nietzsche lell
madly in love with Lou. Their re-
lationship was tumultuous and pain-
ful, as it seemed with all ol Lou's
affairs.

Sal5me traveled and met the poet
Rainer Maria Rilke with whom she

also had an explosive affair. Men
drifted in and out of Salome's life
as she passed through theirs-rvith
passion and brevity. In her later
years, Lou became a student and
close friend of Sigmund Freud.

My Sister, My Souse is an uplift-
ing and challenging book. lt presents
all o[ the strength and spirit of' a

very great lady in a concise and
wel l-ordcred presentat ion .

Finally, perhaps one ol' the best
books to be written in the past ten
years-Pentimento by Lillian Hell-
man. Originally published in 1973,
Pentimento enjoyed tremendous
sales and only recently has become
available in paperback.

It is a collection of seven por-
traits that have "aged and become
transparent" and enabled Hellntan
to see." whut was there lor me
once. what is llrere lor me now."

Lillian Hellman is better known
lor her plays-notably "The Chil-
dren's Hour." The Little Foxes,"
and "Toys in the Attic." Her lirst

memoi;, An Unfinished Womanwon
the National Book Award in 1969.

Hellman has been given huge doses
of trauma, struggle, defeat, humili-
ation and death all of her life. She
has rarely taken the medicine will-
ingly, but somehow, she has taken
each encounter and made it a part
ol hersell. Pentimento serves to put
lorth some of these memories in a
orderly yet intuitive manner. Each
portrait stands on its own, showing
us (almost embarressingly clear) the
oblect ol the rnemory and the im-
pact on Hellman herself . "Julia"
has all the elements of a spine-
tingling spy story. lt is impossible
to turn back once you have stepped
foot within this story. "Turtle"
and "Pentimento" are the tightest
and most emotional selections of
the book. They are about love and
death and remembrances and, most
importantly, they are about Da-
shiell Hammett.

Pentimento is

good to miss.
just too damned

-Ton1,q 
Akason

F]OLLING STONE
"175 WEST WASHINGTON ST.
CHICAGO 346 - 3489

73OO W. IRVING PARK RD.
cHlcAGo 456 - 0861

DOUBLE ALBUIIIS S1.88

ALI\4OST EVERY TAPE AVAIL-I . GRATEFUL DEAD
ABLE, LARGEST SELECTTON OFI STEVE WTNWOOD

TAPES ANY WHERE IN THEI WOODSTOCK II

WORLD. ALSO I\4ANY DISCOUNTI BUDDY MILES

TAPES AT 52.50, MOUNTAIN.I AND

HENDRTX-. I i00's MORE !!!

THE STORE TO SATISFY ALL
YOUR I\4USIC NEEDS

73OO W IRVING PARK STORE,
OPENTDAYSAWEEK

11 AM TO II PM

175 W WASHINGTON STORE
MONDAY THRU SATURDAYg

LARGEST SELECTIOI.l
OF IMPORTS IN CHICAGO. WE

CARRY ALMOST ALL AVAILABLE
IMPORTS INCLUDING I\IANY BE'
FORE RELEASE IN THE U.S.-
PINK FLOYD, BEATLES, ROL.
LING STONES.

ALSO AVAILABLE: EUROPEAN
PRESSINGS OF AMERICAN RE.
CORDINGS.
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GINGER BAKER,ADRIAN Well. Eric Clapton did real well last year Perhaps his dy-
GURVITZ (guitar). PAUL namite comeback loosened up some record exec just

Janus Records JXS 7O15 time best. I still pull out the Goodbye Cream album and
shuffle sadly along to, "When I was young they gave me a model piano." They always
managed to blow my favorite lines. Wheels of Fire is still good for the tonette and re-
corder accompaniment on Pressed Rat and Warthog (which is one fine. absurd. poetic,
artistic piece of music) And Those Were the Days struck everyone with its vision.

Now l'm taking you on this little trrp down memory lane because it's relevant. You
see. there was somethtng always sort of reserved about Baker's songs. Something that
hid behind a mask of dreams. That's changed. Mad Jack, cut one srde two, had Pressed
Bat's narration and musical structure-and the odd word/music he does touches those
same strange chord.s in the brain. But it's closer. nearer to experience. Memory Lane,
side one, has the same touch of something true. lt's llke Those Were The Days, but
talking about the old hallucinogenic sixties instead of some hash dream Atlantis. /
Wanna Live Again perhaps says it best. Almost orchestrated gospel blues, it's Baker
saying he wants to live-even if it hurts-rather 'than dream away his time in deadly
painlessness. He's trying to be true. He's reaching for art. by just listening to his heart.
He's learned the difference between truth and reality. I hope it turns out well.

Adrain Gurvitz? He's no Clapton, but he isn't bad and lets Ginger shine through on
some fine solos. I suspect he thinks too much. about his playing and his music. He
should lrsten closer. lt sounds hard when Gurvrtz does it, while Baker's drumwork rs so
effortless you iust feel stoned and want to dance. Yeah. you'll like this album;-but if
they were all playrng as well as Baker, I would have had the volume up loud enough
to.make the neighbors visit

"Relive tho e nremones
The ones you can't forget
All of those crazy trmes
They haven't been beat yet"

Ed Kislaitis

GURVITZ (bass)
Baker Gurvitz Army

GRYPHON
Red Oueen To Gryphon
Three
Bell Records 316DJ

enough to give another old hand from Cream a chance.
Let me explain. I srill think Cream was one of the all-

Synthesizer, krumhorn, recorders, bassoon, tympani, or-
gan. Makes you suspect something classical is going on,
doesn't it. Well, there rs something similar in the spirit of
medieval music and modern rock. ln fact, they kind of fit

like two halves of the same corn. Gryphon takes the sense of the pre-baroqui (almost
folk) pieces and amplifies the effect with electric guitars and bass. The result is a

sort of hyper-intense pastoral, innocent, ioyous (with the exception ol Lamentl sound
that makes it hard to keep from smiling. The synthesizer work is in the style of Rick
Wakeman's Journey to the Center of the Earth, and has that same sort of efferves-
cent quality The musicianship of the group is of a generally high quality and tends to
come off as a sort of well adjusted better tighter arranged version of Focus (see
Hamburger Concertol. Well if this is the music of the new dark ages, things aren't going
to be all that bad. ln fact. the music is filted with sense, amusement-/rght Rock music lor
playing chess or reading poetry while they hold the dragon races down in Lincoln
Park. lf you're familrar with what The Young Tradition was trying to do (and enjoyed itl,
then give this a listen

ORA PURIM
Ed Kislaitis

Everywhere I go these days people are talking about
Flora Purim. who was an integral part of Chick Corea'stories To Tell

Records M9O58 Return to Forever and can also be heard on Airto Morei-
a's recordings. She's a fine artist with a wide vocal range a lady with 'stories to

l' who does it well. At trmes her voice reminds me of the Double Six of Paris. At
ther times she brings to mind the plaintive voice of Nancy Wilson and. her fine love

only to change to the strains of scat singing. She can be soothing, then harsh
and gutteral. Performing in a minor key she is romantic . . in her native Portuguese she
is sad. singing of life and death, love and pain. Actually. it reduces to the fact that Flora
Purim possesses a truly universal sound. not to be overlooked or underheard. With ac-
compianrsts such as Ron Carter, George Duke, Carlos Santana and Airto Moreira and

written by McCoy Tyner and Antonio Carlos Jobim (to name but a few) how can
Lea Antolin.
WSDM.FM
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I

Being a sentrmentalist at heart. upon hearing love songs
I have a tendency to relate them to my own experiences'
sing along, and react accordingly. A sad song inevitably

talent. When he
style and grace.

Lea Antolin
WSDM-FM

a touch of Jack DeJohnette and a bit of Eric Gale, re-
cord them live at the Ford Auditorium in Detroit... have
Rudy VanGelder remix the performance to a clean clear

avokes a sad image. . . a happy tune brings to mind a pleasant expertence, ad infinttum,
and that's why Grady Tate's latest release. an anthology of his most requested tunes,

has earned a special niche in my heart.
The Orchestration and arranging. the majority by Mike Abene and Gary McFarland,

leaves no room for criticism: the strings compliment the mood set down by Tate's fine

interpretation of the lyric: the horns and keyboard are interspersed effectively. For an

example lasten to After the Long Drive Home. lls chilling and saddening Then, there's.

always Sack Full of Dreams or Windmills of Your Mind. He sings of love lost love.

gained... happiness .. despair...tearsand lau$hterandall withsuch heartfeltemo-
tion that we can all appreciate his efforts for we've been there at one time. We've felt
the pain and we've realized the dreams

When Tate put down his drumsticks the iazz world lost a great

picked up the microphone and began to sing we gained a vocalist with
l'm quite willing to pay that price... aren't you?

HERBIE HANCOCK/FRED- First you take Ron Carter, the world's finest bass player. ..
DIE HUBBARD/STANLEY add the dynamic Herbie Hancock on keyboards... sprin-
TURRENTINE/RON CAR- kle in Stanley Turrentine. the super sax man add a

TER/JACK DEJOHNETTE/ dash of Freddie Hubbard. overshadowed only by Miles . .

GBADY TATE
By Special Request
Buddah 8DS5623

ERIC GALE
ln Cbncert Volume ll
cTr 604951

GROBSCHNITT
Ballermann
Brain (import)

sound and what do you get? A mediocre album.
"A What"? you may ask. "A mediocre album" I say. and I do not use the term

lightly.
I am at a loss as to how these great, performers and composers managed to put

forth such a run of the mill sound but they did.
Each tune is basically the same. Oh 'sure, they all start out differently and some of

them even have drfferent endings, but they are all alike. repetitious boring Han-

cock does some truly fine things on the keyboards, Hubbard wails in places, Turrentrne's

throaty sax shines at times. Carter executes some truly fine bass riffs. DeJohnette gives

forth nice drum solos and Gale demonstrates a mastry of the guitar far superior to his

contemporarres. lt's just that each tune is a repetition of the previous one they are

long and drawn out with no interesting nuan.ces or funky solos to get into no im-
provisations so customary in live recordings and so inherent to this group of artists in
particular. I did not attend the live performance, though it was reported to have been su-
perb. lt's a veritable shame that the album which ensued isn't. Oh well
would have had to have been there . . .

. I guess you

ffsf^?:?;;
Ballermann is a double album, the frrst record clearly
showing the classical rnfluence on the group while the
second totally breaks away from trends set beforehand

and explores another contrasting world of music. The record gives me the rmpresslon

that fhey didn't put much work into it-nevertheless, the product is a classic. Pieces

like Drummer's Dream and Morning Song (which deals with only one theme repeated

throughout the whole song) are the roots that helped compose their second symphony
Magii Train. The improvrsed piano solo is unexpectedly not boring while also being

about the only totally original part of the song; the song is still great although they
could use a better vocalist.

Record Two has Solar Music, ah yes, a 33 minute masterpiece consisting of conglom-
erations of electrifi'ed incessant movements interspersed with bits of hysteria further
guiding you into the elevated depths of voices crying rn the vast cosmos and breaking

ill 
"ontacts 

with reality dissolving the inner world of flight: the ir-riensity of your solar

iourney glows your senses with excitement paralleling sunbursts i1,r(.1 \vhen your trlirid
is almosi succumbed into a different, unexplored world of galactic insanity. a radience

of sudden true illr-imrnation gently transports you back to your origin'
YOU HAVE TRULY HEARD SOLAR MUSIC!

George Biernadski
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tlrum solo). the adaptatrons cornrnq fror-rr varrotrs thrnqs lrke Bach's comF)osrtrons an( even
old Polish melodies. Thetr musrc can lrest be riescrrlred irs trends ctf iazz and blues olaced
rn a rock setting. At trmes the album sornewirat raJritily'changes fronr blazrrrq rrrlprovr-
satton to slow beautiful melody showrrrq one of lhe hrqhlrgirts of this record -Rick's ef- 1

fective fr.rsion of hrs keyboard rnstrurrer)ts to produce a yet drfferent effect found no-
where else. lf yor-r listen very hard. you can even hear a viicuLlm cleaner (yes. he plays
that too). There's also a part written n 21 /8 rneter I qur-.ss that speaks for itself. Be-
sides the record. the rnner sleeve rleserves rrrent too. Alonci wtth btoqraphres. there's a
lengthy {and interesting) rnterview witl-r Rrck and struclruall oLrtlrnes of songs so you can
!)et more.confUsed. Definitely one c.f t[re best classrcal rock albtrnrs to yet come out and
shouldn't be passed up, aftgr ali. wher-e car) you qet 52 rnrnutes of great music on
one record)

George Biernadski

TRACE
Trace
Sire Records

LE OBME
ln Concerto
Philips (import)

ELOY
Floating
Harvest (import)

Trace rs a rock trro fronr Holland sorne\ /hat expanding on
sonre style slarted by E L & P. Kevboardrst Rrck Van Der
L,nden cornposes or adrpts all the tracks (excludrng the

There rs a known keyboarcis based trio rn every European
country, and thrs rs ltaly s verston lf tt wasn't for the
rather bad sounci qualrty. ihrs albLrrn woLrld be a must to

. Although the oover rsn't as tloorl as the one on their first. 
album, the rnusic rs a lot lretter Th s second development
of their unrq{r€J passrve er)er(letir, siyle is sLrlrerb. The

George Biernadski
Brran Protheroe, who rs he7 I wontJered as llooked at the
album I looked at the lla( k for lrner notes None. 'Just
lyrrcs I rrarl ti,,.r)l Tllev w,lre (l(lo(i I playcd the record.

lllllltiltil
lll
;.iII

get. Side one contarns the brggre of their program, Truck of Frie whrch should have been
shorter than 22 minutes. The musrc, coLrpleci wrth rts 1-2 3 4's. rs -ctood but rt s hard to
catch the recurring theme for the drurns drow'n rt. and for that matter the rest of the
album. out. The interesttng thrnq about the !lroLrp rs the iact that one nran plays guitar
and bass simultaneously usrnq two octaves of foot peclals to qrve the bass (a trend to
be picked up by other groups, perhaps2). Srde two has a urhole bunch of short songs
that don't have much ment to them. The brclqest fault of the band rs that no matter
how loud you play it. you iust can't get rnto rt The keyboardrst shotrlcl qet praise--he
truly does a lot for the group (so what tlrat hr: sounds a brt lrke Wakenran rn placesT). lf
only the drummer could be toned ciowrr

George Biernadski

li!" 1

ti:,.,. :"ni- r'l:l&:!:: J i
liflqz I
i:!:!:!:!:,:i , , t
i:::::::::::: I t' .-,,X.*-;L

il:,;;ii::: | ;{ti1

climax of the aibum s The Light From Deep Darkness, a 15 rnrnrrte masterpiece end-
ing wrth a powerful rnstrumental solo alrrrost as good as the one concludrng Madhouse.
a song about a concert hall. The trtle track contaurs a Nektar type chorus remrniscent of
some of Nektar's sonqs. Another notrc(,rat)le aspect rs the soLrn(i of the new bassist,
LLrrtjin Janssen, in rrtany spots he sounds lrke Roc;er Wirlers drrrnq the post-sea gull
btrrldup in Echoes.

Overall, the music rs again on the srrnJlle srde wrth tire orr;an Lrsed as the basis of
their nrusic The sound, like on /nside comes through crrsply and the musrc is tight. lf
they continue in this directron, their third album slrould be ttnreal

BRIAN PROTHEROE
Pinball
Chrysalis CHR 1065 '

It was good.
Tl-re promo people say the lyrics are intncate and unusual They

also humorous and cynical. erlso sad ancl senous Lyrrcs like
Viva Che! Chase Vrva
Stre's a Hornrone Harrnah
She can di-r; l/lodiglianr
You screweci nre and y'ou rlrrln t nress arOund

He wrrtes lrke Bowre, but better He sometrrnes rerninds nre of Harry Nilsson "Moon-
light over Malrbrr'' soLrnds as corny and loveable as a Rrngo Starr ntrrnber.

, 'r'"'' " Most of tlre rnaterial is by Protheroe. sorne by hrs frrend. Martin Duncan The best
.i*" songs are Pinball, Lady Eetladona and Fty Now Also good are Goodbye Surprise, Chang-

rnq My Tune and Money Love. The alburn rs well-produced by Del Newman. who has
prorluceC Cat Stevens. among others

But who rs Brian Protlreroe? I found out He's
rock group. then a lolk grorrp called FBI 'While rn

wrote a song called Pinball He recorde<l it. ll was
hrm record a whole album. lt's good.

"1" 
I found them

an Encllish actor. He was once in a
a mur<ler mystery play in [.ondon, he
a top 1O'single over there. They let

Reuben Schneider

h,.-.. 
".
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BOB DYLAN
BLOOD ON THE TRACKS
COLUMBIA PC 33235

Boi, Dyian lras beerr arourrrl as long as Bor-r Dylan post-
ers. lt's strange to flash on a .9179 Out article on the
Newl;or1. Folk Festir,ral of nirreteen-six cy-when (?),
where Bob is Jrut rlowrr for losing lris social conscious-

ness and selling out to rock music. Perlialls it's because of this total identification with
the alternate-culture-generation that makes it impossible for me to think of Dylan in
any modc other than l:istoric. I istening to his songs is in itself like wandering around
sorne madmar.r's museurn o{ otller lreoplr:'s nrelodies, other poets'lyrics, and a mass
of Brrb's own earlier work, r:rotiiiied jtrst enotrgh so they reflect an occasional gleam o{
iirr-. experierrce anrl trutlr r,vlrrise [-ierr:ep'-iori J'rronrpterl hirn to put out tlris album. But
tlrr. qlint conres fronr deel; rllr^,rr insitle (fronr tlre [reart--to wirom it nray concernL
rvr aplrecl in the disarrnirrg L()scLrri'ry c.rf soineone thinking of themselves while they're
speakirrg clf sonreone tlse. !r. revelations (revealings) are put-ons concealing himself
from our gaze, and denrar:'t i it \tue look throu.gh a/i his work and know him well be-
{ore we share hrs visions. But ,,'s visions corne in the forrn of reqrets, bad affairs, bad
dope, bad lirres, iriowr. possiirilit,t:s. 'l tr& regrets of rnaking money, but having no place
to go from'l.rere except irack on di-rr'"rr ihe tlighr,nray 61-railroad track-ro.rtl (take your
pick). But hindsight i';ti I rnsiqlrl i;rttl the force of inspiration is different from the
strength of desltr:ratioi'r; arrl.l trre iyrics cr-lrne l.rrecariously close to self-parody. There
is still rnystery ;rrrcl Igyr13,,rri, ,'r iirr] iirrarl(:s arrcl stories, there's wind and warmth in
his mtrsic; and his voice is rr.lr rj aoreeahly rarrrrchy tlran ever (and the better for it;
Ire sotrrrds like Loirg John Silver oi ,(liLtt l,Airrttl). Ile miqlit be making the best art of
lris life nord/; or he rniglrt be having ttrc l)rivatc conversatrons of someone haunted by
himself . J hese arerr't l)oems, birt letters in l,oitles of rrrisic.

Edward Kislaitis
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HOWLIN'WOLF
Moanin' ln The Moonlight
Chess LP 1434

This was available in the bins
at Rose for $1 for all of about a

rargek beofre some 100 copies were
disseminated into the hands iU dis-

creet blues collectors, who know a

good thing when they see it. Moan-

in' is the forgotten tome of Chi-
cago blues shouter Chester Burnett
a/k/a Howlin' Wolf, in his creative
heyday. While his band sounds
indiscriminate today, Wolf in the
40's and 50's was a collosal tal-
ent, as the album will attest. From
the first plaintive moans of "Moan-
in' at Midnight" to the f inale
"Forty Four," the LP boogies in

unsurpassable form. Each selection
stands a distinct entity and pr6-

found statement, while Wolf's later
recordings (notably Electric Wolf
coined "dogshit" by Wolf himself)

are abysmally inept. Listen, for
example, to "How Many More
Years," a classic piano boogie with
Wolf's legendary and often-emu-
lated gravel voice at the helm.

And "Smokestack Lightnin" never

sounded better than Wolf's orig-
inal, and blues standard "Baby
How Long" is given a steady-
rolling treatment. The tour (le

force, tronetheless, remains "All
Night Boogie," streamlined with
tasty guitar licks fronr Willie John-
son through a Fender tube amP.

l've received offers for up to $25
($50 fo. The Best Of Little Walter)
but nothilg would make me sell.

lf you can't find Moanin' in the
stores, there's a reissue, Evil (Chess

LP 1540), obtainable for less than

38
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)
$5. But even the reissue seems to
have been deleted.

WATTS 103rd STREET RHYTHM
BAND
Together
Warnerr Bn;s. l76l

l'll never forget the first time
I . heard the Watts 103rd Street

Rhythm Band's debut single, "Do
Your Thing." A bunch of my

high scticol buddies and I were
sitting around in mv living room,
sufficiently buzzed, and spellbind-
ingly tuned to Big Bill Hill's "Red
Hot and Blues" show on Channel
26. Watching it each Friday night
was something of a ritual- for us,

if for no other reason, to see tlrc
kids get up on the f loor and

shimmy, and to check out the
roster of advertisers (Don's Cedar

Club, Dell's Furniture, P & P De-
partmeni Store, and Best-Fit Slip-
Covers, if my memory serves mei.
A record unlike anything l'd' ever
heard was played, employing bass

and percussion with rhythm guitar
keeping a sparse but.funky beat.

I was fioored, and was soon on
the floor myself. lt was funk strip-
ped down to the bare necessities.

The next morning, I purchased my
copy of "Together," only to find
that it was one of the finest un-

heralded r&b albums of '1968-69.

The band centers on a strong, iolid
rhythm section, rounded out bY a

barrage of horns. Aside from "Do
Your Thing," the Watts band tack-
les cover versions of "Get Ready,"
"stormy Monday," "Papa's Got
A Gr-and New Bag," and "Knock
On Wood." Some of tlre tastiest

tracks are the original' instrument-
als, "Sorry Charlie" and "Phunky
Bill" among them. lt also contains
one of the most adept (if ePhem-

eral) renditions of "satisfaction".
since David McCallum's. A bargain
bin item now, pick this up and
you can hear where the Average

White Band learned its licks.

WILLIE MABON, DALE HAWK-
lNS, and OTHERS
OIdies ln Hi-Fi
Chess 1439

Predecessors to K-Tel, Chess

issued several anthology packages

that were omitteri trom the cata-

' logue in a matter of months: Hits
That Jumped, Murray The K's
Tunes For Submarine Watchers,
Treasure Tunes From The WLS
Vaults, Love Those Goodies and

Porky Chedwick's WAMO Gold-
en Gassers. These collections were
at one time available for $1 at
Rose Records, but again, were
picked up by collectors just asfast
as they were placed on the shelves.

.The hit of Oldies ln Hi'Fi (was

Oldies the Predessor to Rock ln'
Stereo?) was undoubtedlY Willie
Mabon, who's rePresented here bY

three tracks-"1 Don't Know"j
(which invariablY found its way
onto just about every Chess anthol-

ogy) "Poison lvy" and "l'm Mad."
Dale Hawkins' "Suzy O," covered
by Creedence Clearwater over a

decade later, appears here, fielded
by a good-rocking beat. lt is only -

to be outdone by Rusty York's

?

\
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breathless "Sugaree," penned by
chanteur Marty Robbins, but still
the best rockin' track since Jerry
Byrne Sang "Liqhts Out" on the
Specialty label in 1958. Last but
not least, Oldies ln Hi-Fi features
Jackie Brenston, a name out of
everybody's past, offering "Hi Ho
Baby," and "Rocket 88," the lat-
ter a huge hit that was covered
in later years by both Mitch Ryder
and Roy Wood. The album jacket
is another classic Don Bronstein
creation and in the Chess/Checker
tradition, has nothing whatsoever
to do with the music.
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with ATOMIC MAMA: AMY O'NEAL

BTUES MIN!.REVIEWS
, Three independent blues labels in Ghicago have released three fine urban blues
LPs in recent months. All provide a good intro to the bands actively working around
town now and deserve your financial support:
JUNI0R WEIIS 0N TAP (Delmark 635): Tight, slick (horns yett) but nonethetess
engaging-that's Junior, rnd this says it all. With guitar work by Phil Guy (Buddy's
brother) and Sammy Lawhorn (ex-Muddy Waters band membei), the bahd sounds
identical to what happens at Theresa's on a good night. Tunes include Junior Parker's
"Mystery Train" and Tampa Bed's "Love Her With A Feeling." ***+*
B0B BIEDY BLUES BAND, JUST OFF HALSTED (Flying Fish 006): lf you've
heard Riedy & Co. at the Attic having a romping good time, then here's the one for
you. lt's methodically accurate, plotted blues with a good variety of front men taking
vocals (Hub-Cap, Clearwater, and Betll. Riedy's piano is more t0 the forefront than
on his earlier Rounder LP.*x*y2
FEIIITON R0B!NS0N, S0MEB00Y t0AN ME A DIME (Alligator 4705):Boz Scagss
and 0uane Allman ain't got nothin' on Fenton-the originator of the title tune.
Fenton's out of a Memphis Albert King bag, but with infinitely suhtler voice and guitar,
he ranks'with the majors and this well-produced, attractively-packaged LP should put
him there. Fenton's one of the few West Side bluesmen to succesfully combine funk
with lyricism (Otis Rush being another who immediately comes to mind), and the
four tunes he composed for his Alligator debut prove him to be a fine writer, too. ****+

BLUES BOOKSHELF
Are you ready to take that next step? lf you like listening to blues-try reading!

Double your pleasure, double your fun, as the saying goes. First check out the library,
'cuz these aren't cheap, then buy 'em for future ieference:
THE ST0RY 0F THE BLUES by Paul 0liver, Barrie & Rockliff, The Cressett Pres,
London 1969. A broad, all-inclusive study from pre-blues of. the early 1900's thru
the 1950's. Classic, & packed with neat pictures.
CHICAG0 BREAKD0WN by Mike Rowe, Eddison Bluesbooks, London, 1973.

Strictly Chicago blues from the 40's to 60's. Lots of small record label lore. Available
for $7 ppd. from LIVING BLUES MAGAZINE (which you really should subscribe
to), P0 box 11303, Chicago lL 60611.
URBAN BLUES by Charles Keil, University of Chicago Press, Chicago 1966. Slightly
off-beat interpretations and now somewhat dated portraits of B.B. & Bland when
they were big black stars for virtually black consumption only.
MORE BOOKS NEXT.TIME!

BLUES NEWS
BLUES NEWS . . . Detta blues great BIG J0E WtLL)AMS in the hospitalat Crawlord,
Mis. for gall bladder trouble . . . . LITTLE MACK'r harp battle (prize: $500 to the
blower who can beat Mack) was a bust, as Mack was sole judge & jury. Hmmmm . . .

Veteran ,Chicago Bluebird blues guitar wizard TAMPA BED now in a nursing home on
the West Side . . . . JU\V|OR WELLS to tour Japan in March .. . . Catch SMITTY &
friends at Theresa's (48th & lndiana) while WELLS is on tour all over the place . . . .

K0K0 TAYL0R's new Alligator LP due for release this spring

JUNIORWEttS...ONTAP
Absolutely nothing compares to live

blues. Nothing. The blues bars listed
here have all been attended by mem-
bers of Blues Amalgamated (a.k.a. Blues
Mafia) and are certified to give you a

good time. Discreet hehavior at the
South and West Side clubs is recom-
mended, as is going in a group and
parking near the door. Stay cool.

S0UTH SIDE: Theresa's. 48th & lndi-
ana; Checkerboard, 423 E. 43rd St.
WEST SIDE: Ma Bea's, 3001 W. Madi-
son; Bat Trap, 4150 W. Cermak Bd.

T0 FIND 0UT WH0'S PLAYING: Go

to the Jazz Record Mart (7 Wj Grand or
4243 N. Lincoln) and ask the clerk. Buy
a record or two while you're there!
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CAR NEWS,

0ue to last-ninute tlesign changes, it is inpossible to change one ol the
spark plugs in an 8-cylinder lg75 Chevy Monza without disconnecting the en.
tire engine hon the chassis and jacking it up about ttz inclt. GM denied that
the situation clnstituted a "goof." (Dles that nean they planned it that
way?)

0n the othu hand. fwentieth Centruy Motor Car Division ol Encino,
Calif.. is eoning lut this yeil with three new triangular S.wheeled carc. At
prices lron $2.000 to 52.800. gas nileages lron 49 to 70 MPG, and
cruising speeds of up to 85 MHP. hey sound pretty sensible. lMaybe they'll
even have replaceable spark plugs!)

fNS-A Detroit spokesnan has denied runors that major car nanulacturc$
are considering narketing a disposable car-drive it once and throw it away!

For lhe last year or so, the governmental lollies have been at leasl as in-

teresting as anything else 0n lhe natr0nal teeveescreen-of-lile. The Water-
gate iillair was lascinatinq because it demonstrated devastatingly that even

the strongest possible position can be attacked and taken if it is delended
by a stupid enough player. Nixon, happily enouqh. could never see moie than

one move ahead.

The government's lraditional and historically very successful delense of
labeling any antagonist as a "criminal," "communist," "pervert," or "subver-

srve," has now been smashed by the public recognition ol many governmenl

figures as the raal criminals and subversives. From this increasingly strong
position, a number ol pe0ple are m0unting increasingly efleclrve atlacks on

the "ClA Chadel:"

EX-AGENf SAYS CIA 'SPIES'0N Mllll0NS. A lounding nenber ol the C.l.A.

-since 
rctiod-clains in a Eritish newspapu that by the end ol 1976 the

C.l.A. and lthet internalional security organintions will have c0npiled liles
on viftually all persons 4 the Wcstern lUorld "and parts ol Ahica and
Asia" who own passpotts.

Forner agent Miles Copeland says that his "well-informed ollicial
s|urces" tell hin thal within lwo yea$ then nay be conputerized indexes

on 999 out ol every 1000 intenational airline lravelers. Hc says that a

conputu rclrieval systen will be able to issue "clearances" lor 99.9 por-

cent ol all airline passengers within seven seconds. fhe lthet one-tenth 0l
one percent-wh|se nanes arc not on the c|mputu ot arc definitely in-
dexed as "suspect"-could be autonatically st|pped and searched at intet-
national aiiline terminals.

Copeland says that the C.l.A. actually has acccss to infornation on as

nany as 100-nillion Anericans already. hon such sources as the l.R.S., the
Veterans Adninistrction. the F.8.1., the frcaswy Oepaftnent, thc nilitary, and
live or'six other glvennent depannents. Copeland is the auther ol a book
entitled "fhe Beal Spy lUorld." due to be published next nonth.

EilS
I I i4 Rllll0U SECnEf 0OSSIEBS: Anerican Civil liberties Union dircctor
Aryeh Neier safs that the C.l.A.'s illegal lile on sone 10.000 Anerican cit
izens represents only "the tip ol the iceherg" of govemnent surueillance on

individuals.
According to Neiet at least 54 lederal agencies an cuffently naintaining

"data hanks" ol perconal inlornation on pivate citizens. ileier points t0 a

Senate subconnittee investigation last sunnu which disclosed that nlsl
ol those agencies have no auth|rity under lhe law to naintain lhc secEt
liles, ltlonetheless, st|nd away in sonc 858 dillcrent recod centers

throughout thc U,S, an dossiers on ovor one-and-a-quenu hillion Ancicans.
EilS

AOEE 800K APPEAilS f'l Eltl0lAttl0: fhc latost book rovceling thc innu work.

the systcm lo breaklag dowo,
ings ol the Central lntelligence Agency was published in England this mlnth.
Written by lorner C.l.A. agent Philip Agee. the boo* details his knowledgc of
C.l.A. activities during his I 2 yearc as an agent in Lalin Anerica.

Anong Agee's eharges. the Prcsident ol Mexico, Luis Echevenia, is said
t0 be deeply involved with the C.l.A. desphe his repeated denials. He also
syas lhat the C.l.A. was instrumental in toppling the g|vemnents ol Etitish
Guiana in 1964. and in ?razil in the sane year. Agee also details how C.l.A.
lunds werc used to bllek the electiln of Salvadore Allende in Chilc.

Now living in England, Agee was asked if he didn't leel the boo* night
endanger C.l.A. personnel who arc naned in the text. He replied that his "loyalty

t0 the C.l.A. is lar outweighed by the people who have been killed or tortund as
a dircct rcsult ol C.l.A. opentions."

fhc hook was published by Penguin in England so as to avoid censorship
problens posed by U.S. publication. lt's called "lnside the Conpany: C.l.A.

oiary." 
Ettls

F0frMER T\EU|GENCE 0FFICEB CHABGES CIA PI?T: A lomu Arny lntel-
ligence officer. who prcfers to rcmain anlnynlus. is charging that the assas-

sinations ol John Kennedy, Bobert Kennedy. Manin luther King, filrc. King,

and the attacks on George lilallace and Senator John Stennis arc all pans ol
a nastet c\nspintoilal plot organized and perpetualed by the c.l.A.

lhc source. who clains to have high eontacts in the intelligence clnnun-
ity, says that eaeh political assassination was 0rchestrated by the C.l.A.,

and that elaborate cover sl|ies were devised t0 hide thc agehcys involve-
ment.

The source, who is now a rcspected businessnan, clains that Georye lAaL
lace was actually shot by the plunbers in an intra-Agency light betwcen
C.l.A. lorces lavoring lVixon. and C.l.A. lorces lavoring Wallace.

Known only by the code-nane Hefu Alexander. the slutccs says he intcods
t0 publish his theories soon. El'lS

The government, of course, has been forced to counler wilh a "lace-sav-

ing" gambit, so a committee has been appointed lo "investigale the C.l.A."
You can remember this kind ol delense lrom the early stages of the Water-
gate invesligation. ln fact, this very same move was played much earlier in
the C.l.A..game:
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ROCKE\EILEfr'S nOE AS CIA WA\CH0OG. Vice Prcsident lrlctson Rockelelter,
oaned with week t0 hcad a sclect connittee t0 investigate the C.l.A.'s do.
nestic spying, should lind the ilh pretty faniliar. He's. been serving on a
sinilar connhtee ever since 1968, when forner President Nixln appointed
hin to thc forcign lntelligence Advisory 80afi.

frockelellu conlirned during his Senate hearings that he had-and still
was-scruing 0n thc Advisory Board. lt was crcated hack in lg6l by Presi.
dent Kcnnedy following the C.l.A.'s Bay ol Pigs liasco. Kennedy intened lor
lhe connittee to scrue as a watchdog over C l.A. aetivity. EllS

This is getting to be a rather tired move. however, and doesn't pack near-
ly the paralyzing power that it used to. ln fact, several inrereslrng c0unter.
moves are shaping up . . .

CnlflCS AffACK F0frll C.I.A PAltlEl: Ihe Aneilcan Civil Libenies llnion and
two |thu groups have denounced Prcsident Ford's select panel investigating
illegal actiuities of the Centnl lntelligence Agency.

Thc A.C.L.U.. along with the C|nnittee lot Public Justice and the Centet
for lllational Secuity Studies denounced the inyestigation this wee*. as
"evasive. loo linited, and ealculated norc to ayoid a lult public iniistgation
than to encounge one."

The three goutps say the nature of the investigation is clear hon the
choice ol conmissioners, "not lDe ol whon has been a seious or indepen
delt ctitic ol the C.l.A. or upholder ol civil libenies."

One ol the connissioners, Vice Prcsideot Nelson frockeleller. has serued
for years on a board supposedly investigating the C.t.A.. a situation the
lhrce groups say na*es hin qualify nlre as an oblfrt 0l investigation hin.
self. Another nenber ol the c0nnissiln is an executive ol the AFL-C10.

which has knowingly operated C.l.A. lront groups in Latin Anerica.
Another connissioner, forner Solicitor General Edward Griswald, nat-

rowly escaped indictnent frcn a Watergate grand iury investigating the lff
scandals. ENS
8fr1f. PARllAMEltlf f0 ilVVESfTAfE C lA.. Severcl nenbers 0l the Eitish
Parlianent. angead by suggestions that the Anerican C.l.A. has engaged in
industrial spying in Eritain. arc denanding a lull-scale investigation in the
House of Connons.

fhc allegaions about C.l.A. actiytty in England were nade last week by

.Senator frichad Schwe*er. lle alleged that thc C.l.A. is "eigaged in indus-
tiial espionage against najor United States allies..;

Schlveiku said that the C.l.A. has encouraged or engaged in espronage n
thc Btilish and funpean tnns0ott industies to lean il loreign technology is

,out- paciog U. S. advances.

Willian Molloy. a nenber of the Eittsh Parlianent. said that the alle
gations aE so seious they requrc a conlnntation between Prine Miruster
Harold Wilson and President ford. lle and others are expected to nise the is-

sue in the House ol Connons. and to denand a lull-scale investgation ol
C.l.A. activity in England

nUGGll!6 A C.I.A |00PH0LE frepresentative John 1ufton ol Calilornia an.

nounced this nlnth that he will co-sponsot a neasurc designed to close the

loohole by which the C.l.A. has beien ahle to justiltt its doncstie spying.

Rurton's neasure would elininate a pangnph frcn the act that enplwe$
the C.l.A. t0 "peilltn such othcr'lunctions and duties rclated to intelligence

FEBRUARY 1975

aflecting the nattlnal secuntt/ as the ltlational Security Council nay hon
tine t0 tine direct." Eurton sdys the vegucness ol the pangnph has pro-
vided the Agency with a loLphole to perlom donestic spying |pctrtions., 

ENS

Fven Inha Kitt. who was badly beaten earlier in the oame after a daring

sacrilitial attack. seems to be rallying . . .

EfrfilA Klff Oil C l.A.. Elues singer Eftha Kitt, who shoc*ed the White Hlusc
in 1968 by openly conhonting lady Eird Johnson over lhe yietnan wat says

thal eyer since then she's had a had time getting wotk in the United
States She says that lollowing the incident her nightclub contracts JveE

cancelled and invitati0ns t0 appeat 0n f.U. talk shows alnost disappeand.
0n leanng last week that the C.l.A. has naintained an intelligence file

on her aetivities since that incident. Ms. Kitt deelared "fhis is nore thao I
can or will take." She says she's "deternined" nlw to d0 het pan in 'btop-

png the |rcdual erosion ol Anerican heedom." ENS

The Church ol Scientology, which has been waging an agressive delense

agarnst the government for over a decade now, has launced an unexpecled

and very powerful attack.

The Church oI Scientology recently deliversd .t0 the Central lntelligence
Agerrcy a coun order lorbrdding it to destroy any ol its liles on the Church.

The writ was signed by a lederal judge in Hawaii alter the church was

found on the lnternal Revenue Services's list of 99 organizations considered
"enemies" by the Nixon administralion. A church spokesman said "We want
to make sure they don't deslroy incriminating evidence relatrng to lheir ac-

tivlties against our church or parishoners." EtlS

So lar the C.l.A players have nol been as slupid as Nixon was, but lhe
poiition they are dcfending is not nearly as strong as the one he had. The
game is anything but one-siCed at this p0int, and lhe middle movps are

start;rrg t0 look very interestrng indeed . . .

Have a happy day,

Your Editor

ute cao rlee abow ft:

... *,,.1.\O_

k
/-

"'i'(
ftr' ' , ./z

I

I
t

I
|'
i. tils

43



The intricate and unusual melodies of Jim Seals & Dash Crofts
weave arounrl each other in an almost oriental'pattern. Their
instruments ( the mandolin and tlte guitar ) create images that
appear to lre baroque in nature. The closer one looks, the m0re
one sees that their music is actublly i perfect blend ol oriental,
classical, c0untty, hlues, lazz, and rock nrusrc. (Listen to Seals &
Crofts on the Triad Radio Concert, Feb.3 at 10 PM.)

Mirage is a f ive member group f rom Chicago who put together some

s:rne really fine music. Listen t0 them on the Chicago Music Sqene

on February 20th at I 1 PM

Alice Couper had the distinction of being one of those per'

formers that one either ai;solutely loved 0r absolutely hated

anrl there were no two ways abottt it. The nrusic was loud,

hard anC most of all flashy,creatirtg the perlect complim€nt to
lhe visual madnes occuring oli stage. But now, you cah hear

Alice Gooper right here on Triad aswc offer a tribute to him on

his birthday, Feb 4 th at midnight on Music News.

FEBRUARY i975

8:00 FLIGHT 106
MAN'S NIll.lDS ANI) t)ESlRtiS liOR MIJSIC HAVE LIiD
TIIM TO CREA'I'I.] BoTH THI.] I'IZZARE ANI) 'I'HIi MUN.
DANIi. l-lS't'I.:N',f()'t'IlEtR UNION ()N Trtl.t l.LtGHl'...

9:00 CHOICE 33113
sMooTH ou'f'YouR l)AY w't'H./(rNt ,!,t't (:HIit.r., Pl;tlt,
S'I'A A' I, L I' (:'.A R K 

",
10:00 TRIAD RADIO CONCERT
NIUS IcA L PER I.-ORMANC ES'I'APIiI) I.'O R I}RoAI)CAS'I' ON
TRtAt) RADTO - TONTGHT r.'t.:A't'URIN(;.tIrAr_.S & (;Rol.-t's

10:45 THE HOBBIT
'I lIli Grl l lILllI\'(; ()l: l lIll (:l.()LtI)S

11:00 CLOUDS FULL OF MUSIC
DRIIrT ALONG ON A MUSICAI, (;I-oUI) CREA'[EI) lTY THI
R()Ll.IN(; .S7()Nri.S, lltlllIi ltItl lI, I)()()ltlIl rln(.r.5. lt /lriI(.'^

11:30 MUSIC NEWS
A MUSICAL RF]VItitv OF ENGLANI)'S pti'r't..R t.R/t,yp r'()N

12:00 SOUNDS FROM ACROSS THE BIG
SWAMP

F EAT URI N(; ITI.]MI\ t,E VoC AI-I S'I'S IJROM Ii UROPE _ J() }'
rt.L.|t.\'(;, (.rrr{r.s ,rr{..1t.\" r.\'(;.,1 t(Llltr,r,., Rl:.\'zt77i r\R/lu?:
IIN.S it',l \'r'z ( ?)

1:0O NIGHT CAP
(;I.ASSICAL MUSIC 'l'lt, (r: lo Ai\l

l'l, l R l.N K( ), r1.1r,{ rr\O }'.sK }', .ll() I-1 ll t, ( i t I. ltl: R l li,
-s ( r/. /., I" I l , p lt ( ) h( ) l: I li l; l;, R,.lCrl tr. I \'r\'(, l,
I)t'() R _.1 K, tlil (;.\,r1 R, t. Lt,\'s I )( ) R t;

HAPPY BIRTHDAY TO...
l;tat.tx ItENt)lil-ssoHN ( I809)
lloRACl.r (;REI,:LlaY ( lnl l)
NORMAN RO(;KWIil-r- ( I89+)
AR't'nu R nn l.'tf.ts ( r qzr')

9:00 FLIGHT 106
...'fl t F: tvo R l.t)'s o t.t)ES't' s uR vtvtN(; ill us tcA L NOTA-,I'ION IS A IIEP'IONI(] S(]AI,I' I)ECIPTIF]R}:I) I]ROM A CI,AY
'l'Alit.llT'l'IIAT HAS ITEEN l)A'I'Il)'l'O c. lll(]0 li.C. ....

10:00 CHOICE 33 'l 13
Sll{OO'l'H OUT'I'llE DAY Wl'I'H ll..lt' .t4,rNZtlRt r(, a7lI(rtR-
G L', ttv I t'7..,)t'r.,4.\'

10:45 THE HOBBIT
.t I tlil.t t\ 1ilt.. \'tcu I

11:00 NEW SOUNDS & NEW RELEASES
OUR.'I'WICE IVI'[ K I-Y RU vI ETV o IJ'I'I I E N TiIvt'ST SOUNDS
oN ltltcotu) (ANt) sot\1E'ili\tlis olrti)

12:00 MUSIC NEWS
A BIR't'Hl)AY't'RlBUI'E'tO,t t. I ( ; t, CO( ) P ti R

12:30 TIME TRAVELS
ON AND ON - SETTING'I'Hl': t'tllrillE AS WII CI.OSE THIi
EVEN ING'S'I'RI.{D I' ROAI)CAST TVITH R,,I I' .II,I.\' Z A R I I K,
,'rrllt.Sr(,'.\''l llll/l l'liR, OlllicO.\',,rutl rl.R..t.l,n(-trrNIi.s.

1:00 NIGHT CAP
CLASSi(lAL ittUS|C "Ill. (r:.io Al\l

v' I t. t.,,1 - t.( ) ttos, 8n. lrr.l,.\, I ) l'( ) lt 1l K, rr( 
"\, 

B. l(.7r,
' l (: I l,,l I li( ) l'S Xl'. t ttd I li l. L.ll tl.\' \.

HAPPY BIRTHDAY TO...
CIIARLES LINI)RDRC;II ( I902)
rDA LUPTNO (l918)
ALrCr.l cooPEr{ ( 1948)
ERrC L[rNSI)ORF- ( r9r2)

" l llliRl': lS lt'O GRllrl'l'liR tttlR.llO'\'lZl\'(; I \ /j/.t'l:.\'(.Ir
'I'HllN .ltUSIC P.'lR l'l(;Ul,Alll.l ('lti)ll.ll..t,LSr(. "

G l'..\'. ( )( ) l. l'; :ll tl N I ) L' I'O.
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:OO FLIGHT 106
...THE LARGI:S'I' ANI) ITOUDEST MUSICAL INSTRUMtrNT
EVER CONSTRUCTED IS THE AUDITORIUM ORGAN IN
ATL. CITY WtTtl 7 O(ITAVES (33,112 PIPtrS & l2 MANUAI-S)

9:00 CHOICE 33 ',13
I.ARELS REVOI,VE AROUND OZARK .II('UN'I'AIN I)ARI':-
Dlivl l.S, Wl Stl BON Ii zl.lH, .SPA Rfi .S

, 0,oo 
fln?$TrrffrBft 

TRANSCEN D E NrAL
RELAX AND MtrDtTATE AS (,'I'lR/,,,.S I,I.('YD, RF'ACII
BOYS, GARY RAR t'2, and Al.lCli COl.'f R,q\li PROVIDE
THE MUSICAI, ATMOSPIIERE.

10:30 CHICAGO MUSIC SCENE
FEATURING MliDLtStl, GRAClil) l.l(;ll rNIN"(;, JOSliPlI
IARMAN & rlNTTIONY RRAX'ION.

10:45 THE HOBBTT
- '|IIIJ CLOUD.S allfi.s7 -

11:00 THE THUNDEROUS SIDE O-F ROCK
SOUNDS LIKE THUNI)ERSTORMS IiROM lllzl(.'h StlltBA l-ll
MOODY Rl,aJF:S,I'AUS'I', tnd tl.to DOORS,

11:30 MUSIC NEWS
A MLISICAL REVIEW OI.'THE WORKS OF RUI;I;'' S'1"

,,A'I'I' FROI\{ EARI-IES'T BEGINNINGS TO PRESENT.

12:00 WANG DANG DOODLE BLUES SHOW
TEXAS Bt.U[S WI'l H 

'lLlND 
l.li.rlotl JLI;I;I|RSON, t.l(;ll'l''

NrN(; rIOPKr.\".s, ll A N (: li l. I PS C OM R

1:00 NIGHT CAP
CLASSICAL MUSIC 'TlL 6:3O AIll

SPECIAL: <: I I G ( ). C I I A tl'l R Ii R 0 ltc I t. P R li l/ I IiW
(:ttoPrN, l.lszl , vlilaDl, PUR(:Iil.l., l'r.l.'l()N,
ROY(:D, WIIGNER

FIAPPY BIRTHDAY TO,..
RED BU'TTONS (I9I9)
ADELAT S',I'EVENSON ( l9oo)
HANK AARON (T934)

8:00 FLIGHT 106
...THE IONGES'I ORGAN RECITAL E!a]R SUSTAINED
WAS ONE OF 43rtt HOURS RY REV. IAN YATES lN r:NG'
LAND ITACK IN I97O...

9:00 CHOICE 33 113
SMOOTH OUT TtlE DAY WITH BlllAtl AUGliR, R(/IfLlt,

Bil.t_Y CORilAM

10:00 NEW SOUNDS & NEW RELEASES
AN T:AR-CHECK OtT THE LATEST RET,EASES ON RECORD

10:45 THE HOBBIT
- rHh: RIiTURN /OURNi,:Y .-

11:00 CHICAGO MUSIC SCENE
FEATURING TI'E HOME GROWN TALENT OF IIIOKSIIA,
I;RANK DI:RRTCK IiXPI'lRllin*(:l;, dil.l tbc l;l.OCK.

11 :30 MUSIC NEWS
THE YEARS IN YOUR EARS AROUT (;ON(,'

12:00 A CARNIVAL OF ANIMALS
I'I..I'URNS OUT'I'O BE A TIIREE RING CIRCUS OII SOUNT)
tiEATURtNG A P I I R O t ) t',l' ti',S ( : t I I t. t ), B Ii A' il.rr.S, fi rN PrN(,'
Mlilt, SAIN'l' S.4IiNS, O(;t)I;N NdSll, aarl A,l4ON l)UUl- 2.

1:0O NIGHT CAP
CLASSICAL MUSIC 'TIL 6:3O AM

S I R I, l.l US, r\?rir..SI'.N, (: HOPI N, Mltn.' l)rir..S.S0fr.\,
VERI)l, POUI,I'N(:. KoRNGOI.I), ANOA" SANZ,
KIIA(:IIA'f LIRIAN

HAPPY BIRTHDAY TO...
QUEDN ANNE (I665)
AARON BURR (T756)
"BABE" RUTH (1894)
ITABIAN (T943)
ROANLD REAGAN (T91I)

"WL CANNOI' IIAVE't'OO MUCH MUSIC; WL Nlilil) t'l' '.I'IIIi WORI,D NI.:IiDS I'I'_ PROBARI,Y MORTi'THAN IiVLR
Rtit.oltr" WARREN G. HARDING

Tycho Brahe, one of Chicagoland's many talents can be heard
on tr PM.

Graced Lightning is the futuristic rock quartet currently touring
the Midwest's colleges in search of fame, fortune, and a record

contract. Their music combines the subtlety of moods usually
associated with "serious music" and the intensity and v0lume 0,'
rock and roll. The keyboard eloquence and the machine gun-like

percussion, c0mbining with amazing double lead guitar work,
serve as a link threading each movement of Graced Lightnin{s
suite-like compositions. The group's c0ncern for texture and

dynamics creates an intricate weaving of musical lines, each

member acting as an individual character, blending in harmony

0r 0pening himself to the improvisational passages of the piece.

Catch Graced Lightninu Satrrrdav. Feh I at Chrtrch of Scientology

1555 Ma:"llr ,'rtc, irr Jua...'-,: {::.-.-':l'-,rr l ,'. l^':- "r]" "rre!

Gravel-voiced Johnny Cash, king
of the country music scerie, will
come to Triad Radio via Nash-

ville, New.York, pills, booze, tel-
evision, stardom, and Godl
Listen hear Feb. 26th at l0 PM.

TRIAD GUIDE
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:OO FLIGHT-I06
'TI{E I, A R(; IISI' S'I'II IN GI]I) IN SI'II U]III]NT EVER CON-

STIII.]C]'IiI) WAS ,\ PAN'TAI-I'ON WII'H 270 STRINGS
Sl'Itlr'lCIlnl) o\/lalt 5o s(1. Ir..\NI) USF.D IN l7(;7...
'10:00 CHOICE 33 1/3
FIiA't.t-tRtN(; I'HIi lV()RKS Ott .1..v)L n,,vtRIoR, I't:.v,
S I ltl'lt I1,llll.l,l'

10:45 THE HOBBIT
Illl.I.lSI SI.l(;l.

11:00 SINGING SWAN SONGS
DMaRSr.r l\lUS tCA l, (; R()trPS r.t Kri r,riTTr'R, p..t u l. .\ .v A R y,
( tl\' , OltL(;().\ , ,tttl t l,c Sr: (. /7().\ lIAVtl SWAN SONGS IN
COMMON

11:30 MUSIC NEWS
I''liA'tL,ItING'llllr tt()()t)l rlr.( /rS l HR()U(;lI]'Hl'l YEARS.

1 2:00 ELECTRONIC EXPERIENCE
A l)lS(lll.\R(;l^v(i (.,\Pi\Cl l ()lt I:()l{Cl.ls l\1R. TRANSIS'tOR
1'O LlSl llN* 'l'O 'l tl1,. SO(rNDS ()Ir./()rr.\' (l-.1(j/:, 7,1-\'(jlr-ll/NIi
l)l1lt.l.ll. attl l:t.1.( l lll(; 1.( t;ll:l:ll. HOWI,lVl.lR, HII IilNl)S
]'H I.l I'l X P I It I l.]n- ( ; 11 V Ii l{Y Ia N l l.] R]'.\ I N I N (;.

12:30 IOURNEY TO THE CENTER OF THE
EARTH

COMD AL()N(i WI'l lI R/(.'X tt'iriltlrAN & l),.11'll, lll',rl.rllN(;S
On- ()CCASION ()F JULI'IS VIaltNI.l'S IllR'l Hl)AY: INCt-Ul)-
ING AN rN',t'ItR\rIl.]lv \l',n'il R/{.ii.

1:00 NlGl-lT CAP
CLASSI(;AL AIUSI(l "l'll, (r:.1() r\r\l

ltl'.lllil.l,l.l . tlltl I I I:.\', rr,l.\, tl',1/-'r'ON, S(:IILtBliRl,
Y( ) /.1 t< I . / .\ /:S(. (r. /) t'(r/(. I /(. tt t.o t o$,. D L t. I utis,
tl.](;.\'/:/t.

HAPPY BIRTHDAY TO...
cU t(r.r.ts t)rCKI.tNS ( ln12)
slN(il.Altt l.riwls ( ll,rtt5)
Jrr\{ til()\r'N (t9.15)
1'lll'l SttN"\ I I VO'tL 'l () INVI']S'tl(:.\'l'l;. lv,l t'l.ll(;.l l l,

t't97 3l

8:00 FLIGHI 106
...'l lIl,. (iltltA'l lisl' NUIlltLlt ()I; ,\ltlsI(llANS RIiQUIRlll)
'lO ()Pl:lt \Il .\ SIN(il.l: lNSl I{U^lliNI \4'.\S Illli SIX
NI'llil)l.ll) lt)Pl .\\'llII1()ll(]lll:SIRlON,..lPr)r./-O.\'r(..1.\'...

9:00 CH0ICE 33113
f.'Ei\] L-rRrn-G 1'llli tl()ltKS ()lr (l.l \. (:l;(;ll.l().t ,\,'1PONO,
H?.\/rria, \'/r ,lsL

10:00 I RIAD RADIO CONCERT
PIi l{ Ir( ) lt,\1..\ r' (ll'lS ll L( lO lt l) lr l ) l r() lt ltRO Al)CAST OVIi R
1'Rl,\l) lt.\l)l() - 'f()Nl l l.: l;ll,\l UltlN(i l).ll'tl) ltll.O.lllll.ll(;
.\ ./. l{./r.\().\ /l/l(/ll.\ 1,.

10:45 THE Ll-l-TLE PRINCE
,1 Nt.tw sP()KI.]N \1'()tU) trt.t.-\'t ut{t, PItliitl[iREs oN'[RIAI)-
RI.IAI) ItY t'rII R I \7r\'()t"

11 :00 WE ARE THE WALRUS!
Yl'ls, \'()t, :\Nl),\lll .\N I) l lIll lt li.l l l. l:5. S/'()()Kl' I OO l Il,
trt,l l.()1. ( ()\IIl1.1.. SIN(;,\-l.ON(i!

11:30 MUSIC NEWS
I'lN(iLAn-l)'S B..lttl: ltlt t ll Wll.l- lll': Irla,\l LIREl).

12:00 SOUNDS FROM ACROSS THE BIG
SWAMP

r\ (itttI)t'll) ,\lUSI(lAt. I ()tll{ ()t; I)IlNMARK lVlTIl rlL'RNrN'
lll:l) 11 ..1.\'ll()l ..\lt(..lll.l ()l \ I l:11, tuJ l)ll. I)OP{)Jtl.ll lYl'l'H
S1'O|'S lr" PARIS-,1/./.1\ S I ll'l:1.1. and F-OlrlE-0.S.5r1,\',4

1:00 Nl(;HT CAP
Ct.ASSlCAt.,\ltrSl(l "l lt. (r:lO Al\l

.\/rOS /. I Aa, t'r( ; l l. S I I ( ; l I l: I ) ll L\', l| IrI: l l I ()l' liN,
S()llL tJl:ll t . tt()ll.l.l)ll.l'. ltl.lll.lOl. RIll.\1, R,l(:ll,
|()/.\R I t il(il'l\

HAPPY BIRTHDAY TO...
Jri\tNlY t)(IuANl ra ( tn93)
()tAItt.l.ls l,ANllt ( r 775)
Il{OBI..R] A l;l.A(lK (l9.l(D
l\li\RK SPI'[Z ( l95o)

'!ll Lts I ( : tr,\'r7 ri.S .U/1.\'K I 

^' 
I ) tly' AN I l) ItA l. RO N I) " ly A( ; N Ii R

Electronic genius, John Cage, is shown at a demonstration 0f his
wotk Transni;: ..rclbs back in 1965 at the Pasadena Art Museum.
The audience, quite bemused, listened to amplified feathers and
an electronically prepared pian0 in what had t0 be some of the
most bizarre sounding music t0 ever grace their ears. lf you
would like t0 hear some of this man's works which have'influ-
enced the likes of people like lrmin Schmidt of Can, then tune
in to the February 7th edition ol the Electronic Experience.

HAPPY BIRTHDAY JULES VERNE
(probably 0ne 0f the w0rld's most read science fiction writer)

born: February 8, 1828
Celebrate by taking a Journey to the Center of Earth-FeD. 7th at 12:30

Happy BirtnCay
Gharles Dickens
Feb. 7th l8l2

(author)

Brian Auger with the Trinity.
Hearthem at 12:30PM on r
February 25th.

TRIAD GUIDE



The five member band, Babe Ruth, after just releasing a new
album, is on tour through the U. S. of A and will be stopping
in Chicago with Humble Pie and Montrose at the lnternational
Amphitheater February 24th. But you can hear them Monday,
Feb. l0 at 11:30 PM as the Triad Music Nev.ls brings you an in.
sight to this exciting group.

One of the North ShoreS finest classical rock bands ever, pent.
yuater is an up and coming group who have already a recording
contract with Dharma Becords. Their light show and abundant
glitter contributes visually to their hard, loud sounds.
[Hear them here on the Chicago Music Scene Feb t2th at l0:301

Two of the greats in classical
Tchaikovsky will be featured
month of February.

FEBRUARY 1975

composing, Shoshtakovich and
on Night Cap throughout the

9:00 FLIGHT 106
...THE GREATEST ATTENDANCE FOR ANY CLASSICAL
CONCERT WAS 9O,OOO FOR A PRESENTATION BY THE N.Y
PHILAHARMONIC WITH LEONARD BERNSTEIN IN'66..,

10:00 CHOICE33l13
FEATURING THE WORKS OF MILES DAVIS, ZA?,U,
CHARLIE DANIELS BAND

10:45 THE LITTLE PRINCE
READ BY PE'I'ER US'I'INOV

11:00 NEW SOUNDS & NEW RELEASES
TRIAD'S TWICE WEEKLY EARFUL OF THE I-ATEST
SOUNDS ON RECORDS WITH AN OCCASIONAL UNHEARD
OLDIE

12:00 MUSTC NEWS
FEATURING THE MUSICAL DEVELOPEMENT OF IRON
BU'I"I'F:RFLY,

12:30 PHILOSOPHICAL ROCK
TRIAD BRINGS HOME THE BACON AND SHOWS YOU
KANT TELL THE DIFFERENCE BETWEEN IIENDRIX &
GURU GURU WITH SWAMI SA'I'CHIDANANDA & SIDNEY
POTTIER.

1:00 NTGHT CAP
CLASSICAL MUSIC 'TIL 6:3o AM

KA BA I-E V S KY, SH OSH'|A KO V IC H, BR A HM S,
BE E'T HOVE N, C I, I N KA, RAC HMANI NO V, BAC H,
RESPIGHI, AI-BENIZ, GIT.BERT & SULLIVAN.

HAPPY BIRTHDAY TO...
THOMAS EDTSON (1847)
KING FAROUK (T92O)
EVA GABOR (1926)
BURT REYNOLDS (1936)

8:00 FLIGHT 106
...THE GREATEST ESTIMATED ATTENDANCE FOR ANV
POP CONCERT WAS 4OO,OOO AT BOTH WOODSTOCK &
THE 3rd POP FESTML IN ENGLAND,'69 &'7o RESP. ...

9:00 CHOICE 33 113
OUR CHOTCE FOR THE EVENING INCLUDES STANZI'T
C'.ARKE, BAKER.GURVITZ AR,I'Y, IOE WALSH

10:00 SEASHORE ROAR
SEASHORES AND SIEZE ARE HEARD, BUT NOT SEEN, ON
TRIAD WITH MUSIC BY THE ]EFFDRSON AIRPI.ANE. SIG.
,ltUND SNOPIiK llt, T'tlD BEACH BOYS, ancl EI-HEI- WA'I'ERS

10:30 CHICAGO MUSIC SCENE
HEAR YOUR FRIENDS AND NEIGHBORSTIERE, FEATUR.
ING PLNTlyAT ER, ZAZIJ, a*l WES'|FALL.

11:00 
RflTLftEDAUGHTERS 

oF MoTHER
A NATURAL SOUND EXCURSION THROUGH THE OUT-
DOORS WI'TH THE BEAT'LES, KRAAN,'nHEODORE BIKEI,,'tRACY Nlir.SON, atd JOAN BAEZ.

11:30 MUSIC NEWS
GREAT MUSICAL MOMENTS FROM ENGLAND'S
ASH
'12:00 WANG DANG DOODLE BLUES SHOW
LOUISIANA BLUES - LIGH'TNING SIJTI, LONESOME
SUND0WN, SLIM HARPO, LAZY LESTER,

1:00 NIGHT CAP
CLASSICAL MUSIC 'T.IL 6:3o AM.

.f 7 llzl US'.$, P R A n'O R I U S, SA IN?--57 ENS, F A U R E,
TC H A I KO VS K Y, MOZAR'|, SCH UBE R'T, SITC H ED R I N

HAPPY BIRTHDAY TO...
CHARLtrS DAf,WIN (1809)
ABRAHAM LINCoLN (T809)
LORNE GREENB (1915)
BILL RUSSELL (1934)



Louis Armstrong singlehandedly established jazz styles for several
decades yet to c0me. His countless worldwide performances evok-
ed wonder, as one man was able to unite a battered world tirru the

ioy ol iazz. His pearly whites visible f rom anyplace, a warm and
generous pYesence was always to be had.

...That she was born on August 27 ,1931?

...That she began to study music at the Te of seven?
...That she met and married the much respected John Coltrane

to eventually replace Mc0oy Tyner as John's pianist?
What really matters is not these penonal things but that her mar-
riage to John Coltrane produced an understanding which allows
John Coltrane's oustanding work to live beyond him.

Everything I do is an offering to God - that's the truth

Streetdancer, one of Chicago's foremost iazz groups today, has

recently released an album. You can hear them on Triad during
the Chic4o Music Scene, February 27th at I I PM.

FEBRUARY 1975

You can catch Louis Armstrong at 12:30 on February 14th right

[Alice Goltrane will be featured duringfitlusic of the Atmospheres

:00 FLIGHT 106
...THE HIGHEST NOTE ATTAINABLE BY A NONORGAN
TNSTRUMENT IS E''''' (5,274 CPS) BY A PICCOLO WHILE
TIIE ORGAN CAN REACH G'""'(I2,544 CPS)...

9:00 CHOICE 33 113
OUR CHOICE FOR THE EVENING INCLT,]DES BR'AN
AUGER, OI.YMPIC RTTNNfRS, SPARK.S

10:00 MUSIC OF THE ATMOSPHERES
THE LIGHT AND AIRY SOUNDS OF WEAT'HER RI'PORT,
CLrVE S'IEV'ENS, GYORGY LIGET'|, tml ALICE COL'rRANE
FILL YOUR ENVIRONMENT

10:45 THE LITTLE PRINCE
READ BY PETT:R LIST'INOV

11 :00 CHICAGO MUSIC SCENE
GROUPS THAT CAN BE SEEN AND HEARD AROUND CHI.
CAGO REGULARLY - FEATURING NtrWDOOTF.Y BAND,
ROSIiHIP S'l'RING B,4ND, aud PDACE I|XCURSION.

11:30 MUSIC NEWS
SPoTLTGHTING IAZZ VOCALTST AND!', Bry FROIL HIS
RECORDINGS WITH (}ARY BARTZ AND HIS OWN.

12:00 HUMOR lN MUSIC
A GUIDED TOUR THROUGH SOME OF THE MORE HI,IM.
OROUS MOMENTS IN CLASSICAL MUSIC WITH I,EONARD
B&NN.S?Ii'N

12:30 THE HEARING lS lN THE EYE
STRANGtr AS IT.SEEMS, IT SHEARD ONLY ON TRIAD
RADIO FROM HIGH ATOPTHE SEEARS TOWHEAR.
MUSIC BY BEAT-I.ES, KAYAK, SCRDA,UING (;I'PSY BAN.
Dl'l's, ottd COSMIC EYE.

1:00 NIGHT CAP
CLASSICAL MUSIC 'TIL 6:3o AM

W AG N ER, B T'R I, 1o7., O F: I, I US, P RO KO I;I EV, G
KR [I.'I- trfi , R AC H J'I A N I N O V. W AG N D R, B E E'I' HO VE N
't'cHAtKovsKY.

9:00 FLIGHT 106
...THE LOWEST NOTE ATTAINABLE BY A NON-ORGAN
INSTRI,'MENT IS 8,,,#(14.6CPS) BY A SUB DOUBLE BASS.
ooN wHrLE rsp oneeN cAN REAcH c,,,(s.lz cps)...

10:00 CHOICE 33 1/3
OUR CHOICE FOR THE EVENING INCLUDES KRAFT_
WERK, CAMDI-, OREGON

10:45 THE LITTLE PRINCE
READ BY PIiTER US'TINOV

'11 :00 SONGS & SOUNDS FOR LOVERS
CEI.EBRATE VALENTINE'S DAY WITH TRIAD AND SOME.
ONE YOU LOVE WITH THE MUSIC OFLEONARD COHEN
RICHARI) HARR'.S, BEATI.ES, WENDY WAI.I)MAN, I.ES
MCCANN, WODY BLUES, ORE(;ON, PAUI- ROCHL:,, BE'[T'E
MIDI,b:R, TIM BUCKI-EY, JEFIIERSON AIRPI,ANE, CAP'1"
B EE FH A R'r, G EN E VI IiV E WA IT E,.,,.

12:00 ELECTRONIC EXPERIENCE
MR TRANSISTOR FALLS IN LOVE WITH MS OSCILLA.
TIONS AND THEY ENGAGE IN MULTIPLE STAGE FEED.
BACK TO THE SOUNDS OF RU'TH WHI'I'D, RICK WAKE-
MAN, Wll.l.IAM FISCHER, aud 'rAKt:Mf/"SU

12:30 MUSIC FOR MARDIGRAS
TRIAD BRINGS NEW ORLEANS TO CHICAGO TO START
OFF MAR.DI GRAS DAY WITH THE SOUNDS OF LOUIS
AR/y.$?'RONG, DR, ]OHN, CI,IT'[ON CHDNIb:,R, AI.I,EN
,IOUISAN'T,

1:00 NIGHT CAP
CLASSICAL MUSIC 'TlL 6:3o AM

S I BE L I U S, NIE',.SI,N, G I U LA I N I, B E E' I- HO V E N,
RAC H MA N I N OV, R IMS K Y, KO RSA KO V, M I.: ND E I,S-
SOHN, LUIGINI, VDRDI, I|I.GAR

HAPPY BIRTHDAY TO...
., CESARE SIEPI (1923)

BERNIE CEOFFRION ( 193 T)

JAMES HOFFA (1913)
VAL N. TINE I 27O A.D.)



E MOST PROLIFIC COMFOSER OF ALL TIME WAS
RG Plilr.tPp'|DLDMANN (18rh CENT.) WHO WROTE

2 CANTATA. 40 OPERAS, 7OO SUITES, & 44 PASSIONS...

:00 cHorcE 33 113
OUR CHOICE FOR THE EVENING INCLUDES NEKTAR,
RAY MANZAREK, RUFUS

10:00 TRIAD RADIO CONCERT
PERFORMANCES TAPED FOR BROADCAST ON

TRIAD RADIO _ TONIGHT FEATURING AR.S NOYl I'N.S-
EMBt.E ond ROSTHIP.STRTNG B,{ND (RECORDED IN JAN.)

10:30 G. W., PRES.
.S?AN FRI'BURG TAKES US BACK TO THE DAYS OF OUR
FIRST PRESIDENT, (;IiORGIi IVAS TII N G'I'O N.

10:45 THE LITTLE PRINCE
READ BY P['7ER LTS'TINOI'

11:00 lT'S ONLY MONEY
BUT WE SING ABOUT IT AND TALK ABOUT IT ANYWAYI
SO DO THE BEATLES, ARCHIE STIEPP, CilICAGO, FEI,IX I
'rHE CAT, THIN LIZZY, BRIAN PROT'HEROE, and GOI.I)-
D|GGh:RS OF 

'93.1
11 :30 MUSIC NEWS
AMON DUUL IS FEATURED FROM BEGINNINGS IN '68
TO THE PRESENT.

12:00 SOUNDS FROM ACROSS THE BIG
SWAMP

CHOICE CUTS FROM BRITAIN _ KHAN, GRYPHON,
MANIIREI) MAA'N, H''NR I'COW, RON GEIiSIN, NI'UfRON.S...

1:00 NIGHT CAP
CLASSICAL MUSIC 'TlL 6z3o Pr

COI.Ti RIDGI', T'AYI.OR, MO?-AR'T, E,-SNI,R, CHOPIN,
- BEE'I'HOVI|N,RERI.IOZ,SAMMAR'I'INI,BORODIN

HAPPY BIRTHDAY TO...
MONTGOMERY WARD (I843)

9:00 FLIGHT 106
...THE MOST RAPID COMPOSER WAS WOI,FGANG MOZAR'T
WHO WROTE 3 SYMPHONTES IN 42 DAYS, AN OPERA TN T8
DAYS, AND DON GIOVANN' TOOK ALL OI.'2 DAYS. ...

10:00 CHOICE 33113
OUR CHOICE FOR THE EVENTNG INCLUDES DYI.AN,
G OO DMAN-HAMII' D R, B A R E R IJTIT

10:45 THE LITTLE PRINCE
READ BY PA'IL R UST'INOV

11:00 NEW SOUNDS & NEW RELEASES
TRIAD'S TWICE WEEKLY REVIEWOF RECENT RECOR-D.
INGS AND REDISCOVERIES.

12:00 MUSTC NEWS
AN EARFUL OF SOUTHERN HOSPTTALITY IS PROVIDED
BY CHARI-ItJ DANII'LS AS HE TALK: ABOUT HIS EXPER.
IENCES WHILE WORKING WITH DYI.AN, I.EONARD COHT|N,
aud the YOUNGBI.OODS.

12:30 WATERFALLS
COME SIT BY AN AUDIO WATERFALL AND TURN UP THE
RADIO TO FULL ROAR [MUSIC AND IMAGERY PROVIDED
BY IADE WARRIOR, HENDRIX,IOHN KI.T|MMER, EDGAR
FROIiSI:1 .

1:00 NIGHT CAP
CLASSICAL MUSIC 'TIL 6:30 AM

MAH I, D R, BOC(:H Ii RIN I, RIilS KY, KO RSA KOV,
CIIOPIN

. 
SPECIAL: 4 N,ll - INI'RO'l-O'tHE ORCIIES'rRA

HAPPY BIRTHDAY TO...
LOUrS TTFFANY (r848)
YOKO ONO (r933)
couNT voLTA (1745)
ERNST MACH (IS3S) 1

"MUSIC IS SLICTT A PDRFIiCT'EXPRI'SSION OI; HUMAN
I|MOT'ION'TIIAT W-F. CAN AI.MOS'I'DEDUCE |'ROM I7'A
MORAL SCIENCI, _ A RULI| OF T.IFD'' GOODRICH

0uring the present wave 0f ecoiournalism, there also was a re-
kindled interest in sci-fi. And as is usually the case, the sci-fi
mnvie soundtrack is sure to be an interesting one. 0n Friday,
February 21, the Electronic Experience will feature some more
of lhe electrlnics of the soundtracks like in Anciiomeda Strain.

u 
We've got to have a music to counter-

act vibrations from outer space that
would be harmful to this planet"
Sun Ra - The New Age Space Prophet

Largely unrecognized until recently, Sun
Ra has continually evolved his vibration-
al answers over the past tu,enty years.
ln an orchestral context, spontaneous
compositions congeal in a total space
concept, where the music, brilliant cos-
tumes and projected images seem to take
up all available space.

" l'm actually painting pictures of infin-
ity with my music, and that's why a lot
of peoplc can't understand it. But if
they'd listen...they'd find that mine has
slmething t'se in it - s0mething from
another worh!".

Hear Sun Ra on Feb. 26 duringJazz in the
Age of Space at l1 PM.

UF0*Heavy metal critics call them the ultimate killers, com-
paring them with led Zeppelin lplease note spelling). The US
got their first taste of UF0 just last year when the albumPhen-
omenon was released here. Though the whole quartet plays
fast and hard, the focal point is lead guitarist Mike Schenber, the
guiding force for the group. This band can hardly be put in any
one catagory. And no matter how good they are on album,
they are said to be five times better in concert.
lf you can't wait 'til UEO comes to town,listen to them on Mu-
sic News on Wednesday, February 19th at l1:30 PM.

TRIAD GUIDE



8:00 FLTGHT 106
...THE LONGEST RENDERING OIT ANY SINGLE SONG
WAS THAT OF GoD SAVE:'IHL K'NG WHTCH WAS PLAYED
!7 TI]IIES WHILE KING EDWARD GOT IN HIS UNIFORM...

9:00 CHOICE 33 113
FEATUR]NG THE WORKS OT] MII.DS DAVIS, AI,VIN I-DT:,
I)AVID ESSDX

10:00 TRIAD LOOKS AT TELEVISION
YIEW ALONG WITH THE SOUND OF YOUR TV DOWN AND
THE SOUNDS OF TRIAD PROVIDING THE SOUNDTRACK.
STARRING _ STAN T;III'RURG, KI|N NoRDINI,:, MII,'I'ON
Rli Rl.Il, tml RA Rli I;OO I'JI|RIl y .t 'I'HL G'I O'S

10:30 CHICAGO MUSIC SCENE
HEAR THtr SOUNDS OI.'YOUR FRIENDS AND NEIGHBORS
ON TRIAD RADIO AS WE IJEATURE ZA?,U, GOI,DTiN
(:lRCI.E. dud BARAROO

11:00 SOMETHING lN COMMON WITH DADA
YOU'LL HEAR IT lN ZAPPA. CAN. CtlP'l'. RLI:I;IIAR'I', tml
RoNT,O DOG BANI)

11 :30 MUSIC NEWS
AN OVERVIEW OF THE MUSIC OF UI.T)

12:00 THE WANG DANG DOODLE SHOW
ATOMIC MAMA BRINGS US THE CHICAGO BLUES, EARLY
FIFTIES STYLE,

1:00 NIGHT CAP
CLASSICAL MUSIC 'TtL 6:30 AM

TIO N Ii(}G Ii R, Ro U SS E 1,, G RI EG, S (: II U B F, R'1" W I'I'I',
KH AC I IA'I'U RI A N, RI;L'I'HOV EN, RE RWA I.D,'I' U RI NA

HAPPY B!RTHDAY TO...
EDDTE ARCARO (r9r6)
CASS ELLTOT (r943)
coP[RNrcus (1473)
SVANTE ARRHENUS (1859)
EDISON'S PATENT F'OR THE PHONOGRAPH ( 1878)

8:00 FLIGHT 106
...THD LONGEST SILENCE IN ANY RECORDED COMPO-
SITION IS ONE ENTITLED 4IVINU'I'ES & JJ S[COND.S,
A TOTALLY SILENT OPUS BY JOI'N CAGb:....

9:00 CHOICE 33113
FEATURING THE WORKS OF P.4SSPOfi I', ROXY MUSIC,
BII,LY COBHAfuI.

10:00 THE CITY
TVHILE IN THE CHICAGO,III''I'RO AREA YOU (,'AN GO I;OR
,irILrt.S WITHOUT SEEING A S'I RL,l:'l DANCl':R

10:30 MUSIC TO COOK YOUR VEGETABLES
BY

wt'lH RtaAcIt RoYs, ZAPPA, SEE.UON & MARUKE,,llAR l lN,
BOGAN & I'HD ARIIS'I'RONCS

10:45 THE LITTLE PRINCE
READ BY Pl:I'LR USI |NOV

11:00 CHICAGO MUSIC SCENE
HOME GROWN TALENTS ARE FEATURED INCLUDING
DUNGITON RU'l"fItR, PHlt. LTPCHURCH, onl MIRAGE.

11 :30 THE SIZE OF SOUND
TRIAD SIZES TIIINGS UP WITH I,I'I"I'I,Ii RICHARD,'I'INY
A l,l (; la, qild n4 N N I Ii R lPPll RI'ON.

12:00 MUSIC NEWS
FEATURING PLN'I'ANG I,E THROUGH THE YEARS

12:30 ROCKING lN THE KITCHEN
GET THE POTS AND PANS AND BEAT OUT SOME RYTHMNS
WITH l HIi l.OVlN' SPOON I;U1., PINK I;l.OYD,,tud GON(i
(IN THEIR FLYING TEAPOT).

1:00 NIGHT CAP
CLASSICAL MUSIC THROUGH THE NIGHT TO 6:30 AM

S TI C H I.:D III N,'IC HA I KO V S K Y, L I S Z'1, H A Y D T; N, BA(: II,
HANDI]I,, VERDI, HUMMEL, fRNS?" WAGNER

HAPPY BIRTHDAY TO...
ALEXEI KOSYGIN (1904)
GLORIA VANDERBILT ( 1924)

HAPPY 8th BIRTHDAY
Angela

Februarv l9th

HAPPY B!RTHDAY
Edison's Phonograph Patent

(ancestor of today's turntables)
issued: February t gth, 1878
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A screaming douhle-neck guilar, a mellow acoustical guitar, in-
cense, and dresed in white - these are the trademarks of
Mahavishnu John Mclaughlin. He is considered by many to be
the finest guitarist alive today. His music is spiritually
generated from within, creating some of the most powerful
or the most serene passages of guitar work in the lazz-rock
field today. He has worked with all the great modern iazz
people (Oavis, Coryell, Corea, etc.) and has formed two
small orchestras, attracting the best musicians of their res-
pective fields. Mclaughlin has been so influential that his
style is becoming increasingly imitated around the world.

'Through the gnce of Sri Chinnoy, I have become
more aware of the presence of God within and with-
out...God is the supreme musician" -

FEBRUARV ig75 
Mahavishnu John Mclaughlin

9:00 FLIGHT 106
...THE OLDEST RECORD IN THE BBC LIBRARY IS A
RECORD BY EMII.E BERI.INTR IN 1884 AND IS A
RECORDING OF THE IrORD'S PRAYER....

10:00 CHOICE33113
FEATURING OLYMPIC RUNNER.S, GOODMAN.HAMMER,
ROXY MUSIC

10:45 THE LITTLE PRINCE
READ BY PO'TER US'TINOV

11:00 QUESTIONS & ANSWERS
QUESIIONS AS KED, ANSWERS G TVEN BY BONNIE
KOLOC, PETE SEEGER and FOCUS

11:30 MUSIC NEWS
A BIRTHDAY TRIBUTE TO N'N.9,/}'ONIJ-

12:00 ELECTRONIC EXPERIENCE
MR TRANSISTOR GOES TO THE MOVIES AND HEARS
THE SOUNDTRACKS OF P[R''O RMANCE,'I'HD BODY,
and ANDROMEDA S'fRAlN

12:30 EIGHT MILES HIGH
COME FLY INTO THE STRATOSPHERE WITH THE AYND.S,
LARRY CORYELL, tnd GOI-DEN EARRING

1:00 NIGHT CAP
CLASSICAL MUSIC 'TIL 613O AM

SI BEI.I US, DVO RA K, GADE, BRAHMS,'f CH AI KO V-
SKY, AOR'IKIEVICH, BACH, {;OUI-D

HAPPY BIRTHDAY TO...
CARDINAL NEWMAN (T8O1)
w. H. AUDEN (1907)
ANN SHERIDAN (T915)
SAM PECKINPAH <19251

8:00 FLIGHT 106
...THE FIRST RECORDED PIECE TO SELL A MILLION
COPIES AND BECOME A "GOLDEN DISC'' WERE PER.
FORMANCES BY CARUSO RECORDED IN T9O2 ....

9:00 CHOICE 33 't 13
FEATURING THE SOUNDS OF MILES DAVIS, ALVIN LEE,
PASSPOft"

10:00 TRIAD RADIO CONCERT
PERFORMANCES TAPED FOR BROADCAST OVER TRIAD
RADIO - TONIGHT FEATURINGMAHAVISHNU JOHN
I'CLAUGHLIN

10:30 ROCK ABOUT THE CLOCK
THE CI.OCK FACES MUSICAL SCRUTINY WITH RIL'HIT:
HAVENS, HOI-Y MODAI, ROUNI'IiRS, K'iN NORDIN'i,
and CA't STEVENS ..,

10:45 THE LITTLE PRINCE
READ BY PE''E R USI'INOV

11:00 THE LISTENER'S GUIDE TO GUITAR
IHE GUITAR OF ROCK, THE GUITAR OF/POP, THE GI.'IT.
AR OF FOLK, AND THE GUITAR OF CLASSICS, ALI- HERE
TN AN AUDIO SHOWCASE.

11:30 MUSIC NEWS
FEATURJNG SOFr MACHINI' AND SOLO EFFORTS BY
rHE INDIVIDUAL MEMBERS

12:00 SOUNDS FROM ACROSS THE BIG
SWAMP

ROCK SOUNDS FROM HUNGARY ARE FEATURED WITH
LOCOMO'IIV G'f , OMEGA, BERGI:NDY, and SKORPIO...

1:00 NIGHT CAP
CLASSICAL MUSIC 'TIL 6' 3O AM

SHOSHTA KOV I CH, P RO KO FI EV, b' RAN C K, MOZA R'I',
BE RWA LD, SA'N?"SA ENS, MO S 7. KO WS K I

HAPPY BIRTHDAY TO...
EMPEROR CHARLES V (15oO)
SIDNEY POITIER (19241

55



9:00 FLIGHT 106
...THE MOST RECORDED SONGS ARE ST. LOUIS SI,UES
AND STilRDO'S?'WRITTEN IN T914 AND I927 RESPECT.
IVELY, BOTH ITECORDED T,OOO TIMES....

10:00 CHOICE 33 113
S MOOTH OUT YOUR DAY WITH NEK'I-AR, ORDGON,
S'fEVIi HARI.DY

10:45 LITTLE PRINCE
READ BY PIi'I'IiR US'TINOV

11 :00 VIOLIN lN ,AZZ & ROCK
FROM THE EARLIEST TO THE PRESENT AMPLIFIED, MOD.

VIOLIN HEARD IN THE MUSIC OF S'I'UFF S.UI7'II,
I I': R R Y G OO DMA N, Jliul N I. U C PO N'r Y, .u C K E N D R E Ii
SPR'NG', I; I,OC K, K R A ITTW E R K, I I' F F D R SO N ST- A RS H I P,
UIKIi WHffI',,U1(:ITAI'I- URBANIAK AND OTHERS THAT
YOU SUPPLY A'I 943-7474

11 :30 NEW SOUNDS & NEW RELEASES
IIEAR HERE THE NEW SOUNDS ON OUR TWICE WEEKLY
;HOW OF MUSIC AVAILABLE AND NOT_SO AVAILABLE.

12:30 MUSIC NEWS
KEYBOARDIST RRIAi\ AUGIiR tS FEATURED FROM THE
,.R'NI?'}' TO TIIE O B I, I V I O N I',YPR};.S.S

1:00 NIGHT CAP
iTCAL A{USIC 'TIL 6:3O AM
R IiG I' 11, B RA H MS, LIO ZA RI.''I'A R'I'I N I, BA RC I I U N O V,
KA I,INNI Ko V, RO I Ii I. I)I E U, O F FI.iN BACH, (: HA BRIE R,
BI.:E'I'TI,O11'N

APPY BIRTHDAY TO...
AUGUSTE RENOIR (I84I)
GEORGE HARRISoN (194])' FRANCTSCO CORONADO (151O)
ENRTCO CARUSO (1{r73)

8:00 FLIGHT 106
.,..THE LONGEST RECORD TITLE lS I':rl ,l (iRtlNKl'Ol.D
YAn"K in d (:I,OUDY Ol,D I'tl*"1( ort tl).,9'l'RIr0'l'S OF YOKOIIA-
UAuitb m.y HONOLULU tltAMA doin'tlxt* Rl,A l--O,RI:AT-O,..,

9:00 CHOICE 33 113
SMOOTH OUT YOUR MTND WITH (:I;(:II,IO & KAPONO,
BABE RU'I'H, JOP) Wtll.SIl

10:00 A.B-I.RTHDAY TRIBUTE To,oHNNY
CASH

AMERICA'S FAVORITE COUNTRY SINGER IN REVIEW.

10:30 CHICAGO MUSIC SCENE
HOME GROWN TALF]NTS IN AI-L I]IELDS OF IUUSIC _
ItORl':R't' ,ttl f(:IILl.l. J AZZ ORCIILS'I-RII, lrUNdI,:ON
BU'l'7 lill, tud APP()I.YON ARE IIEARD RIGHT HEAR.

11:OO IAZZ lN THE AGE OF SPACE
T H E EARLY SOUNI)S OO (;LOR(;Ii RUSSlrl., (;ll.
4II'I.I.I' BLEND WIT}I .SL'N RA AND GARY BAR'I'Z.

11 :30 MUSIC NEWS
A SPOTLIGHT ON I"X,'/" WIN'I'IiR

12:00 THE WAtIG DANG DOODLE SHOW
MEMPHIS LOWDOU/NI _ R. R, KIN(;. AND HIS BUDDIES

1:00 NIGHT CAP
CLASSICAL MUSIC'TIL 6:3O AM

R A ( : I I, R Ii S P I G I I I, P I; 7, Ii 1., B AC H, B Ii I,:'I' Ho V Ii N,
SA I.I Ii R I,'I'C H A I KO II S K Y, R AC TTII' A N I NOV,
O I,' I;IiN RAC II, VI V A I,I)1, S U I,I,I VAN,

HAPPY BIRTHDAY TO...
\/TCTOR HUGO (t802)
J()HNNY CASH ( 1932)
"lttr.rl..\LO" BILL CODY (1846)
'T'ONY RANDALL (19241

{ l'l I Ii R'i r.s,riusr(.' w' I I li R Ev Ii R'l'H E R L IS H A RMO N Y,
oRDt:tt oR pRoPtiit'l toN" .srR 't'HoMAs BRowNE

Three violinists extraordinaire,
that's been the description of
these three men who have put
the rock and iazz world on its
ears. They are (from top to bot-
tom) Robbie Steinhardt, lead

vocalist for Kansas; Jean Luc
Ponty, currently working with
Mahavishnu John McLaughlin &
the qew Mahavishnu Orchestn.
Michael Urbaniak, and his wife
Urszula Dudziak, have struck
out to create a unique blend of
traditional Eastern European &
contemporary improvisational
musics. Ponty, a long time
clasical violinist, accidentally
came in contact with jazz violin
and has since revolutionized the
jazz violin, especially with his d-

bility shown with the Mothen.
Steinhardt is by far and away
one of the most dynamic (and

huge) violinist on the circuit to
this day. Listen to them all on
Triad, February 25th at 1l PM.

HAPPY BIBTHDAY
Enrico Caruso

0ne of the World's
Greatest Singers

bo rn:
February 25,1873

TRIAD GUIDE
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The four musicians who make up

Can have each been there from
the beginning. They jointlY orig-
inated the band and have consti-
tuted for six years now one of
the most self-sufficient musical

units in the world, evolving an

interdepedence among themselv-
es that's produced an independ-

ence of superfluous trends and influences and a genuinely origin-
al, inimitable style.
Can came aboul when lrmin Schmidt, at 25 already a highly ac-

claimed orchestral conductor and piansit, decided to abandon a

promising and academic career in favor of what he realised was
the more open. more immediate, and probably more important
idiom of rock. lrmin contacted Holger Czukay, a fellow student
of Stockhausen (with whom lrmin had many disagr

Jackie Liebesiet & Michael Karoli, thus Can was born.

FEBRUARY 1975

:00 FLIGHT 106
.. I; L A'trON-Ml',-SltA',t:O, tt t RO SH t',t() Rr. UIr.l, By "HOAGY"

CHAEL, RELEASED IN AROUT I94]. IT WAS LATI.]R
ED THAT THE NAME JUST ENDFID WITH r'4NI1 ...

:00 CHOICE 33113
ON THIS EVENINGS CHOICE WE INCLUDE "/OIi WAI.SI1,
S'l'livE tlARl.IiY. oud SPARKS

10:00 COLORFUL MUSIC
R COLORS AS YOU'VE NEVF]R HEARD'TTIT]M IlEFORE

TH THE COLORINGS OIT'IHE PINK I;AIRIIIS, IIIiD RURN.
' IVANTIOI;, RI.A(:K SARRA'I'II, RI-ULS,UAGOOS, ANI)
VIiR APPI,DS.

11 :00 THE MISCELLANEOUS INSTRUMENTS
MORE PECULIAR INSTRUMENTS GET 1'HEIR CHANCIi

SHOW THEIR STUI.F AS WE IIEAR tlt.l')X. HARVART)
, RAV I S I IAN KA R, H A RV LY,U^ rtr.S0rv'.S JI:W:S

RP I'AND, RUFUS IIARI.I':Y, I;RAN(:oIS I]AS(:IIL'I',

11:30 CHICAGO MUSIC SCENE
TCAGO.TALENT KEEPS RIGHT ON SHOWING ITSDLI.'

THE MUSIC OF 'TYCHO RRtllll'). S'l llA'l'osl.LD. AN'l)

12:00 NEW SOUNDS & NEW RELEASES
ETHING NEW F-ROM'I'HI' OUTSIDE WORI,D. AS WI]

AMINE SOME RECENT ACQUISI'I'IONS.

1:00 NIGHT CAP
MUSIC THROUGH THE NIGHT

D Ii R U S S Y, J O N G I' N,.1.4 IN7:.9A 1-\'.S, I' A U R I;, .s7 R,4 USS,
RRAHMS, ,UO7AR'I', G I,A?,oUNOI/, 'I'(:ITAI KOVSKI',
Blzlr't.

APPY BIRTHDAY TO...
HENRY WADSWORTH LONGFELLOW (I8O7)
RALPH NADER (I934)

:00 FLIGHT 106
...AND AS A !'INAL NOTE. THE LONGtsST LONG.PLAY AL-
BUM IS THE I37 DISC SET OF THE CO]IIPLETE WORKS OF
WILLIAM SHAKESPEARE, AND I'AKES 9I HOL'RS TO P[,AY.

10:00 CHOTCE 33 113
RIAD'S CHOICE FOR THIS EVENING INCLUDES C/l,1, JON/
l'lCIlh:1.1,, ANI) BllItlN AUGt,R

11:00 TOMORROW TODAY
TAKE A STEP BACK INTO THE I]UTUR[ WITH 

'TlftIiS'(,'A'THtiAttiR, r(rN(; (.fir,fr.sON, HIrN/)Ilr-\, auJ NIiK'I Alt

11 :30 BIG BAND SOUNDS lN ROCK
USING THE CONCEPTS OF'tHE PAST TO CREATE NEW II)I.]
IDEAS FOR THE PRESEN'T. WE FINI) IJIIZI.NK ZAPPA, (:ITI'
CAGO, FORliS'l'(;RrrLN, l tIli .l',AtlAVISIIi\-U OR(:IIliS't R,l,
ANt) JOY UNl.l,Mtl h:D.

12:00 ELECTRONIC EXPERIENCE
MR. TRANSISI'OR GETS HIS EMI'TTIR CAUGIIT ON THI.]
ELECTODDS OF A PHASE LOOP CIRCUIT. BUT HE HAN(;S
lN LONG BNOUGH To HI|AR THE SOfTNDS Ots IIt :lt)

12:30 LOST lN SPACE
KEN NORDINE LEADS THE EXPLORA'I'ION PAR-I'Y ()I.'
HAWKWINI), PINK l,',.OYl), ROl.l.lN(; .S7O^'rr.s, AA'n N/'iL'.

1:00 NIGHT CAP
CLASSICAL MUSIC THROUGH THE NIGHT

R A ( : H t,ll A N I N O V, B I i I t' l l I O V I i,\, A t. R I; \'. t 1-, S Ufi I.\i1 (. /
A R BOS, RO D R I G O, O I; I; I.: N R A C H, I, IS Z'I',,I1OZ II R I'

HAPPY BIRTHDAY TO...
N|N|NSKY ( rSrO)
LINUS PAULING (19OI)
MARIO ANDRETI (1940)

'"t' H L: G R t: A't' WO R t. I ) O F,v LtS I ( : - tv H L R t.: I N ONIt.lr..l l',
I;tND SOt.ACli tN T I|IDS OF SORROtv, Pl'A(:li, lN l',lf,llis
OF .S?'Rrr'r:... IN.S Pl R A1' I O 

^', 
LO V L, .l O Y " RUDO LPH G /rNZ
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ART IilSTITUTE
ffidtiger rt Adrm:

Photographsby llark Cohen ,:'
opsns tcb I

Masteryieces hy Katsrshika Hokusai
, thru Feb

Lucas Van Leyden, Engravings & ltlood-
cuts thto Feb.

old lraiter Driltings rhru FEb.
20th Ccnr. hints: The 1950's

thru Fob.
Beent Acessions in oiental An

thru Feb.

I'USEUi,I OF CO'IITEMPORABY ABT
237 E.0merio 343.7755

llade in Chicago: Some fresources

ARTEii|ISA
226 E. Ontrior

Phyllis MacDonald opens Feh 4
Sandn Perlow

DOBOTHY ROSEIIIHAI GATTERY
233 E.0nrario 664.3224

Two New Orleans Folk Artists
Sister Gertrude Morgan &
Eruee Erice lhru F?b

THREE FOBM GAttERY
20f2 lI. Hrbtd 871-2282

Exhibition by fuily SauterFcb I .28

FEBRUARY 1975

Febl to F0Lt FESTTVA|
3 Uniwrsity ol Chicago

M.ndel Hrll

F.b 4 GEt{ESIS
Arie Crown Thorter

Fcb 5 MAS0N PROFFIT/STRINGBEAN
STRIT{G BAND
Blue Moon Ballroom
Elgin

Feb 7 MAS0N PBPFFIT/STRINGBEAf{
STBI]'IG BANO
Eiograph Thoatel
2033 tll. Lincoln

Feb 8 THE CHICAG0 MAilOOtll\l
OECHESTRA
Bezrzian Library
1225 W. Ainslie

GRACED tIGHTilItTG
Church ol Scientology
1555 ll/hple Evanston

tours r(lt[Eil
Old Town &hool ol Folk Mush
909 W. Armitrgo

Feb 10 BIG WATTER H0RT0N
University of Chic.go

Fsb 15 HIGH SIERRA/llLtA BR00l(S/
THE BTESSEO REATIU IIGHTS
Iibsry Hall
2fr(l il. Lincoln

TREDDIE HUEBARDruCCOY
TURIIIER
Arie Grown

. PEI{TWATER/APOTI.YOil
Thornridgo H. S.

.!1n1'1&l'11',1
teb16 SHoWER0F$IARS

Ario Cronn Thertcr

0uvER wttUAMSot{
0ldown School ot Folk M6ic
909 W. Armitege

Feb 10 BOD STEWART& FACES/RE0
SPEEOWAGON
Amphitheater

Fsb 19 H0Ut{0 00c TAYL0R
Universily of Chicago

Fsb 19 JETHRo TUtt
t0 20 srrdium

Fob21 RAMSEY TEWIS
Blue Moon Ballroom
Elgio

Fob 22 ilUoDY WATERS/GASS|E S|VA
Golbgr of DuPrgs
Glco Elyn

Frb 23 R0XY MUSIC
Audilorium

Fsb 2tt HUMBLE PlEru0ilTB0SE/BABE
RUTH
Amphithe.l'r

Fsb 27 J0HttlttlY lrUllITEB
Audilorium

Feb t0 HEAD EAST
to 13 Haym.ksr's

Pllatins 359.9494

Feh ll 0E0DAT0
B Ginnhgs
Schaumbrrg 882{484

Feb 1l TIMWIESBUBG/PETER [Alllc
to 12 Amazingncs (see Fcb 6)

Feb 12. IDES-SHAiTES Ut{l0il
Bluo Moon Balhoom

_ Elgin 697.0464

Fob 12 BARA800
to 15 Biddy Mulligrn's (scs Feb 5)

Feb 12 PERSUASI0ilS
to 16 oriet Xnighr (see Jan 29)

Feh 13 80BBl HUtiPl{REY
to 15 Perv's Hous

9t4 E Tgrh 994.3300

Fob 13 B0B GlBS0lI
to l6 Harry Hopo's

Cary (sce Feb 5l

Feb 13 EDDIE HABRIS/TEBRY C0LtlEB
to 17 Amazingrac8 (see Feb 6)

Feb 14 MICHAEL iiIUBPHY
8. Ginnings (soc Feb lll

Feb 14 JIMSCHWAIL BAIID
to 15 Poor Sichord's (see Feb 2l

Fsb l6 PEZBAI{D
Blue Moon Ballroom (sce Fab 12)

0uvER utLlAmsor
Old Town School ol Folk Music

F.b tg RAII0Y ItEWtiAil/BY C00DEB
Amrzingnce (*e Feb 6)

Fcb l9 SAM tAY
tp 22 Siddy Mulligan's (see Feb ll

Feb2l CHICAG0 StlM BTUES EAND
ro 22 Poor Richard's (ses Feb 2)

i,IABTIN, BOGE'I & ABMSTBOI{G
Charlotte's Web
Eocklord

Feb 25 PIPER R0A0 STBIIIG 8AlI0
oirty lllellies
Palatine 358{1t44

Feb26 PtZBAil0
Blus Moon Ballroom {ses Feh 121

Fch 26. B0B BEIDY BTUES BAI\10
Mar 1 Biddy Mulligan's (see Feb l)

Feb 26- MIKE 0UNBAB/GAZO0KlE BB0S
Mrr 2 Harry Hopc'r (see teb 5l

JOHTI HAMMOITO
Jazz Medium ($s Frb 1l

Feb 28- BEDW00D tAtlDlllc
Mar I 'Poor Bidrard's (see Fcb 2l

EBBOT GARIIER
Ilt. Kelly': (scc Fcb 3l

Sundryr SKIIUARO
Biddy Mulligrnr {t! flb ll

aaaaaa

J.n 29- 0HEGOil
FebZ The Oubr Kni0ht

953 W. Belmont .348-9509

Feb 1 B0A0S|0E ATTRACTI0I{
Thr Singlc Filcg34W.Webner 549-1175

ALBERT I(IITG
Purph Crniagr
St. Chuhr 504-e4S4

BO8 RIEOY ETUES BAI{D
Biddy Mullipn:
7640 ltl. Shaidrn 761-6532

SAII tAY
Wll Foob
2270 t. Linmln 929-t5t0

STATI GETZ OUARTET
Jrz Medium 3t7-lm0

EVERGREEIT
Poor Richerdr
9{22 E. Pr.irie Skotie 677-9002

Fcb 3 tl0lIEL HAMmOll
lir Kelly:
t028 il RBrh 903-223

MEDIUM BARE SXIIITG BA]TO

Feb 5 BARAB0O
to I Biddy Mulligan's (tse Fsb l)

Feb 5 JIM P0ST
to I Earl ol old Town

1615 lll. Wolls 642-5206

COBKY SIEGAT/JAMES LEE
STAIUTEY
Harry Hope's

sll00 xY PRY0 R/HoMEstct(
JAIIIES
0no's
202{ il. Hrlstcd 528-2230

Feb 5 JERBY JEFF WATKER/THE t0ST
to 7 G0tIZo BAI{0/DAVE iilcKElllzlE

.Amazingrro
845 Ghicago Evrocton 328-1123

Feb 7 G000 THUIIDEB
to 8 Poor Riched's (see Feb 2)

PHI T UPCHURCH/TE1{il YSO'II
STEVEITS
Btito's
2400 il Linoln 935-1505

Feb I JAilES m0ilTG0ltlERY BAII0
to l0 Amzi0erro (scc Frb 6)

toh 0 ilIOIIROE DOCTRIilE
8i3 Hrn
lurnhor



ART ITTSTITUTE OF CHICAGO
Michigrn & Adam: 1/.3.l7l7

ROMAN POLANSKI
5lllr Frb 7 - Bosmry's Eaby
0W hb14 Macbeth

Feb21 Five Shorts by or about
Boman Polanski

GERMAN CINEMA
tebS - Kamradrchaft

(ConradeshiP)

Febl? KuhleWanpe
(Whither Gerndny?)

teb 19 fhe Testament ol 0r ilhbuc
$1.25 teb 26 hiunph ot the Will

MUSEUM OF COiITEMPORARY ABT
237 E.0nrario 9tf3:7?55

STAN BRAKHAGE
teh3 - The Stan are Eeautilul

8 PM Skein Hymn to Her
Aquarien Star Garden

$2.50 Sot Flisht

teb 4 - Our Daily Enad
6 PM w/Tome Keene & (aren

Morley
Feb 11 Northwest Passage

Tracy & Young
Feb18 0uel in the Sun

Gregory Peck
Fcb25 The Fountainhead

$.l.25 Gary Cooper

0Asrs
7463 il. Shsridrn 26S0033

HUMAN ENVIRONMENT
8 Pfil Fcb 6 - fhe Hunterc

Feb 13 ltlanook ol the l|otth
FcbZO 0ead Euds

$450 Fcb 27 Decrt hople

i/to mttc
1034 W. Bary 4l2.glg4

Sunday Dance Concerls
by Jim Self Sun. @ 4PM

JOFFREY BALTET
Audilorium Thcater
70 E. Congress Pkwy.

Performances Feb4rhru

CHICAGO BATTET
Buth PagE Found.tion
1016 I{. Dcrrborn

Performances Feb l3-15 and Feb 27-
March 2.

DULCIMER W0R|(SHOP Fcb g
2:30 PM Frse!

AUDITI0IIS for W000Y GUIHRTE
CO[{CERT Fab 12 7 PM

Fcb t6 2 pM
MASIER CLASS: STYTES 0F J0ltilily

WIilTER $5 Feb 20 7€ PM
,t Villags School of Folk Music

fill Doorlicld Bd.
Deerlield 945.t32t

EVEITITTIG OF STAVIC POETRY
with the works ol Tynotewz Karp.

owia,Jo*ph Erodsky, &
S3 Diordie ilikolic.

Musum ol Contlmporary Art
237 E.Ontario Sf17755

Fst 27 CHGo. SYMPHoNY 0BCH
ro 28 Wllians, Sachimaninoll

0rchanri H.ll

F6b 28 GBACE EUMBRY
Audilolium Tholte,

THE AOVEiITURES OT HUCKIEBERRY
tlllll, PART 0tlE -llhrl Twrin

L.o Llrnr Thutor from Frb 5
f250 ll. Bomon 271-2436

BEYoltl0 THE HoBlzoil - Eugone 0'fllcil
St. ilicholasThGror Go. Fob l3
GI'cs Luths]rn Church
555 W. Balden 5ilS-1002

S0PHIE Frb t4 & 15
Community Discount Pl.yln

THE BIVAtS - Bichard Sheridan
LooprCollege Therter Feb l+15,1821

$3 04 E. Lako Sr. 269.8t05

THE PHltAltlTHR0P|ST - Chris Hampron
Goodm.n Thsrter Cenler lrom Feh 18

SECON0 CITY; THE FIRSt HUI{DRED
YEABS, OR SO FA8. SO GOOD

Itlo EXIT - Sortre
0ram8 Shelter Thurs & Fri.
2020 lI. Hakted 549'6020

THE HAUI{TED HoST - Bobert P.t icl
oramo Shcltr Srturdays
2020 N. Hehted 549-6020

THE BEARD - Michael ilcClurc
Supernatural Sex 0ram

Body Poliric 'lil Fsb 16 Th.-Sun
2257 ll. Lincoln Ave 871-3000

AI{YTHIITG FOR A TAUGH
Th. Utril.turtl Acts
Jrn. Addrmr Ths.t.r
3212t{.8rordmy 5491631

WEST 8E ttiilo I{T LI BRARY
3lO I{. llanaganrctt 637.1801

tch 4 - Scven Authors in Search ol a
Beader

fromantieism: Bevolt ol the
Spirit

Feb 11 Fellini: A Director's Notebook
Fob 16 Eallet with Edward Villella
teb25 hul Taylor & Company

Les Sylphides
Fab25 Music

Feb 6 - Biography of Frank Lloyd
Wight

leb13 Oavid Lean: A Seff Poftrah
Fab20 The Eleanot Roosewlt Story
Fab27 Robert Frost: A Loyer's Ouar

Free! rel with the Woild

FIETD MUSEUM
Roottf,h Bd. rt Lrkc Shoro 0r.922.9410

THE ASCEI{T OF MAN
2 Pil Fab 2 - Harast ol the Seatons. Fcb 9 - Groin in thc StoE

Fcb 16 The Hidden Structure
Ftb2l Music of the Splnra

GunBEnT [urrTs
aaaaaaaaaaaaaaaaaaaaaaa
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840 BOY - Aunnd Harri:
A Play for Children ages 5 . 12

Goodmrn Thorter Clntor thru F.b,
200 S Columbus 0r. 143-3800

PETITES PBOiTEIIA0ES - Feb 1

CHICAGO SYMPHOITY YOUTH COTTCERT
Fct tl, Frb 1l ar 1O30 & Noon

. The Classics for Children with Haydn,
lfr - lil Eerlioz, Banok, & Khachaturian.

GTII LO R E]I'S SUI{DA Y SI ilG
Lead by Ella Jenkins
Old Town School ol Folt Mudc

It ll0t MrinSt. Slotie 525-7472

OATS, THE GRACEFUL HU'{TERS. ASell Guided Tourlot Childnn,all
' iout LiooE, Tigers, and other big cats.

FirH llurum U2{'[l0
Rocxlr Bd. rt L*c Shorc Driw

FEBRUARY 1975

teb I CHGo.SYMPH0iIY 08CH.
Strausr

0rchestre Hall
S6 to '13

220 S. Michigan 427-7711

Feb2 BACH ARIA GB0UP
Audhorium Theatel

CHGO CHAi'BEB OBCH.
Beiorly Art Centel
2153 W. 1 1 llh 445.3838

Feb 3 FINE ABTS oUARTET
B*t h oeen, Men de I sso hn,
Mozart

Goodmrn TherlDr
200 S. Columbus 256-5220

Feb 4 Howard Auditorium
I 7rh St. & Lake
wilmcne ll 256-5220

Feb 6 CHG0. SYMPHONY 0RCH.
ro 8 Erahns, Stravinsky 96to 13

0rchestra Hall (see above)

Feb 7 CHG0. CHAMBER OUARTET
With Rhonda Cundy $2

M$eum ol Contemporary Arl
237 E.onrario 943-7755

Feb 9 CHG0. CHAMBER 0BCH.
Museum ol Science & lndustry
57th & Lake Shore 0I. 684-1414

Feb 10 C0NTEMP. ARTS OUARTET' Eeethovert, Bruckner,
Maniya

0rchestra Hall (see abow)

Feb 13 CHGO. SYMPH0NY 0RCH.
to t5 Elgar, Eirtwistel, Berliot

Orchesln Hall. (see above)

Feb 19 CHG0. SYMPHONY 0BCH.
UNIVTNgTY NIGHT $3.6
Eerlio z, Eart ok. Shostakovrch

0rcheslra Hall (see above)

Feb20 CHG0.SYMPH0NY 0RCH.
to22 Eerlio?,Eattok,Shostakovtch

orcheslra Hall (see abovel

Feb 2l CIVIC ENSEMBI-E CONCEHT
Eallroom $2

Orcheslra Hall (see ahove)

wtU-tAM MASSEL0S
Piaro M

Lutkin Hall
700 Universiry Pl

Evanslon 492-5441

Feb 23 CHG0. CHAMBEB 0RCH.
Chicago Hisrorical Sociely
Clrrk & North 642'4600

Fcb 25 "MUSIC lS THE ttiESSAG E"
For High School Students

1fr:
*ss
#t*
"fi&a *)

0rchostrs Hsll sr2


